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Prefatory. 




HE objeds comprifcd in the following 
catalogue are the glazed and enamelled 
potteries of Italy, and thofe earlier wares 
of Oriental origin from which they 
probably derived their infpiration or 
acquired their development. 

The writer has undertaken this work with feme 
reluAance, from a feeling that it might have been in 
better hands. Mr. J. C. Robinfon, in the Catalogue 
of the Soulages CoUeftion, had announced his in- 
tention of publifhing a work on Maiolica, a fubjcd: to 
which he had paid great attention, and upon which he 
had thrown fo much light. For that work he had 
colleAed confiderable material, and none can regret 
more than he who writes thefe lines, that Mr. Robin- 
fon was prevented by circumftances from undertaking 
the tafk ; the more fo as the colleAion which it 
would have defcribed was mainly formed under his 
able guidance, and could have been better illullrated 
by his wide refearch and ready pen. 

Notwithftanding important deJiJerala, this collec- 
tion is one of the richeft and moll extenfive which 
has ever been brought together, and is particularly 
valuable from the number of figncd or marked and 
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vi Prefatory. 

dated pieces, which typify and confirm the exiftence of 
artiftic potteries in various parts of Italy. The Hif- 
pano-Morefque wares, thofe glittering difhes made by 
the Moorifh potters and their defcendants in Spain, 
are alfo well reprefented, and the colleftion of Perlian 
and Syrian faience, though wanting in fbmc varieties, 
is rich. 

The increafmg intereft taken of late years in the 
ftudy of various branches of the artiftic handicraft of 
former days, in its productions of ornamental and fer- 
viccable charafter, has been particularly direfted to 
the hiftory of pottery and porcelain, and there is a 
charm attached to thefe fragile, yet enduring, and 
often fo beautiful earthen veffels, which has been 
felt and acknowledged in every age ; indeed, there is 
perhaps no better illuftration of the varied power of 
art, than that, conveyed by means of form and colour, 
to an otherwife cheap and rude material, the dull clay, 
which, by the magic touch o( Jiecco^ or of brufh, be- 
comes converted into beauteous and pricelefs treafure. 

The Romans, coveting the poffeflion of works of 
art, although not a people whofe exquifite fenfe of the 
beautiful imparts a grace to every creation of their 
hands, valued highly the painted vafes of ancient 
Greece and Etruria ; and again, after the night of the 
dark ages, one of the firft inftinfts of the dawning 
revival of tafte was fhown in collecting the fragments 
of former art, the fculpture, the gems, and pottery of 
claflic days. 
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Prefatory. vii 

Now, in this analytical and truth-feeking prefent j 

* 

time, as Ipecimens have been accumulated in our 

mufeums and private colleftions, archaeological and * 

artiftic fcrutiny has been brought to bear upon them, 
vsrith a view to elucidate their hiftory or to fhow 
forth their excellence, and many interefting and 
valuable works have been devoted to the iubjeft. ! 

Where hiftorical record, or the evidence of figned 
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ipecimens has been wanting, general inference, not i 

unaccompanied by occaiional theory, muft be had 4 

recourle to, and in thefe cafes archaeologifts and con- 
noifleurs, like doctors, igmetimes differ in opinion , 
there is, neverthelefs, a foundation of truth in the 
matter, and it is by the comparifbn of opinions that 
inquiry is ftimulated, and by the accumulation of 
fafts and data that the truth is elicited and eftabliflied. 

It has been the writer's objed, as far as poffible, 
to iift the wheat from the chaff, by the companion of ( : 

ipecimens one with another, and with what has been \ i 

written about them, thus to arrive at as correft a ■• 

clailification as our prefent lights will admit ; giving . . 

full coniideration, at the iame time, to the opinions 
advanced by the many able writers on the fubjeft, in 
the knowledge that their objeA has been one with his 
own, the elucidation of the truth. 

Much remains to be done : a fyitematic chemical 
analyiis of the glaze on pieces of known date and 
locality ; an examination of the annals of various fites 
of the handicraft, and an inquiry into the records and 
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viii Prefatory. 

ancient inventories of royal houfes and noble Italian 
families, would yield important matter. 

Objection may be taken, and with juftice, to the 
frequent employment of fome words in thefe pages, 
borrowed from a foreign language, and not of general 
ufe in our own, fuch as that of hotega^ alfb fpelt hottega^ 
implying fomething between a workfhop and an artift's 
ftudio, which it would be difficult to exprefs by any 
one Englifh word ; this, however, is generally printed 
in italics, to denote its foreign derivation, but we have 
ventured to adopt that of fabrique^ to exprefs the 
private eftablifhment of a mafter potter of that day, 
the idea of which cannot be fo well conveyed by 
faftory, pottery, or ftudio (itfelf a derived word), all of 
which are therein combined and modified. It is, 
however, ufed in two different fenfcs, one as fyno- 
nymous with hotega^ the other as a term among 
amateurs to exprefs all the botegbe of one fite of the 
induftry. 

My acknowledgments are due to the kindnefs and 
courtefy of friends and brother amateurs, who have 
aided me by their counfel, or permitted the examina- 
tion of fpecimens in their cabinets, and have furniflied 
me with facfimiles of marks and fignatures ; to one 

and all, thanks. 

« 

Great Stanmore^ 
Mtddlefex. 
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CHAPTER I. 



HiSTORrcAL Notice. 

HE hiftory of pottery, and its manufaflure, 

is a fubjeift of great extent, and one which 

has occupied many able pens and filled 

many tnterefting volumes. In the following 

notice we would not attempt more than a 

general (ketch of the potter's art from its 

infancy to its development, leading us to the conlideration of 

thofe particular produAs of ceramic induftry to which this 

catalogue is fpecially devoted. 

From a very early period of human exiftence, known 
to us only by the tangible memorials of primitive inhabi- 
tants, the potter's art appears to have been pradifed. At 
firft rude and fun-dried or ill-baked veflels of coarfe clay, oc- 
calionally ornamented with concentric and tranfverfe fcratches, 
they gradually developed to the exqulfite forms and decoration 
of the Greek pottery ; but it would feem that however univerfal 
. the produAion of veflels of baked clay, the art of applying 
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to them a vitreous covering or glaze, was an invention which 
emanated from the Eaft, from India or Egypt, AfTyria, or 
Babylon. 

On this point Dr. Birch, in the introdudion to his erudite 
work on ancient pottery, fays : " The defire of rendering terra- 
cotta lefs porous, and of producing vefTels capable of retaining 
liquids, gave rife to the covering of it with a vitreous enamel 
or glaze. The invention of glafs has hitherto been generally 
attributed to the Phoenicians ; but opaque glafles or enamels as 
old as the eighteenth dynafty, and enamelled objefts as early 
as the fourth, have been found in Egypt. The employment of 
copper to produce a brilliant blue coloured enamel was very 
early, both in Babylonia and AfTyria ; but the u(e of tin for a 
white enamel, as recently difcovered in the enamelled bricks 
and vafes of Babylonia and AfTyria, anticipated, by many 
centuries, the re-difcovery of that procefs in Europe in the 
fifteenth century, and fhows the early application of metallic 
oxides. This invention apparently remained for many centuries 
a fecret among the Elaftern nations only, enamelled terra-cotta 
and glafs forming articles of commercial export from Egypt 
and Phoenicia to every part of the Mediterranean. Among 
the Egyptians and AfTyrians enamelling was ufed more 
frequently than glazing, and their works are confequently a 
kind of fayence, confiding of a loofe frit or body, to which 
an enamel adheres, after only a flight fufion. After the fall of 
the Roman Empire the art of enamelling terra-cotta difappeared 
among the Arab and Moorifti races, who had retained a tradi- 
tional knowledge of the procefs. The application of a tranf- 
parent vitreous coating or glaze over the entire furface, like the 
varnifh of a pidure, is alfo referable to a high antiquity, and 
was univerfally adopted, either to enhance the beauty of fingle 
colours or to promote the combination of many. Innumerable 
fragments and remains of glazed vafes, fabricated by the Greeks 
and Romans, not only prove the early ufe of glazing, but alfo 
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exhibit in the prefent day many of the nobleft efforts of the 
potter's art." ^ 

It is true that on the Greek, Etrufcan, and Roman pottery 
a fubdued and hardly apparent glazing was applied to the 
furface of the pieces, but it is fo flight as to leave a barely 
appreciable effed: upon the eye, beyond that which might be 
produced by a mechanical polifh, and fo thinly laid on as 
almoft to defy attempts at proving its nature by chemical 
inveftigation ; it is, however, fuppofed to have been produced 
by a dilute aluminous foda glafs,* without any trace of lead in 
its composition, the greater portion of which was abforbed 
into the fubftance of the piece, thereby increafing its hardnefs 
and leaving only a faint polifti on the furface of the ware. 

Of fuch is that numerous clafs of potteries, among which 
will be found the elegant produdlions of Greece, and of Italy 
in Etrufcan and Roman times, but with which we are not now 
occupied. 

In Egypt and the Eaft the ufe of a diftind: glaze {invetria- 
tura of the Italians), covering the otherwife more porous fub- 
ftance of the veflTel, appears to have been known, and to have 
arrived at great perfection at a very remote period. It was, in 
fa<ft, a fuperior ware, equivalent to the porcelain of our days, 
and from the technical excellence of fome of the fmaller pieces 
has been frequently, but wrongly, fo called. 

It will, perhaps, be as well, before entering further into the 
confideration of the fubjed, to define and arrange the objeds 
of our attention under general heads. 

Pottery {Fayence. Terraglia\ as diftind from porcelain, is 
formed of potter's clay mixed with marl of argillaceous and 
calcareous nature {argile-Jableufe ou calcarifere) and fand. 



1 Hiflory of Ancient Pottery, by ^ Ancient Pottery i. p, 24. ii., 

Samuel Birch, F.S.A., London, 1858, Appendix,/. 402. 
p, 6. 
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varioufly proportioned, and may be clafTed under two divifions: 
Soft {Fayence a pate tendre)^ and Hard {Fayence i pate dure) 
according to the nature of the compofition, or the degree of 
heat under which it has been fired in the kiln. 

What is known generally in England as earthenware is foft, 
while ftone ware, queen's ware, &c, are hard. 

The charafteriftics of the foft wares are a pafte, or body, 
which may be fcratched with a knife or file, and fufibility, 
generally, at the heat of a porcelain furnace. 

Thefe foft wares may be again divided into four fub- 
divifions : — 

1. Unglazed {mattes). 

2. Lustrous {luftrees). 

3. Glazed {vernijffees). 

4. Enamelled {emaillees). 

Among the three firfl of thefe fubdivifions may be arranged 
almoft all the ancient pottery of Egypt, Greece, Etruria, and 
Rome ; as alfo the larger portion of that in general ufe among all 
nations during mediaeval and modern times. We have already 
alluded to the two firfl, but it is with the glazed and the 
enamelled wares that we fhall be occupied, namely, with fub- 
divifion — 

3. Glazed {yernij]fees)y which may be again divided into — 

Sedion A. Siliceous, Vitreous, or Glass Glazed (Jili- 

ceufe). 

„ B. Plumbeous, or Lead Glazed {phmbifere). 

4. Enamelled (emaillees)y or Tin Glazed {ftannifhe). 

In thefe fubdivifions the foundation is in all cafes the fame, 
the mixed clay or " pafle," or " body," varied in compofition 
according to the nature of the glaze to be fuperimpofed, is 
formed by the hand, or on the wheel, or imprefTed into moulds, 
then flowly dried and baked in a furnace or flove, after 
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which, on cooling, it is in a ftate to receive the glaze. This 
is prepared by fufing fand or other filiceous material with 
potafh or foda, to form a tranflucent glafs, the compofition, 
in the main, of the glaze upon the wares under Sedtion A. 
The addition of a varying, but confiderable quantity of the 
oxide of lead, by which it is rendered more eafily fufible, 
but ftill tranflucent, conftituted the glaze of Sedlion B., 
whereas the further addition of the oxide of tin produces 
an enamel of an opaque white of great purity, and is 
the charafteriftic glazing of the wares under fubdivifion 4. 
In either cafe the vitreous fubftance is reduced to the fineft 
powder by mechanical and other means, being milled with 
water to the confiftency of cream ; into this the dry and 
abforbent baked piece is dipped and withdrawn, leaving a 
coating of the material of the bath adhering to its furface. A 
fecond firing, when quite dry, fufes this coating into a glazed 
furface on the piece, rendering it luftrous and impermeable to 
liquids. The two former of thefe glazes may be varioufly 
coloured by the admixture of metallic oxides, as copper for 
green, iron for yellojv, &c. ; but they are neverthelefs tranf- 
lucent, and ftiow the natural colour of the baked clay beneath. 

Vitreous or Glass-Glazed Wares. 

Of the firft (Sedion A.), the vitreous, filico-alcaline, or glafs 
glazed wares, we have ftated that they were of very ancient 
date, and in all probability had their origin in the Eaft, in 
Egypt, India, or Phoenicia ; indeed the difcovery of glafs, 
which has always been attributed to the latter country, would 
foon dired: the potter's attention to a mode of covering his 
porous vefTel of baked earth with a coating of the new material ; 
but the ordinary baked clay would not take or hold the glaze, 
which rofe in bubbles, and fcaled off, refufing to adhere to the 
furface, and it became neceflary to form the pieces of a mixed 
material, confiding of much filiceous fand, fome aluminous 
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earth, and probably a fmall portion of alcali, thus rendering it 
of a nature approximating to that of the glaze, and to which 
the latter firmly adhered. In fome inftances, on the finer 
examples, which may probably have been expofed to a higher 
temperature in the oven, the glaze and the body of the piece 
have become fo incorporated as to produce a femi-tranflucent 
fubftance, analogous to fome artificial porcelains. It has been 
fuggefted that the glaze may have been occafionally rendered 
more fufible by the admixture of a fmall portion of oxide 
of lead, but we have the authority of M. Brongniart, and of 
Dr. Birch, for dating that in Egypt, when this ware was being 
made in its greateft perfecS-ion, the ufe of lead in glazing was 
unknown.' 

In its nature this glaze is tranflucent, and accordingly we 
find that when ornamented with defigns, they are executed 
diredlly on the " bifcuit " or unglazed furface of the piece, 
which then receives its vitreous covering, through which they 
are apparent By means of an oxide of copper the exquifite 
turquoife blue, " fcarcely rivalled after thirty centuries of human 
experience," was produced.* The green colour was, perhaps, 
produced by another oxide of the fame metal ; violet by man- 
ganefe or gold, yellow by filver, or perhaps by iron, and the 
rarer red perhaps by the protoxide of copper. We alfo find 
that bricks and vafes of fimilar glazing, brought to its greateft 
perfection in Egypt, were made by the Babylonians and Aflyrians. 
Mr. Layard figures examples of moulding for room decora- 
tions, and patterns or defigns of large fize, executed upon 
glazed bricks or tiles, from the Palace at Nimrud, each having 
ts appropriate portion of the figure,* and others bearing 



3 Brongniart, Traite des Arts Ce- Vcrrcric nc en Egypt. Defer, dc 

ramiqucs, 2nd ed. Paris, 1854, i. TEgypt Aniiq. Mem., /^/w. ii. ^. 17. 
p. 505. Birch, Ancient Pottery, f, * Layard, Monuments of Nineveh, 

67. fol., Lond., 1849,^//. 84* 8^» 87. 

* Boudet, Notice Hill, dc TArt de la 
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infcriptions denoting that " This is the great palace of ' Aiar- 
aden-pal.' " * 

Throughout Babylonia the fites of ancient buildings afFord 
fragments of a fimilarly glazed pottery. Thofe brought from 
Borflppa by the Abbe Beauchamp, in 1790, were analyfed 
by MM. Brongniart and Salvetat, by whom the glaze was 
found to contwn neither the oxides of lead nor tin, but that it 
was an alcaline lilicate with alumina, and coloured by metallic 
oxides,^ while a more recent analyfis by Dr. Percy, of Affyrian 
examples, (hows that with a bafe of filicate of foda, or foda 
glafs, and oxide of tin, the opaque white has been produced,^ 
being the earlieft recorded example of " enamelled " ware, and 
which would be properly clalTed under the 4th fubdivlHon. 
It would ieem, however, that it was thus ufed as a means of 
producing a white colour, more than as an habitual glazing. 
A fmall quantity of oxide of lead was alfo found in the blue 
glaze on tiles from Babylonia. 

The three circular walls of the palace at Babylon were, 
according to Ctefias, covered with richly coloured reprefenta- 
tions of the hunting expeditions and battles of Semiramis and 
Ninyas; and Herodotus telts us that the walls of Ecbatana in 
Media were painted of feven colours, ftatements confirmed by 
the difcoveries at Nineveh, and by that of M. Place at Khorfa- 
bad, where a wall fome five feet in height and twenty long was 
ftill (landing, and &ced with glazed bricks reprefenting men, 
trees, animals, &c. in colour. 

At Warka, probably the ancient Ur of the Chaldees, Mr, 
Loftus difcovered numerous coffins or f^rcophagi, piled one upon 
another to the height of forty-five feet, of peculiar form, and 
made of terra-cotta glazed with a filiceous glaze of bluifh-green 
colour. They are formed fomewhat like a (hoe, an opening 



' Layard, ii. ^, 180. * Cat. Mus. Prac, Geology, 8vo. 

' Brongniart, Traite, 'ii. p. 89, 90. London, 18;;. 
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being left at the upper and wider end for the infertion of the 
body, and clofed by an oval lid, which, as well as the upper 
part of the coffin, is ornamented with figures and plants in 
relief. They are fuppofed to be of the Saflanian period. 

The metallic luftre in decoration was applied, apparently at 
an early time, to pottery glazed with a filiceous coating, and 
appears to have eftabliflied itfelf in Perfia. On fpecimens from 
Arabia it is alfo found, and its ufe in combination with this 
glaze, may poffibly have preceded the manufadure of luftred 
wares coated with the ftanniferous enamel, by the eaftern potters 
of the Balearic Iflands, Spain, and Sicily. 

In Northern India, at Sind, and in Perfia, wares are made at 
the prefent day of precifely the fame charaAer as the ancient 
pottery under confideration. Pieces from the former locality, 
which were exhibited at the International Exhibition of 1871 
are compofed of a fandy argillaceous frit, ornamented with 
pattern in cobalt blue, beneath a filiceous glaze. Indeed 
their agreement in technical charadtcr with fome of the pottery 
of the ancient Egyptians and AfTyrians, and with that produced 
in Syria and Perfia during the 14th, 15th, and i6th centuries, 
is mofl remarkable. Perfia alfo now produces inferior wares of 
the fame clafs, fpecimens of which, as well as fome of thofe 
from India, are preferved in the South Kenfington Mufeum. 

We thus fee how widely fpread, and at how early a period, 
the ufe of this, probably the mofl ancient mode of glazing, was 
eflablifhed and brought to perfeftion. 

It was the parent of all thofe wares now known as Perfian, 
Damafcus, Rhodian, Lindus, &c. ; we fhall further follow 
their hiflory in the introductory notice to thofe clafTes of pottery 
in the Catalogue. 

Plumbeous, or Lead Glazed Wares. 

Of the fecond fedlion (B.) are the filico-plumbeous or lead- 
glazed wares, the mofl common, and at the fame time, in Europe, 
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the moft widely fpread branch of the family ; indeed through- 
out the northern and weftern countries lead, in combination with 
glafs, (eems to have been the earlieft, and until the 15th century 
the only means known of glazing foft pottery. 

We have feen that Dr. Percy difcovered a certain amount 
of lead in fome of the blue coloured glazes of Baby- 
lonia, which he fuggefts as having *' probably been employed as 
a flux ;" if fo, this might have been the germ of its general 
adoption for the purpofe of producing a more eafily fufible, 
and therefore a more ready and more manageable coating ; but 
in the eaft it does not feem to have fupplanted the more elegant 
and purer filiceous glaze. 

Fragments of Graeco-Roman pottery from Tarfus, lamps 
from the neighbourhood of Naples, and other examples of a 
highly glazed pottery from various antique fites, and which has 
all the appearance of a plumbeous compofition, are preferved in 
colledtions, as at the Louvre, Naples, the Britifti Mufeum, &c. ; 
fome of thefe atteft a very high degree of excellence in model- 
ling, and in the artiftic application of the vitreous coat, which 
is tranflucent, of green, brown, yellow, and occafionally of a 
dull red colour. 

The pafte of which thefe examples are formed is to all ap- 
pearance an ordinary potter's clay, generally of a buflT colour, 
and in no way fimilar in charafter to that of the Egyptian or 
Aflyrian wares, glazed with a true glafs ; and in thefe inftances 
the adhefion to the furface, and perfedl adaptability of the 
vitreous coating to the irregularities of the fhaped and moulded 
pieces, prove its affinity for the pafte of which they are made, 
and indiredly, that its compofition is not the fame as that of the 
Egyptian or Aflyrian glaze. This inference is corroborated by 
an analyfis which, as I am informed, was made by the late Pro- 
feflbr Faraday, who found that a brownifti coloured glaze 
upon a piece of Roman pottery in the Britifli Mufeum had 
lead in its compofition. 
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It is worthy of remark that nearly all thefe fpecimens are 
found in the fouth of Europe, examples rarely occurring even 
at Rome ; and, indeed, it is not improbable that the ufe of 
this glaze had hardly been adopted by the artiftic potters, before 
their art, together with all others, had degenerated under the lefs 
refined luxury and wealth of the Lower Empire. The fuper- 
abundance of the precious metals and other rich material, 
more appreciated by the powerful than the pricelefs treafures 
which art had formed from common clay, and which had 
been the delight of a more refined and fimple ftate of fociety, 
led finally to a total negleA of the higher branches of ceramic 
manufafture. 

It is not unlikely, therefore, that it may have been intro- 
duced by Greek or Oriental potters into Southern Italy. We 
learn from the Monk Theophilus that the art of decorating fidile 
veflels with vitreous colours was praftifed by the Byzantine 
Greeks, who would have carried it into Italy.* This ftatement, 
in all probability, refers to the lead glazed wares, and not to 
the tin enamel, the former of which, as we have feen, was known 
earlier than his time to the potters of Tarfus, Pompeii, &c., and 
it is reafonable to believe that the art may have been preferved 
in Byzantium when, if ever entirely, loft in Italy. M. Jacque- 
mart is of opinion that, in combination with incifed ornament, 
it never ceafed in that country from the eighth and ninth cen- 
turies,*^ and indeed it would appear to have been the only glaze 
known and in ufe, until the introdudion or difcovery of 
the ftanniferous enamel in the fifteenth century ; we find 
accordingly that the earlieft glazed wares of that country, the 
fgraffiati^ the painted, and the mezza maiolica wares, are covered 
with this defcription of vitreous furface. 



® Arts of the Middle Ages, ii. cb. ^^ Lcs Mcrvcilles de la Ccramiquc, 

1 6. Tranflated by Robert Hcndrie, 2« partie, Paris, 1 868, llvre liL 
8vo. London, 1847. 
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That it had become eftabliftied in the north of the Peninfula 
is proved by the fad: that a plate dug up at Cividale del Friuli, 
and now preferved there, is infcribed with Lombard charafters 
fcratched upon the glaze {^^ grafiti Julia vetrina "), and believed 
to be of the eighth century.^^ 

In the eleventh century churches built in various places were 
decorated with difcs and " ciotole " of glazed and painted terra- 
cotta. 

The rdearches of the Abbe Cochet at Bouteilles near 
Dieppe ^* have revealed the fadl that glazed pottery was in ufe 
in the North of France in the Anglo-Norman period of the 
thirteenth and fourteenth centuries, or perhaps even of earlier 
time. Examples of glazed and painted tiles of the fourteenth 
century are preferved in the Britifti Mufeum. 

As before ftated, this glaze is- compofed of filica, with 
varying proportions of potafh or foda and of oxide of lead, 
by which addition it is rendered more eafily fufible, but remains 
tranfparent. 

To obtain a white furface was, however, defirable, the colour 
of the pafte beneath the glaze being generally of a dull red 
or buff, and ill-adapted as a ground for the difplay of coloured 
ornamentation. To fupply this want, before the invention of 
the tin enamel, an intervening procefs was adopted. A white 
argillaceous earth of the nature of pipeclay, was purified and 
milled with water, and thus applied over the coarfer furface of 
the piece in the fame manner as the glaze; again dried, or 
flightly fixed by fire, it was ready to receive the tranflucent 
coat, through which the white " flip " or *' engobe ** became 
apparent It is eafy to conceive that by fcratching a defign or 
pattern through this white applied furface to the darker clay 
beneath, before fixing in the fire, a ready mode of decoration 



*i Vin. Lazari. Not. della rac- 
colta Corrcr. Venice, 1859. 



*^ Archaeologia, xxxvL f, 266 ; 
XXX vii. p, 417. 
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prefented itfclf, without the ufe of colour, to be covered, 
but vifible, through the glaze; hence the early incifcd or 
** fgrafliato " ware, one of the primitive modes of decorating 
glazed pottery. 

Pafferi ftates^' that pottery works exifted from remote 
periods in the neighbourhood of Pefaro, as proved by remains 
of furnaces and fragments of Roman time, and tiles with the 
(lamp of Theodoric ; that during the dark ages the manu- 
fadure was neglefted, but that it revived after ijcx^, and that 
it then became the faftiion in that city to adorn the church 
towers and facades with difcs and " bacini " of coloured and 
glazed earthenware ; a praftice which had teen in ufe at Pifa 
and other cities as early as the eleventh century. The mythical 
ftatement that this cuftom arofe from the conqueft of the 
Balearic Iflands by the Pifan fleets in 1 1 1 5, and the ufe of the 
prize of Majorcan pottery to adorn the churches in grateful 
commemoration of the vidory, has been proved in the main 
to be incorreft,^* no examples of Morefque ware being traceable 
in any of the churches of Pifa, Bologna, Rome, or elfewhere. 
One piece of Perfian or Damafcus ware was found in fttu 
on a church built in 1 107, but all the reft were of a coarfe 
and probably native manufaAure, ornamented with rude paint- 
ing in colour or " fgrafliato " work, and covered with a lead 
glaze ; thus confirming the belief that this kind of ware was 
produced, and in abundant ufe in various parts of northern 
and central Italy, from the eleventh century, and it is fairly 
prefumable that it had been fo continuoufly from the eighth, 
the date of the plate found at Friuli. It is needlefs to fay 
that it has never fince been loft.^* 



1^ G. PafTcri. Iftoria dclJc pitturc writer, publifhcd in the Arch«ologia, 

in Majolica fatte in Pefaro. 8vo. voL xlii. 
Pefaro, 1857. ^ Since the above paragraph was 

^* See a paper on thisfubjedl by the written, m the fpring of 1871, many 
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Of thefe di(hes or " bacini," with which the facades and 
machicolated cornices, as well as the *'campanili" of many 
churches in various parts of Italy are decorated, much has been 
faid, and romantic ftatements have been handed down to 
account for their origin, more particularly with refpedl to thofe 
in the churches of Pifa, where they are more abundantly found 
than in any other city. 

It is dated by Sifmondi, in his " Hiftory of the Italian 
Republics" (i. 354), that the Tyrrhenian fea, being infefted 
by Mooriih pirates, who conftantly ravaged and devaftated 
the Italian coaft ; the Pifans, after other efforts, in the year 
1 1 13, fitted out an expedition for the deliverance of the many 
Chriftan captives, then faid to be held in miferable flavcry by 
King Nazaredeck of Majorca ; in which good work they were 
ftimulated by their archbiihop, who preached a crufade againft 
the infidel. Sailing in Auguft, the fleet was driven to fhelter 
from ftorms under the coaft of Catalonia, where it wintered> 
again ftarting in the following April and fubduing Ivi^a. Ma- 
jorca was attacked and taken by aflault after a year's obftinate 



fragments of glazed pottery have 
been difinterred by Mr. Wood during 
the progrefs of his important excava- 
tions, at Ephefus^ and are now in the 
Britifh Mufeum. Among thefe are 
pieces of a ware which fecms to be a 
barbarous defcendant of the red Roman 
pottery known as Samian; fome of 
the glazed pieces fliow traces of me- 
tallic luftre; others are of Damafcus 
charafter, fome (imilar to the frag- 
ment of a bowl incrufted in the church 
of Sta. Cecilia at Pifa; one piece 
is of the Gombron Perfian ware, and 
there are feveral having /^r^^tf/tf or- 
namentation, and which correfpond 
remarkably with thofe ftill to be feen on 
the churches of Pifa, two of which are 



in the South Kenfington Mufeum 
( Nos. 14, 1 5. '7 1 ). The 6ccurrence of 
thefe fragments (hakes our confidence 
in the opinion that the Pifan bacini are 
not oriental, for the Majorcan expedi- 
tion was followed by others to the Holy 
Land, whence it is po£ible that fome 
of thefe diflies were brought and ufed 
to adorn the churches as memorials. 
It is lefs likely that Italian wares fhbuld 
at that early period have been exported 
to the Eaft than the contrary. Thefe 
fragments were found at various but 
confiderable depths, and it is remark- 
able that a portion of a Chinefe celadon 
porcelain difh occurs among them. 
(Auguft 1872.) 
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defence ; the King was killed, his fuccefTor made captive, and 
about Eafter, 1115, a complete vidlory had been gained, the 
Pifans returning triumphant, laden with rich fpoil. Among the 
latter was much of the Majorca ware for which the Moori/h 
potters were celebrated, and which, as we fhall hereafter fee, was 
highly valued for its beauty and excellence. In pious gratitude, 
many of thefe difties were built into the towers and facades 
of the Pifan churches as thank offerings and memorials of the 
triumph. 

But on a careful examination, fome years Hnce^ the writer 
could find no trace of Majorcan pottery, nor, with one excep- 
tion, other than a coarfely painted and incifed lead-glazed ware, 
apparently of native Italian origin. 

Pafleri, writing in the laft century, dates that the Duomo 
and the churches of S. Agoftino and S. Francefco at Pefaro 
are fo ornamented, and the Badia di Pompofa. They occur 
alfo at Sta. Maria in Ancona ; in Pa via, at S. Michele, S. Pietro 
in Ciel d* oro ; at S. Primo, S. Teodoro, and S. Lazzaro, 
and al(b at S. Lanfranco and Sta. Maria di Betlemme in 
Borgo Ticino, all churches of the eleventh and twelfth centuries. 
They are moftly of white ground with arabefques of browniih 
yellow (Jionato bujo)^ birds, crofles, knots, ftars, &c., fome 
having a blue ground, and many fuch without ornament. 
(V. Lazari, Op. Cit.) 

At Pifa they are found on feveral churches, and are alfo to 
be feen at Rome, Bologna, and other places. 

Occafionally, and indeed frequently, circular and fquare 
flabs of porphyry and ferpentine were ufed on the fame build- 
ing, concurrently with the glazed earthenware, as on the tower 
of Sta. Maria Maggiore at Rome ; and, indeed, this mode of 
enrichment to the architedure of the eleventh, twelfth, and 
thirteenth centuries is in accordance with that, produced by the 
enamelled difcs and inlaid ftones on procefTional crofTes and 
church plate of the fame period. 
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The only inftance, obfcrved by the writer, of the occurrence 
of thefe '' bacini " of glazed ware in domeftic architefture, is 
feen over the windows of the Palazzo Fava in Bologna. This 
mode of decoration ceafed entirely during the courfe of the 
fourteenth century. 

Pafleri inftances the ufe of glaze on tiles upon a tomb in 
Bologna^ oppofite the church of S. Domenico, dated about 
iioo; and he further ftates, but we know not upon what 
authority, that it was about the year 1300 that the method of 
covering the clay with a " flip " or " engobe " of white earth 
{terra di San Giovanni in Siena), or the coarfer earth of Verona, 
was firfl: adopted. Slightly baked, it was glazed with " marza- 
cotta " (oxide of lead and glafs),^® applied wet and again fired ; 
and this glaze was varioufly coloured yellow, green, black, and 
blue, by iron, copper, manganefe, and cobalt. 

A (imilar method of coating the rough and porous baked 
clay (eems to have been known alfo at a very early period in 
the north of Europe, and to have been in ufe throughout 
France, Germany, and England. 
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Enamelled or Stanniferous Glazed Wares. 

It was found that by the addition of a certain portion of 
the oxide of tin to the compofltion of glafs and oxide of 
lead, the character of the glaze entirely alters. Inftead of being 
tranflucent, it becomes, on fufion, an opaque and beautifully 
white enamel, the intervening procefs of covering the furface 
of the clay with a ftratum of white earth before glazing being 
unneceflary. It, moreover, was found to afford a better 
ground for the application of coloured ornament The pro- 



^® There fcems to be fome confu- 
(ion in the compofidon of marzacotto 
as Hated by PiccolpaiTo and PafTeri. 
From one we learn that it confided of 
fand and /eccia (potafli), with the 



occafional addition of common fait ; the 
other dates that it contained caicina di 
piombo, in fad a coperta. We fufpe^l 
that thefe names were frequent^" 
fynonymous. 
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cefs of application was the fame as for the " flip ; '' after 
immernon in the enamel bath, and fubfequent drying, the 
painting is applied upon the abforbent furface, the piece being 
then fubjeAed to the fire, which, at one application, fixes the 
colours and liquifies the glaze. 

This is the " enamelled " pottery {imaillie) of fub- 
divifion 4, by far the more important group of the glazed 
wares, being fufceptible of decoration by the luftre pigments, 
as well as by painting in colours of great delicacy, and com- 
prifing the Hifpano-Morefque, the true Maiolica, and the 
perfected earthenware of Italy, &c. 

We have feen that the firft trace of the application of oxide 
of tin to produce a white opaque glazed furface is to be met 
with upon Babylonian or Aflyrian bricks, but we arc difpofed 
to think that it was then merely ufed as a pigment to pro- 
duce a white coloiu*, and not as an application to pottery, 
for the produftion of a white opaque glaze, capable of 
receiving coloiu-ed enrichment by painting in other pigments. 
A corroboration of this idea would feem to exift in the fad 
that throughout Afia Minor, Syria, Perfia, and Egypt, a purely 
ftanniferous glaze on pottery has never been generally adopted, 
or taken the place of that fimple and beautiful filiceous coat- 
ing, fo dexteroufly applied, and with fuch richnefs of effeft, 
upon the Perfian and Damafcus earthenware. Perhaps ifolated 
and lying dormant in remote localities for centuries, its ufe may 
have been learned, or perchance redifcovered by the Arabs, for 
its next appearance is upon fragments of tiling apparently of 
their manufadure, or fafliioned under their influence. 

How it travelled, when and where firft ufed, and to what 
extent applied, is ftill doubtful. We meet with an occafional 
fragment, generally upon mural decoration of uncertain date, 
on various Arab fites, till at length it becomes palpably 
appreciable in the Moorifti potteries of Spain and of the 
Balearic Iflands. 
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We fliall renew their confideration under the head of Hif- 
pano-Morefque Wares. 

The Baron J. Ch. Davillier, in his excellent work on that 
pottery j^'^ ftates that he has not been able to difcover any piece, 
which could reafonably be afcribed to a date anterior to the 
fourteenth century, fome two hundred years after the expulfion 
of the Saracens from Spain. 

In Valencia, however, anterior to its conqueft by J ay me I. 
of Arragon, in 12J9, potteries had been long eftablifhed, and 
were of fuch importance that that monarch felt himfelf bound 
to proteft the Moorifli potters of Xativa (San Filippo) by a 
fpecial edidl:. We muft bear in mind the faft that there were 
two periods of Mahommedan fway in Spain, the firft on the 
expulfion of the Gothic monarchy by the Arabs, and the eftab- 
lifhment of the Caliphate at Cordova, in the eighth century 
(A. D. 7 1 1 ). Of the Ceramic produdions of this early 
period we have no accurate knowledge, but we fliould expeft 
to find them of fimilar charadler to. the filiceous glazed wares 
prevalent in the Eaft. 

The fecond period is after an interval of five centuries, in 
1235, when the Moors founded the kingdom of Granada, 
having driven out the Arabs. Then firft appear the wares 
ufually known as Hifpano-Morefque, for we find the tiles of 
the Alhambra dating about 1300, the Alhambra vafe, about 
1320, and continuous abundant examples of tin glazed wares 
of Moorifh origin, until the period of the conqueft of the 
country by Ferdinand and Ifabella, after which the pottery 
becomes more purely Spanifti and fpeedily falls into decadence. 

Mr. Marry at remarks, in reference to the fecond or Moorifh 
period, that the art of the new invaders had the fame origin as 
the old, but as we have no fpecimens known to have been of 



^' Hiftoire des Faiences Hifpano- ^^ Hiftory of Pottery and Porcelain, 

Morefques a reflets metalliques. Paris, 3d edition. London, 1868. 
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the earlier or Arabian period, we cannot accept this verdift as 
concluiive. Moreover, fome confufion has arifen in clafling 
together the glafs glazed or (Uiceous wares, with or without 
metallic luftre, and the Morefque potteries produced in Spain, 
which are fo diftinAly charaAerized as being enamelled with the 
oxide of tin. We particularly refer to thofe fomewhat rare 
examples of early filiceous pottery, fome enriched with metallic 
luftre, others without, the defigns upon all of which are 
eminently Arabian or Saracenic, unreadable mock Arabic in- 
fcriptions occurring among the ornaments. Such are the tiles of 
early date from various places in Perfia and Arabia. Similar 
wares, of which there are fpecimens in the Mufeum (Siculo- 
Arabian, page 37), are fuppofed to have been made by Oriental 
potters in Sicily, but it is difficult to fay at what period. That 
ifland was conquered by the Saracens in A.D. 827. Again, 
there is another variety of pottery of Morefque charafter, 
and ornamentation with vrermicular pattern in copper luftre 
on a feemingly ftanniferous glaze, which is afcribed to 
Moorifti potters who went to Sicily and eftabliftied works 
at Calata Girone in the fourteenth century (Siculo-Morefquc, 
page 65). 

The idea has occurred to the writer, that the exiftence in 
Spain of tin ores in conflderable abundance may have acci- 
dentally led to the difcovery or to the adoption of the ftan- 
niferous enamel, produced by an admixture of the oxide of that 
metal with glafs and oxide of lead. We have no pofitive proof 
of its ufe on pottery at an earlier date in any other country, 
fincc the period of the Babylonian bricks. That the wares 
produced during the early Arabian occupation in Spain, were 
probably filiceous, but that the ufe of the tin enamel was 
adopted by them, or by the Moorifti potters who took their 
place, after their expulfion in the thirteenth century. Can it be 
that the fo-called Siculo- Arabian or Siculo-Perfian wares are 
really the produftions of the Arabian potters, perhaps in Spain 
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or Majorca, before the general adoption of the tin enamel 
by them or by their Moorifh fucceflbrs ? And may there 
not alfo be fomc foundation for the ftory of the Majorcan 
diihes built into the Pifan towers, and that the (ingle fpecimen 
of '* Perflan " ware found by the writer on the church of Sta. 
Cecilia in that city, which in alt probability was placed there 
early in the twelfth century, may be one of thofe di(hes brought 
from Majorca by the Pifans, 
at a time anterior to the ufe 
of the tin enamel in that 
ifland ? 

There ts generally a foun- 
dation for fabulous ftories, 
and it is not unlikely that 
fome few of thofe trophies 
were fo applied ; the more 
fo as the tafte for fuch ar- 
chitectural decoration pre> 
vailed at that period, difcs 
of red porphyry and granite, 
or green Terpentine, obtained 
from ancient ruins, bang 
ufed for the purpofe. At 
the fame time there can be 
no doubt that many of the 
bacini adorning churches in 
various parts of Italy, in- 
cluding Pifa, were of na- 
tive Italian manufaAure, as 
would feem probable from 
their compofition and de- 
figns. Engravings of thefe, 
and of the fragment of 
Oriental ware above alluded 
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to, are publiftied in the Archaeologia, vol. xlii. p. 379-383. 
We are indebted to the Council of the Society of Antiquaries 
for permiflion to ufe the latter block. 

The earlieft traces of the ufe of ftanniferous enamel glaze in 
Europe, known to us, is always in connexion with a decoration 
of metallic luftre, produced by the redudion of certain me- 
tallic falts in the reverberatory furnace, leaving a thin film 
upon the furface, which gives that beautiful and rich effeft 
known as reflet metallique^ nacre^ cangiantey ruhino^ reverberato^ 
&c., and in England as luftred ware. 

We have feen that on the filiceous or glafs glazed pottery of 
the Eaft, the origin of which is probably anterior and ufe • more 
general than that of the enamelled wares under confideration, 
this metallic decoration was praAifed in Perfia and in Arabia, 
as alfo on fpecimens aflumed to have been produced by Oriental 
potters in Sicily. From fragments difcovered among the ruins 
of Eaftern towns long fince deftroyed, it is proved to have 
been known at a very early period, anterior to the extended 
ufe of the tin enamel. It is to be regretted that we have but 
uncertain data on thefe points, and are in want of a carefully 
conduced feries of chemical analyfes, proving the exaft com- 
pofition of the glaze on fpecimens of all varieties, and, where 
practicable, of afcertained or approximate date. 

In Italy the ufe of the metallic luftre was apparently 
known and pradifed previous to the introdudion of the tin 
enamel, for we have abundant examples of early " mezza- 
maiolica " from the potteries of Pefaro or Gubbio, glazed only 
with the oxide of lead and glafs, and which are brilliantly 
luftred with the metallic colours. None of thefe can, however, 
be referred to an earlier date than the latter half of the fifteenth 
century. 

Of whom, then, did the Italian potters learn this art ? No 
hiftorical record is known to anfwer the queftion, and we are 
forced to infer that the name by which this luftred ware was 
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known at the time, and in the country of its produdion, 
refleded that of the place from which it was derived. Accord- 
ingly we find that the coarfer lead glazed luftred ware was 
known as "mezzamaiolica," while that more nearly refembling 
its original, by the ufe of the tin enamel, was known as 
" maiolica." That the Moorifh potters of Majorca conveyed 
this knowledge, and that the Italians named their ware after 
that of the ifland, would feem a reafonable conclufion. 

M. Jacquemart, however, thinks it equally probable that 
although the Majorcan wares were well known in Italy, this art 
may really have been communicated by Perfian potters, or their 
pupils, coming to the eaftern ports of Italy ; and that the ftyle 
of decoration on the early Italian luftred wares is more Perfian 
than Morefque. This would alfo in fome meafure explain why 
the luftrous colours were ufed at fome potteries anterior to 
the adoption of the ftanniferous enamel. 

M. Darcel fuggefts, that after the conqueft of the ifland of 
Majorca and of the province of Valencia, at the end of the 
thirteenth century, it is reafonable to fuppofe that Moorifti 
potters may have pafled into Sicily and Italy, introducing the 
metallic luftre and the tin glaze. 

Either or both have probability of truth, and in faft the 
ftanniferous enamelled luftred ware of Italy may be confidered 
as the offspring of thefe parents, after one of which it takes its 
name. 

The general term " Maiolica,'* alfo fpelt '* Majolica,** has 
long been and is ftill erroneoufly applied to all varieties of 
glazed earthenware of Italian origin. We have feen that it 
was not fo originally, but that the term was reftrided to the 
luftred wares, which refembled in that refpedl: thofe of the ifland 
from which they had long been imported into Italy. It is a 
curious fad, proving their eftimation in that country, that nearly 
all the fpecimens of Hifpano-Morefque pottery which adorn 
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our cabinets and enrich our Mufeums have been procured in 
Italy, comparatively few pieces having been found in Spain. 

Scaliger '• ftates in reference to the Italian pottery as com- 
parable with the porcelain of China, that the former derived its 
name from Majorca, of which the wares are moft excellent. 

Fabio Ferrari alfo, in his work upon the origin of the 
Italian language, ftates his belief '^ that the ufe of majolica, as 
well as the name, came from Majorca, which the ancient Tufcan 
writers called Maiolica." 

ft 

Thus Dante writes — ^ 

'* Tra rifola di Cipri e Maiolica." 

Showing the then mode of fpelling the name of the ifland, and 
it would feem but natural to diftinguifh an imitation of its 
produce as *' a la Maiolica." Moreover, we know that Moorifh 
artizans, perfecuted by the King of Leon and Seville, emigrated 
to the Papal States and elfewhere, and that among them were 
potters who would carry their art with them, introducing it 
to countries which offered them a home. 

The *' mezza-maiolica " was the coarfer ware, formed 
of potter's earth, covered with a white *' flip,*' upon which the 
fubjeft was painted ; then glazed with the common '* marza- 
cotto " or lead glaze, over which the luftre pigments were ap- 
plied. The *'maiolica," on the other hand, was the tin 
enamelled ware fimilarly luftred. 

As before ftated, thefe terms were originally reftrifted to 
the luftred wares, but towards the middle of the fixteenth cen- 
tury they feem to have been generally applied to the glazed 
earthenware of Italy, all the varieties defcribed by Piccolpaflb in 
his manufcript work on the manufafture being fo called by him. 



^* Julius Caefar Scaliger, lib. 1 5. ryat, who gives the extrad in full at 
Exotericarum Ezercitationum ex. 92. /. 18. 
Quoted by Pafleri, as alfo by Mar- ^ Inf. xxviii. /. 82. 
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who fays that he never pradtifed or even witnefled the procefs 
of applying the luftre colours. 

We think with M. Jacquemart, M. Darcel, Mr. J. C. Robin- 
fon, and others, that the word maiolica fhould be again reftrided 
to the luftred wares, although in Italy and elfewhere it is 
habitually ufed to defignate all the numerous varieties of glazed 
earthenware, with the exception of the more common '* terraglia " 
and in diftinftion from porcelain. 

The Germans afcribe the difcovery of the tin enamel glazing, 
after the night of the dark ages, to a potter of Scheleftadt, in 
Alface, whofe name is unknown, but who died in the year 1283,*^ 
and in the convent of St. Paul at Leipzic is a frieze of large 
glazed tiles, with heads in relief, the date of which is ftated to 
be 1207. 

The potters* art is faid to have developed itfelf in that country 
to a higher degree at an earlier period than in Italy ; rilicvo 
architeftural decorations, monuments with figures in high relief, 
and other worVs of great artiftic merit having been executed in 
1230, at Breflau, where there is a monument to Henry IV. 
of Silefia, who died in 1 290, an important work in this material. 

We do not know whether the potter of Scheleftadt was ac- 
quainted with the ftanniferous enamel, but M. Piot,^ as evidence 
that it was in ufe in the fourteenth century, refers to a work, the 
^^ Margarita Preciqfay' written in 1330, in which a recipe is 
given for the compofition of potters' glaze, oftenfibly in ufe at 
that time, " videmus cum plumbum tt ft annum fuerunt calcinata et 
combuftay quod foft ad ignem congruunt convertuntur in vitrum^ 
ficut faciunt qui vitrificant vajafiguli!' 

We muft not, however, forget the admirable mouldings 
and other architeftural ornaments executed in rilievo of terra- 
cotta, of a durability that has ftood the teft of time, and which 



^1 Annales Dominicanonun Colmarieus (1283) UrfUs. Script rerum 
Germ., vol. ii. /. 10. ' ** Cabinet de I'Amateur. 
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were produced in various parts of Italy, particularly Lombardy, 
at that period ; nor that the neceflity for a glaze in that country 
was lefs urgent than in the more humid climate of the north, 
and was met by the compadnefs of the material and the 
(harpnefs of the rilievo. 

Later, at Nuremberg, the elder Veit Hirfchvogel was bom, 
m 1441, living till 1525, and by him the ufe of the tin glaze 
was known. Specimens afcribed to his hand, and dating from 
1470, are preferved in mufeums. 

At Strthla a pulpit of glazed terra-cotta is of the date 1 565, 
and at Saltzburg is the wonderful chimney-piece of the fifteenth 
century, ftill in its original pofition in the Schlois. At that time, 
alfo, Hans Kraut, of Villengen, in Swabia, produced good works, 
but it is probable that many of thefe larger examples are covered 
with an admirably manipulated green or brown glaze, which is 
produced without the admixture of tin. 

That the compofition was known at an early period in 
Germany is proved by the foregoing extrads, but hardly 
juftifies M. Aug. Demmin's ftatement, that whereas it was in ufe 
in the fifteenth century in numerous cities of Germany, it was 
not introduced into Italy until the fixteenth century ! ^ forgetting 
Luca della Robbia's firft great and admirable work executed in 
1438, three years before the birth of Veit Hirfchvogel. 

In Italy hiftory has always awarded the honour of its dif- 
CO very to Luca della Robbia, and however recent obfervation may 
lead to the aflumption that its ufe was known in the Italian 
potteries before his time, there can be no doubt, fuppofing fuch 
to be the fad, that his was not merely an application of a well- 
known procefs to a new purpofe, but that he really did invent 
an enamel of peculiar whitenefs and excellence, better adapted to 
his purpofe, and of fomewhat diflTerent compofition from that 
in ufe at any of the potteries of his time. 



^ Guide dc r Amateur dc Faiences et Porcclaines. Paris, 1867. 
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Proceeding with the general hiftory of the manufafture in 
Italy, we have k<tTi that in the twelfth, thirteenth, and fourteenth 
centuries native wares were produced in various places, fome of 
which ftill exift in the towers and facades of churches, and of a 
palace at Bologna. Thefe are lead glazed, rudely painted, or 
coloured green, &c., and in fome inftances "fgraffiato" (fpecimens 
of which are in the South Kenfington Mufeum, vide that fedion, 
p. 72, No. 14. '71), proving that the ufe of a white *' flip," or 
'* engobe," was known in Italy at that period, as affirmed by Paf- | 

feri, who further aflerts that in 1300 the art aflfumed a more de- 1 

corative charafter, under the then Lords of Pefaro, the Malateftas. 

Having thus attained an even opaque white furface, the develop- ' 

ment of its artiftic decoration fteadily advanced. The colours 
ufed were yellow, green, blue, and black, to which we may add 
a dull brownifli red, noticed on fome of the Pifan ''bacini." 
Paflferi ftates that the refledion of the fun's rays from the concave 
furfaces of thefe " bacini " at Pefaro was moft brilliant, and 
hence it has been wrongly inferred that they were enriched 

with metallic luftre. We believe that this efFedl: may arife ' 

from an iridefcence on the furface of the foft lead glaze, 
eafily decompofed by the aftion of the atmofphere in the 
neighbourhood of the fea. M. Jacquemart^ remarks that 

although the name *' Majolica " was derived from the luflred * 

Moorifli wares, there is no doubt that a glazed pottery exifted 
in Italy previous to the introduftion of the Hifpano-Morefque, 
and that the works of the Eaft, particularly Perfian^ were the 
true models of the early Italian faience ; but we fliould doubt 

the produdlion of enamelled pottery before that period in \ 

Italy. 

The difficulty of diftinguifliing the finer examples furfaced 
by means of a flip from the enamelled wares, by the eye alone, 
renders this queftion more doubtful, and even if a careful feries 
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of chemical analyfes were made, we are without relative dates 
from which to draw a concluHon. 

We know that pieces exift, of confiderable merit, which may 
be afcribed to an earlier period than that on which we find the 
earlieft date. It is on a votive plaque preferved in the Mufeum 
of the Hotel Cluny, at Paris ; on this the facred monogram 
is furrounded by the legend #lirolatl0*lir*ila0lioli0* 

llf ri^ano' 1475- 

We have always confidered this plaque as of Faenza 
under which fabrique it will be again referred to, but it would 
feem that MM. Jacquemart and Darcel are difpofed to afcribe 
it to Caffaggiolo. The fad occurrences by which the French 
capital has lately been vifited, have precluded the writer from 
any recent comparifon of the objefts in her muTeums. The 
next example, two years later in fequence of date, is in the 
pofTeflion of Mr. Cook (Vifconde de Montferrat) ; it reprefents 
the Virgin feated on a throne in an architeftural framing, and 
holding the Sacred Child; it has all the charaderiftics of a 
Tufcan origin, and the glaze appears to be ftanniferous. We 
next have the Faenza plate in the Correr Mufeum at Venice, 
dated 1482, and which will be defcribed under that fabrique, 
followed by the plaque afcribed to Forli, 1489, and one of 
Faenza, 1491. Other pieces, dated i486 and 1487, are in 
colledions. 

But we have no record or dated example of Italian pottery, 
coated with the ftanniferous enamel, previous to the firft im- 
portant produAion by Luca dellaRobbia in 1438. 

M. Jacquemart is of opinion that the ufe of the tin enamel 
was known on pottery in Italy previous to its application to 
fculpture by that artift, and in this opinion Mr. J. C. Robin- 
fon agrees ; but it is remarkable that no record of fuch know- 
ledge has defcended to us. No enamelled produd of the early 
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fabriques of Faenza or CafFaggiolo bears an earlier date, nor of 
that of Pefaro, where decoration by means of the luftre pig- 
ments is believed to have preceded their application on enamelled 
wares; whereas the ufe of the tin enamel by Luca on flat pdnted 
furfaces is affirmed by Vafari's ftatement, and by the tondo on 
the church of Or San Michele, the lunette over a door at the 
Opera del Duomo, and the tiles on the tomb of Benozzo 
Federighi, Bifhop of Fiefole, now in the church of S. Francefco 
de Paolo below Bellofguardo as Florentine evidences ; and the 
twelve circular difcs, on which are painted allegorical figures 
of the twelve months, are to be referred to in this Mufeum. 

Mr. J. C. Robinfon, in his catalogue of the Italian Sculpture 
at South Kenfington, has given a notice of the life and works of 
Luca della Robbia and his family, and a defcription of the fpeci- 
mens afcribed to them and poflfefled by the Mufeum; the ma- 
jority of thefe rank as works of fculpture, but among the reft are 
the tondi here mentioned, a wood-cut from one of which we in- 
troduce. They are, in faft, circular plaques of enamelled pottery 
painted on the plain furface, with allegorical reprefentations of 
the months, in all probability by the hand of Luca della Robbia 
himfelf. We quote Mr. Robinfon's defcription of them from 
page 59 of that catalogue : — 

"Nos. 7632-7643. Luca della Robbia. A feries of 
twelve circular medallions, in enamelled terra-cotta, painted in 
chiafojcuroy with imperfonations of the twelve months. Diameter 
of each, i foot ia| inches. 

" In Vafari's Life of Luca (ed. Le Monnier, p. 67) will be 
found the following paflfage : — 

** * Luca fought to invent a method of painting figures and 
hiftorical reprefentations on flat furfaces of terra-cotta, which, 
being executed in vitrified enamels, would fecure them an end- 
lefs duration ; of this he made an experiment on a medallion, 
which is above the tabernacle of the four faints on the exterior 
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of Or San Michele, on the plane furface of which he delineated 
the inftruraents and emblems of the builder's arts^ accompanied 
with beautiful ornaments. For Mefler Benozzo Federighi, 
Biihop of Fiefole, in the church of San Brancazio^ he alfo made 
a marble tomb, on which is the recumbent effigy of the bifliop 
and three other half length figures befides, and in the pilafters 
of that work he painted^ on the flat, certain feftoons and clufters 
of fruit and foliage fo flcilfuUy and naturally, that, were they 
even fainted in oil on panel, they could not be more beautifully 
or forcibly rendered. This work indeed is truly wonderful ; 
Luca having fo admirably executed the lights and (hades, or 
modelling of the objeds, that it feems almoft incredible a work 
of fuch perfeftion could have been produced in vitrified enamels; 
and if to this artift had been accorded longer life, many other 
remarkable works would, doubtlefs, have proceeded from his 
hands, fince but a fliort time before his death he had begun to 
paint figures and hiftorical reprefentations on a level furface, 
whereof I formerly faw certain fpecimens in his houfe, which 
led me to believe that he would have fucceeded perfeAly, had 
not death, which almoft always carries oflF the beft, juft when 
they are about to confer frefh benefits on the world, fnatched 
him prematurely away/ 

'* Note. — ' One of thefe piftures may be feeh in a room of 
the building belonging to the fuperintendents of the Duomo. 
It is over a door on the left of the entrance, and is a lunette 
compofed of three pieces, reprefenting the Eternal Father in the 
centre, with an angel on each fide, in an attitude of profound 
adoration.' " 

Mr. Robinfon obferves : — 

" We have here a record of the faft that Luca having, 
fimultaneoufly with his enamelled terra-cotta fculptures, alfo 
praAifed painting in the fame vehicle on the flat, or, in 
other words, the art of majolica painting. The monumental 
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works before mentioned are now extant to atteft the truth of 
this account. 

** From a careful and repeated ftudy of the above-named 
works on the fpot, and likewife from the internal evidciice of 
the technical qualities of the vehicle, terra-cotta, enamel pig- 
ments, &c., the writer has now to add to the lift of Luca's 
produftions, in this efpecially interefting branch, the prefent 
feries of medallions, doubtlefs united originally in a grand decora- 
tive work. The wood engravings which accompany this notice 
will give an idea of their general ftyle of deflgn. Each roundel 
is a maflive difc of terra-cotta, of a fingle piece, evidently pre- 
pared to be built into a wall (or vaulted ceiling) of fome edifice. 
Round the margin of each is a decorated moulding, in relief, of 
a charafteriftic Delia Robbia type. The furface within the 
narrow border is flat or plane, and the defigns are painted in 
two or three grifaille tints on a blue ground, of the ufual quiet 
fober tint afFeded in all the backgrounds and plane furfaces of 
the relievo fubjefts. 

" The fubjeds confift of fingle figures of contadini or 
huibandmen, imperfonating the agricultural operations of the 
Florentine country, charafteriftic of each month of the year; 
and although invefted with a certain artiftic charm of expreffion, 
the various figures, each of which exhibits a different individual 
charader, may be taken as life portraits of the fturdy Tufcan 
peafants of the day. A band or fafcia forming an inner border 
round each fubject, is ingenioufly and fancifully divided into 
two unequal halves, one being of a lighter tint than the general 
ground of the compofition, and the other half darker, thus 
indicating the night and the day ; the mean duration of each 
for every month, being accurately computed, fet oflF on the 
band accordingly, and noted in written charaders on the upper 
or daylight part, whilft the name of the month is written in 
large capital letters at the bottom in white, on the dark ground 
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of the noftumal portion. The fun pouring down a cone of 
yellow rays, accompanied by the (ign of the zodiac proper to 
eadi month, is alfo feen on the left of the upper part of each 
margin, and the moon on the lower half opposite to it. 

" The execution of thefe defigns exaAly refembles that of 
the admirable biftre or chiar*qfcuro drawings of the great Italian 
mailers of the fifteenth and fixteenth centuries, two tints of blue 
being ufed for the outlines and fhadows, while the lights or 
heightenings are put in with pure white in the fame large and 
facile ftyle. In the fomewhat lengthy proportions of the figures 
and other charaderiftics thefe compofitions difplay a direft 
analogy with the ftyle of defign of the earlier works of the 
matter in Florence; a certain rcfemblance to the manner of 
Jacopo della Querela is perhaps to be traced, efpecially in the 
draperies. 

" Vafari further tells us that one of the principal works of 
Luca was the decoration, in enamelled terra-cotta, of a writing 
cabinet for Piero di Cofimo Medici, the ceiling of which was 
coved {mezzo tondo\ and together with the pavement, was 
entirely in glazed terra-cotta, fo perfedly put together that it 
appeared to be one piece. This cabinet no longer exifts, but 
there is another allufion to it in a manufcript preferved in 
the Magliabecchian library (MS. Trattato d' Architettura del 
Filarete, nel libro 25),^ written by a contemporary of Luca, 
who fays * his (Cofmo's) cabinet {ijiudietto) was moft ornamental, 
the pavement and the flcy {cield) of enamelled terra-cotta, orna- 
mented with beautiful figure fubjefts, fo that whoever enters it 
is ftruck with admiration.' 

" It is fuggefted, therefore, that thefe medallions originally 
formed part of the fyttem of decoration of this celebrated 
cabinet. In any cafe, that thefe roundels are aftually the work 
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of Luca della Robbia appears as certain as anything not 
ahlblutely authenticated can be. 



"Piero de' Medici, who, according to Valari, commiflioned 
Luca to conftruft the writing cabinet in the palace built by his 
father, the great Cofmo, died in 1469, having fucceeded his 
father in 1464, fo that the execution of the work would be 
fomewhere betwixt thefe dates. Antonio Filarcte (MS. already 
quoted, p. 65), however, feems almoft to indicate that it was 
Cofmo, and not his fon, for whom the cabinet was conftrufted, 
and if fb, it might have been executed at a much earlier period 
of Luca's career. Our medallions, indeed, if we regard the 
ftyle of the written charatfters of the infcriptions, have rather 
the afped of works of the firft than of the fecond half of the 
fifteenth century. "*' 



** " It will not have ercaped notice, only towards the end of Luca's career 
nevcrthclcfi, (hat Vafari fays it wa» ihai he turned hia attention to paiming 
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Vafari ftates that Luca^ by the application of this invention 
to plain furfaces, as well as to his admirably modelled rilievos 
in terra-cotta, ^^ faceva T of ere di terra quaji eterne^ 

Luca della Robbia was born in the year 1400 (Vafari fays 
1388). His works in marble, terra-cotta, and bronze are 
remarkable for their clafTic purity of fentiment. 

The well-known frieze of the finging boys in the mufeum of 
theUffizii, at Florence, executed about 1435-45, and the tomb 
below Bellofguardo (1456), are fine examples in the former 
material ; and the bronze gates of the facrifty of the Duomo 
in that city, commiflioned in 1464, is his only known and 
admirable work in metal. His merits as a fculptor were of the 
higheft order, but he does not appear to have had that inventive 
faculty in compofition for which his great rival Ghiberti was 
remarkable, almoft to excefs. Hence, perhaps, he was lefs 
efteemed and patronized ; but his force of charader is fhown in 
the originality of his difcovery or adaptation on a large fcale, 
and improvement in compofition of the ftanniferous enamel, with 
which his name muft ever be aflbciated. That the nature of the 
Delia Robbia enamel is diflTerent from that ufed upon the pottery 
produced at various fabrics may be feen by a comparifon of the 
two furfaces. The greater degree of opacity and folidity in the 
former, is a marked variation from that in general ufe ; fo with 
the furface of his painted tiles. Perhaps the neareft approach 
is that on the earlier produftions of the Caflfaggiolo furnaces. 



on terra-cotta. The notorious inaccu- 
racy, however, of the famous chronicler 
in refpedl to fimilar ftatements, deprives 
the objection of any weight ; befides, 
in other parts of the life of Luca, he 
alludes to fome fa6ls at variance with 
the afTumption. It is in every refped 
more probable that the practice of 
painting in this vehicle was coeval with 
Luca's earliell eflays in enamelled 
fculpture, if not indeed anterior to 



them, and that in fad the latter appli- 
cation was the refult of early eflays as 
a goldfmith-enameller on metals, and 
as a Majolica pamter.** 

(The writer would remark that 
Vafari's inaccuracy in the above quoted 
flatement is confirmed by the date of 
the Bellofguardo tomb, ereded about 
1456, only fome 18 years after Luca*s 
firll recorded work in enamelled fculp- 
ture, and 25 years before his death.) 
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We have feen that the earlieft dated piece, feemingly of the pro- 
duftion of a Florentine or Tufcan pottery, is of 1477, and 
this would appear to be tin- glazed. With that exception, the 
earlieft pieces furfaced with the ftanniferous enamel, are afcribed 
to the CafFaggiolo pottery, and are dated 1507 and 1509, ibme 
feventy years fubfequent to its firft recorded ufe by Luca della 
Robbia ; and we have no examples which can with any pro- 
bability be afcribed to a period within a quarter of a century 
of its habitual application by him. We cannot, therefore, find 
the flighteft evidence to difprove the aflertion of Vafari and 
others, that Luca was the difcoverer, to Italy, of this important 
improvement in the glazing of earthenware veflels. It is not, 

however, unreafonable to fuppofe that its compofition may have ^ 

been communicated to him by one of the Moorifh potters 
emigrant from Spain, and that, afting upon this communica- 
tion, he made a feries of experiments refulting in the perfeftion 
to which he attained, and which refult was guarded as a family 
fecret by two fucceeding generations. 

A modification of tliis compofition, perhaps alfo learnt from 
Hifpano- Moorifh potters, by others, became gradually known 
and adopted at various fabriques, fpreading throughout the 
potteries of Italy, France, &c. We are inclined to M. Jacque- 
mart's opinion that it firft came into ufe at CaflTaggiolo, the 
fabrique eftabliflied under the influence of the Medici family, 
but cannot agree with that able writer on the hiftory of the 
potters* art that at CafFaggiolo Luca learnt the compofition of 
the enamel ; nor that that fabrique was the earlieft producing 
artiftic works in Italy. We agree with Mr. J. C. Robinfon in 
giving the precedence, or at any rate an equality in point of 
age, to Faenza, and in afcribing to that place certain figures and 
groups in alto-rilievo, bearing infcriptions in Gothic letters, the 
modelling and defign of which are more charafteriftic of the 
north of the Appenines than of the Tufcan Valley. Thefe 
will be confidered in the introduftory notices to thofe fabriques. 

M. d 
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Andrea della Robbia, to whom his uncle's mantle defcended, 
alfo painted occanonally on plain furfaces, as may be feen on 
tiles which cover the flat furface of a " lavabo " in the facrifty of 
the church of Sta. Maria Novella, in Florence (afcribed by 
Mr. Robinfon to Luca). 

The works of the Della Robbia family are not a fubjeA 
in this catalogue. We would merely note the fzSt that in 
1520 their art was in decadence, under the hand of Giovanni, 
the fon of Andrea, Luca's nephew, and that during the flrft 
quarter of that century various imitators produced inferior 
works in the fame ftyle, copying the earlier models of the 

Della Robbia, and the works of fome other fculptors. 

By Giovanni's brother Girolamo it was introduced into 
France, where the Chateau de Madrid was decorated by him 
under the patronage of Francis I. 

One ** Niculofo Francifco " is faid to have taken the art 
to Spain, and adorned the church of Santa Paolo at Seville 
with baf-reliefs in the manner of the Delia Robbia, from the 
ftyle of which Baron Davillier thinks he was a difciple of that 
fchool.*' 

In Italy, Agoftino di Antonio di Duccio, faid to be a pupil 
of Luca, worked at Perugia in 1459-61, where he executed 
enamelled baf-reliefs on the facade of the church of S. Ber- 
nardino, and in S. Domenico. Signor Vincenzo Lazari thinks 
it probable that by his influence the fabrique of maiolica at 
Diruta was eftablifhed.** Pier Paolo di Agapito da Saflbferrato 
is faid to have ereded an altar in this manner in the church of 
the Cappucini in Arceria, in the diocefe of Sinigaglia in the year 
1 5 13. He was alfo a painter. 



^ The execution of baf-rclicft, to the ufe of the 'ilanniferous enamel 

figures, and groups at various fabriques, at thofe potteries, 

painted and coated with lead glaze, * Notizie della ^raccolta Corrcr. 

appears to have been habitual ^anterior Venice, 1 859. 
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An able modeller, as well as artift potter, Maeftro Giorgio 
Andreoli, of Gubbio, of whom we fliall fpeak more in de- 
tail under the heading of that fabrique, alfo appears to have 
executed works in the manner of the Delia Robbia. The 
praftice of enamelling large works modelled in terra-cotta 
would feem to have gone out of repute, fallen into decadence, 
and ceafed in produdlion before the end of the firft half of 
the fixteenth century ; not perhaps fo much from the fecret of 
the glaze being known only, as we are told, to the defcendants 
of the Delia Robbia family, as from the want of demand 
for works in that material 

From the increafed ufe of decorative tiles, and the en- 
couragement afforded to the produdion of artiftic pottery, 
furnaces and boteghe had been eftablifhed in various parts 
of northern and central Italy, particularly in Romagna, in 
Tufcany, and in the lordfhip of Urbino, where the manu- 
facture was patronized at an early time by the ruling family, 
as alfo by the Sforza at Pefaro. Here the firft ufe of the 
metallic luftre would appear to have been developed ; but we 
have even lefs hiftorical evidence of the date of its earlieft 
introduction than in the cafe of the tin enamel. Before that 
great improvement was adopted by any of the potteries in 
Italy, the pearly, the golden, and the ruby luftre colours were 
produced at Pefaro, and perhaps at Gubbio, where it fub- 
fequently attained its greateft perfeftion. Pefaro being a coaft 
town of the Adriatic, and one where furnaces had long 
exifted, would form a ready afylum for oriental emigrants 
fleeing from perfecution in their own country. It is reafon- 
able to fuppofe that from them the ufe of thefe metallic 
pigments was acquired, and accordingly we find early pieces 
prefumably of this fabrique, the decorative " motif " on 
which is oriental to a marked degree. Painted wares had 

been produced anterior to the ufe of the metallic pigments, 

d 2 
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and among them fpecimens are occafionally found betraying 
Perfian influence in their defign. 

We learn from Pafleri that the Princes of the houfe of 
Sforza who had purchafed the lord (hip of Pefaro from the 
Malatefta family, encouraged the development of the art, and 
that the "mezza maiolica" continued to improve from 1450. 
Special privileges were granted in i486 and 1508 to manu- 
fafturers of Pefaro, whofe wares were then famous, as well as 
thofe of the other chief cities of the lordfhip of Urbino. 

The outlines on the "mezza maiolica" of this period 
were traced in manganefe black or zaffre blue, with which 
laft the fhadings are alfo indicated; the flefh is left white. 
A certain rigidity but truthfulnefs is obfervable in the defign, 
crude and wanting in relief, but precife and free from timidity. 
A morefque border frequently furrounds a coat-of-arms, portrait 
bufts in profile of contemporary princes, or that of a faint or 
heathen goddefs, the facred monogram, &c., and amatory por- 
traits of ladies, with a ribbon or banderole, on which the fair 
one's name is infcribed, with a complimentary adjedive as 
" Bella," " Diva," &c. ; fuch are the principal fubjeds of thefe 
early bacili. 

The admirable " madreperla ** luftre of thefe pieces, 
changing in colour and efFeft with every angle, at which the 
light is refleAed from their brilliant furface, is the leading 
charafteriftic and fpecial beauty of this clafs of wares, which 
muft have been in great requeft and produced in confiderable 
quantity. Pefaro and Diruta lay claim to their produdlon, 
and each fabrique has its champions. We are, however, in- 
clined to agree with Pafleri in afcribing the earlier and more 
important produftions to Pefaro, and are difpofed to confider 
the Diruta fabrique as a fubfequent and lefs important fource 
of fupply in refped to the quality of the wares. Thefe bacili 
are nearly all of the fame fize and form ; large heavy diflies of 
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flefh-coloured clay with deep funk centres and a projefting 
circular " giretto " behind, forming a foot or bafe ; this is 
invariably pierced with two lateral holes, for the purpofe of 
introducing a cord by which to fufpend them to the wall, thus 
proving that they were looked upon more as decorative pieces 
(pialli di pompa) than for general ufe upon the table ; the 
back is covered by a coarfe yellow glaze, the front having a 
furface whitened by flip and painted as above-mentioned. The 
rim IS fometimes ornamented in compartments {a quartiere), or 
with checquered ** chevrone," or imbricated patterns, or conven- 
tional flowers, &c. They are accurately defcribed by Pafleri, 
in his yth chapter, who concludes, perhaps fomewhat haftily, 
from their uniform fize, fliape, ftyle of decoration, and charader 
of the metallic luftre, that they were by the fame artift, unknown 
by name, but who worked at Pefaro about the end of the 
fifteenth century. We fliall confider thefe more in detail when 
treating of the wares of Pefaro and Gubbio. 

The larger pieces of that period produced at various places 
have a certain general refemblance in the clumfy fafliion, the 
dry archaic ftyle of drawing executed in blue outline, and in the 
diaper patterns of the border. Glazed wares of polychrome 
and fubjed decoration were no doubt produced anterior to the 
introdudion of the luftre colours, and judging from examples 
which have come down to us, the forms feem to have been 
partially derived from Perfian, Hifpano-Morefque, and other 
oriental originals ; deep diflies with angular fides and narrow 
rims ; others with a wide border or fide floping at a gradual 
angle from the finall circular centre. The Gothic element 
is, however, traceable on fome early pieces of north Italian 
origin. 

A more careful inveftigation of the records of Italian 
families, and the archives of the many towns at which potteries 
formerly exifted, might throw confiderable light on the hiftory 
and eftablifliment of the various fabriques and the marks and 
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charafteriftics of their produc5lions ; but at prefent we can 
only form an approximate opinion by comparifon of the 
various pieces exifting in public and private colledions with 
figned examples by the fame hand. From Pafleri, the earlicft 
writer on the hiftory and development of the manufadure, we 
are forced to draw largely, accepting his ftatements unlefs 
contraverted by tangible evidence or reliable documentary 
matter, and making allowance for a certain amount of local 
bias. On thofe fubjeds his information is, in the main, more 
valuable than that conveyed by the interefting MS. of Piccol- 
paflb, the latter work being almofl exclufively confined to 
the details of the manufaAure, giving us but fmall inftrudion, 
as to the relative dates and produdions of the many potteries 
at which artiftic works were executed at the time he wrote. 
He was, for his lights, a fcientific potter, but not an hif- 
torian, or colledor and ftudent of the ceramic produdions 
of other times and other " boteghe." We agree in believing 
with Pafleri that the potteries of Pefaro were of very early 
date, probably anterior to Gubbio, and think that full weight 
fliould be given to his ftatement, that the ufc of the luftre pig- 
ments was introduced from the former to the latter fobrique, 
where it attained to unfurpafled excellence, under the able 
management and improvement of M^ Giorgio, but whether 
the furnaces of Faenza and Forli were of earlier or fubfequent 
eftablifliment to that of Pefaro is ftiU a matter of conjcdure, 
while of Caflaggiolo and others we have no record. Of the 
antiquity of thefe lall there can be no doubt But although 
producing at the latter end of the fifteenth and early in the 
fixteenth centuries fome of the moft exqulfite examples of 
artiftic decoration, and of the perfedion of manufadure in 
this clafs of ceramics, we are unable to find a Angle record of 
the ufe of the luftrous metallic tints, or a Angle example of 
pottery fo enriched, which can, with probability, be afcribed to 
the Faenza furnaces. The fame remark applies to other pot- 
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teries on the northern fide of the Appenines, and indeed, fpeak- 
ing generally, its ufe appears to have been almoft confined to 
Pefaro, Gubbio, and Diruta, for although fome rare examples 
exift which were probably produced at Caffaggiolo, and elfe- 
where, they are quite exceptional, and probably experimental 
pieces. 

The Piedmontefe and Lombard cities do not appear to have 
encouraged the potter's art to an equal extent in the fifteenth 
and fixteenth centuries, neither can we learn of any excellence at- 
tained in Venice till the eftablifhment of Durantine and Pefarefe 
artifts at that city in the middle of the latter period. Perhaps 
commerce did for the Queen of the Adriatic, by the importa- 
tion of Rhodian, Damafcus, and other eaftern wares, what 
native induftry fupplied to the pomp and luxury of the hill 
cities of Umbria; for it muft be borne in mind that the 
finer forts of enamelled or glazed pottery, decorated by artifl.ic 
hands, were only attainable by the richer clafs of purchafers ; 
more modeft wares, or wooden trenchers, and anceftral copper 
veflels, contenting the middle clafs. The Northern Duchies, as 
Ferrara, Rimini, Ravenna, &c. alfo encouraged the art, but to 
a fmaller extent than that of Urbino. 

It would feem that the ufe of the white ftanniferous enamel 
did not become general in Italy until fome years after the death 
of Luca della Robbia, in 148 1 ; nor adopted by the potters of 
Umbria, the great centre of the art, before the end of the 
fifteenth century. 

The hiftory of the development, perfeftion, and decline of 
the ceramic art of the renaiflance in Italy, is fo intimately con- 
nefted with and centred round that of the dukedom of Urbino, 
that in tracing its progrefs we muft alfo briefly call to memory 
the fortunes and the failures of that noble houfe. 

In 1443 what had been but an unimportant mountain fief, 
was ereded into a duchy, and the houfe of Montefeltro ruled a 
fair territory in the perfon of the infamous Oddantonio, the 
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firft Duke of Urbino. On his violent death, in 1 444, Federigo, 
his illegitimate brother, fucceeded to the dukedom. Of en- 
lightened mind, as well as of martial capacity, he developed 
the native capabilities of the country, and gathered about him 
at the Court of Urbino the fcience and learning of the period. 
He married in 1460 Battifta Sforza, and built a noble caftel- 
lated palace at Urbino, celebrated by Vafari, and for the em- 
bellifliment of which he invited the leading artifts of the day. 
The beautiful ftonework tracery of the ftaircafe, of arabefque, 
or more properly "grotefque" defign, with dancing cupids, 
trophies, and heraldic fancies, among others the Englifh Order 
of the Garter, with which he was inverted in 1474, is remark- 
able ; the '* intarfiatura " of the doors, and other fadly injured, 
but ftill beautiful remains of the decoration of this pifturefque 
building, atteft the admirable tafte and magnificence of its 
firft owner. A patron of all art, and a great colleftor,** he 
encouraged the manufadure of the maiolica wares, which 
flourifhed under his reign. On his death, in 1482, his fon 
Guidobaldo I., who married in 1488 Elizabetta Gonzaga of 
Mantua, continued his father's patronage to the ceramic artifts 
of the Duchy, although much occupied in the Italian wars 
confequent on the French invafion by Charles VIII. He loft 
Pefaro and Faenza to Cefar Borgia in 1502, who in the follow- 
ing year furprifed Urbino, plundering the palace of valuables 
to a large amount. In 1503 Guidobaldo was reftored, and 
refided there till his death in 1508. He alfo was a Knight of 
the Garter of England, invefted in 1504. Pafleri ftates that 
fine maiolica (by which he means that covered with the tin 



^ It is recorded as chara£leriftic of contains 979 leaves of parchment, form- 

this prince, that the only (hare of the ing together a thickneis of nearly a foot, 

fpoil he would receive on taking the and requiring two men to carry it. 

city of V blterra was an illuminated (Dennilloun's Memoirs of the Dukes of 

Hebrew Bible, now in the Vatican ; it Urbina) 
is of large fize, 23 in. by 16 in., and 
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enamel) was introduced into Pefaro in 1500; and there is 
fome reafon to believe that the new procefs came from Tuf- 
cany. It differed materially in compofition and manufacture 
from the " mezza majolica " wares,*^ to which it was very 
fuperior, and was known as " Porcellana," a name applied 
at that period in Italy to the choicer defcription of enamelled 
earthenware.^ Pafleri alfo dates that in the inventory of 
the ducal palaces a large quantity of painted " majolica " 
vafes were included under this name. The fuperior whitenefs 
of the enamel, more nearly approaching to that of Oriental 
porcelain, was probably the reafon for its adoption; but we 
mufl not confound the term as ufed in this fenfe with its 
technical meaning in reference to a decorative defign known as 
" a porcellana." 

The introdudion of the new enamel, which afforded a better 
ground for painting, did not caufe the ufe of the bright metallic 
colours and prifmatic glaze to be relinquifhed at thofe potteries 
where it had become eftablifhed, but it appears to have ftimu- 
lated a development in the artiftic productions of other places, 
the wares of which, before that period, were lefs attractive. The 
" botega ** of Maeflro Giorgio at Gubbio feems to have been at 
this time the great centre of the procefs of embellifhment with 
the golden and ruby metallic luftres; and, indeed, we have 
little or no knowledge of artiflic pottery produced at that 
fabrique which is not fo enriched. From fome technicality 
in the procefs of the manufacture, fome local advantage, or 
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** We think there mull be fome 
error in PafTeri's ftatement that the 
glaze of the ** mezza-majolica " coii- 
fifted of forty parts of oxide of 
tin> and that of the finer ware, or 
*' porcellana,** of fixty ; or that, after 
the general ufe of the tin enamel, the 
term ''mezza-majolica'' was applied to 
an mferior equality of the fame kind. 



inllead of being reflrided to its earlier 
fignification, viz., the luflred, painted, 
and incifed wares, coated with a " '^ip'* 
or " engobe,** inflead of a ftanniferous 
enamel. 

^^ Campori. Notizie della Majolica 
e della Porcellana di Ferrara. Modena, 
i87i,p. 39. 
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fomc fecret in the compofition, almoft a monopoly of its ufe was 
there eftablifhed, for we have the evidence of well- known ex- 
amples^ that from the end of the firft, to the commencement of 
the laft quarter of the fixteenth century, many pieces painted 
by the artifts of Pefaro, Urbino, and Caftel Durante, were fent 
to Gubbio, there to receive the additional enrichment of the 
luftre colours. Pieces, referred to more particularly in the 
notice of their refpedive fabriques, figned in blue by the artift 
Francefco Xanto and others, have been fubfequently luftred 
at Gubbio, and again figned in the metallic pigment by the 
** Maeftro " of that " botega." 

At Diruta alfo its ufe appears to have been extenfive, 
though not to fo exclufive a degree, nor on wares of fuch high 
charafter, as at Gubbio, neither are we enabled, by the pofleffion 
of examples, to conclude that the works of other fabriques were 
fent to Diruta for the additional embellifhment. 

This relic of Moorifli and Perfian tafte, tranflated from 
Pefaro, appears to have declined as rapidly at the potteries of 
that city as it became developed at Gubbio. 

The crude drawing of the earlier ware improved but flowly ; 
in 1502 tiles executed for the Palace at Pefaro were but of forry 
defign ; but it developed by the introduftion of half tints, the 
colouring of the drapery, and in the compofition of the groups 
of figures, infpired by the works of Timoteo della Vite and 
other artifts of the Umbrian fchool. At Pefaro the art appears 
to have attained its higheft perfedion at the botega of the 
Lanfranco family, about 1540-45. 

The eftablifhment of the Ducal Court at Urbino naturally 
drew more favour to the potteries of that city, and of its near 
neighbour Caftel Durante. The latter of thefe appears alfo to 
have been a feat of this induftry from very remote times, and 
not only to have furnifhed large quantities of glazed earthen- 
ware, but alfo artiftic works of the higheft merit. On this 
fubjed we learn much from the work of Signor Giufeppe 
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RaflFaelli,'* who gives important hiftorical information, derived 
from local documents and regifters, and an extenfive lift of 
ardfts and potters engaged at various periods in the work. 

Caftel Durante not only produced fine wares at home, but 
artifts of great ability emigrated from her, eftablifhing themfelves 
at various places. Hence originally came the Fontana family, 
the moft important producers of the higher clafs of decorative 
pottery at Urbino. At Venice Francefco Pieragnolo in 1545, 
accompanied by his father, Gian- Antonio da Pefaro, formed a 
" botega," but his wares are not among the earlieft dated 
pieces made in that city, where we know that M*^. Ludovico 
was producing admirable works five years previoufly, and 
M^ Jacomo da Pefaro in 1542. 

A member of the Fontana family. Cam illo, younger brother 
of the celebrated Orazio, went to Florence, and another 
M^ Camillo to Ferrara in 1567, by the requeft of the then 
reigning Duke, Alfonfo II.; in 1600 we find '*Maeftro 
Diomede Durante " had a pottery at Rome, producing pieces 
painted by Gio. Pavlo Savino, in the ftyle of the Urbino 
grotefques on white ground, which had been brought to fuch 
perfedion by the Fontana family. Another artift of this 
family, Guido di Savino, is ftated to have previoufly efta- 
bliflied himfelf at Antwerp. 

At Urbino the ftiaped pieces, the vafes, cifterns, &c. were 
of large fize, admirably modelled, and richly " iftoriata " with 
fubjeds from facred and profane hiftory, poetry, &c., the 
prCxiuce of the celebrated Fontana "botega" being, perhaps, 
the moft important. Here alio worked the able artift Francefco 
Xanto, from 1530 to 1541 (latterly invthe pottery of Francefco 
Silvano), fo many of whofe painted pieces were fubfequently 
decorated with ruby and gold luftre at Gubbio. 

^ Memorie delle Majolichc Durantini. Fermo, 1 846. 
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From 1520 to 1540 the art conftantly advanced in this 
Duchy and had retained great perfection till 1 560. It is probable 
that the potteries at Caftel Durante were of earlier foundation 
than thofe at Urbino, and, from their firft eftablifhment to 
the decadence of the art, fome of the moft important and 
produftive furnaces of the Duchy. Here feveral *' boteghe " 
exifted, one of which was under the direAion of the Cavaliere 
Cipriano Piccolpaflb, who, himfelf an artift, and a Profeflbr of 
Medicine, was doubtlefs well advanced in the chemical knowledge 
of his day. He worked about 1550, and has left the im- 
portant and interefting MS., entitled " Li tre Libri dell' Arte 
dell Vafajo," ^ before referred to, and now in the Library of the 
South Kenfington Mufeum. It is to be regretted that this work, 
valuable and inftrudive as it is on the fubjed of the procefles 
of production and decoration, and containing many illuftrative 
defigns by the hand of the author, gives us fo litde hiftorical 
information on the development of the art in the Duchy of 
Urbino, and ftill lefs in other localities of Italy, many important 
potteries being entirely ignored. Pafleri draws largely from 
tills MS. 

Guidobaldo I. was fucceeded in the dukedom by his 
nephew, Francefco Maria Delia Rovere, in 1 508, who, incurring 
the refentment of Pope Leo X., was obliged by Lorenzo de' 
Medici to retire from his duchy into Lombardy, but was re- 
inftated in 1517. Rome was facked in 1527, and hiftory 
accufes that Duke of having permitted the horrible ad without 
interfering to prevent it. He died from poifon in 1538 at 
Pefaro, whither he had retired after a reverfeful life and reign. 
His Duchefs was the excellent Leonora Gonzaga, daughter of 
Francefco Marquis of Mantua. She built a palace near Pefaro, 



33 This MS. was printed and pub- editions with engraved copies of the 
liAied at Rome in 1857, and a tranila- numerous deiigns. 
tion in French at Paris in 1841, both 
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known as the '* Imperiale," richly decorated by able artifts, among 
whom was RafFaelle dal Colle, whofe defigns were alfo adopted \ 

for the maiolica ware. The frequently repeated error of , 

afcribing the aAual painting, as alfo the making defigns for this j^ 

ware, to the great RafFaelle Sanzio, may probably have arifen . 

from the fimilarity in the Chriflian names of thefe artifls. 

The development of the manufadure in the Duchy of 
Urbino may be confidered to have attained its culminating point 
about 1 540, after which, for fome twenty years, it continued in 
great excellence both as regards the " iftoriati," and more par- 
ticularly in the fhaped pieces decorated with the fo-called 
'* Urbino arabefques," on a clear white ground ; fubjeds 
painted in medallions, furrounded by grotefques of admirable in- 
vention and execution, after the flyle known as "RafFaellefque." 
But excellent and highly decorative as are the finer produAs of 
this period from the furnaces of the Fontana of Urbino, or of the 
Lanfranchi of Pefaro, to the true connoifTeur they want the feriti- 
ment, and expreflive drawing, the exquifite finifh and delicacy, 
the rich colour, and the admirable defign of the earlier works 
produced at the Cafa Pirota in Faenza, at Forli, Caflel Durante, 
Siena, and CafFaggiolo, in the latter years of the fifteenth and 
the firfl quarter of the fixteenth centuries (1480 and 1520), and 
by M*^. Giorgio at Gubbio, many of which rival in beauty the 
exquifite miniature illuminations of that palmy period of Italian 
art The fervice in the Correr Mufeum in Venice, fuppofed 
to have been painted by an unknown artifl of Faenza, and 
dated 1482, is of high quality; we poflefs in the South 
Kenfington Mufeum works by his hand, particularly a plaque 
or tile, on which is a reprefentation of the Refurreftion of our 
Lord (No. 69, p. 531), worthy of being ranked with the 
highefl productions of piftorial art. The borders of grotefques 
on the plates of this earlier period differ greatly from thofe of 
the Urbino fadories of the middle time, being generally grounded 
on dark blue or yellow, and executed with great delicacy of 
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touch and power of colouring ; the centres of the fmaller pieces 
are ufually occupied by fingle figures, fmall medallion fubjefts, 
portrait heads, amorini, fliields-of-arms, &c. ; frequently they 
were intended for " amatorii " or love tokens. Some of the 
moft careful and highly finiflied produdions of M^ Giorgio 
are of this early time, before he was in the habit of figning 
with the well-known initials M® G^ ; the earlieft fo figned being 
the admirable St Francis tazza in this Mufeum, dated 15 17. 

We may therefore affirm that the choiceft works in Italian 
pottery were produced during a period which extended from 
1480 to 1520 or 1530; thence till 1560 was its meridian, 
although fome fine works were produced at Urbino by the 
Fontana till 1 570 ; before that time the ruby luftre had been 
loft, and foon after rapid decadence of defign and execution 
reduces all to painful inferiority. 

Guidobaldo II., who had fucceeded to Francefco Maria in 
1538, wanted the force of charader and nice appreciation of 
the higher literature and art which had diftinguiftied his father ; 
but he was a great patron of the ceramic produdions of his 
Duchy, and fought to improve the defigns ufed by painters on 
pottery, by the introduction of fubjeds of higher charader and 
compofition. With this view, lavifti of expenfe, he bought 
original drawings by Raflfaelle and the engravings of Marc 
Antonio from that mafter's defigns. He alfo invited Battifta 
Franco, a Venetian painter, highly lauded by Vafari for his 
knowledge of antiquity, and who fays of his drawings, " nel 
vero per fare un bel difegno Battifta non avea pari," that he was 
unequalled. 

The Duke ufed to make prefents of fervices to con- 
temporary princes and friends. One, given to the Emperor 
Charles V., a double fervice, is mentioned by Vafari, the vafes 
of which had been painted from the defigns of Battifta Franco ; 
another, from the Duchefs to Cardinal Farnefe. Franco is 
ftated to have remained, and died in the Duke's fervice. 
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^ Vide Annibal Caro Lettere, voL iii. in Loreto dall Arciprete D. Lugio 
^ Relazionl iilorica della Santa Cafa Granuzzi. Loreto, 1838. 
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Rafiaelle dal Colle prepared defigns, and cartoons were ordered 

from the great artifts of Rome, as recorded in letters addrefled 

by Annibal Caro** to the Duchefs Vittoria in 1563, and by U ' ^ 

Cafa as mentioned by Pafleri. 

A fervice was alfo fent to Philip II. of Spain, which it is 
faid was painted by Raffaelle Ciarla and Orazio Fontana, after 
the defigns of Taddeo Zuccaro. 

Another fervice, of which pieces are extant, was given by 
the Duke to the Frate Andrea da Volterra, his confeflbr. 

For the Spezieria, or medical difpenfary, attached to his own 
palace, he ordered a complete fet of vafes and drug pots ; for 
thefe, defigns were prepared by B. Franco and RafFaelle dal 
Colle, and executed at the botega of Orazio Fontana, by whom 
fome of the pieces were painted. They were fubfequently 
prefented by Duke Francefco Maria II. to the Santa Cafa at 
Lx)reto, where the greater part of them are ft ill preferved. 
They are defcribed in D. Lugio Granuzzi's work ; ^ and fome 
of them were engraved by Bartoli. 

The ftory tells us that fo highly were they efteemed by I 

Chriftina of Sweden that (he offered to buy them for their j 

weight of gold, after a grand Duke of Florence had more * 

prudently propofed an equal number of filver veflels of like ! 

weight. j 

We (hall again refer, and more in detail, to thefe fervices, 
fpecimens of fome of which have defcended to our time. 

Orazio Fontana, the great artift potter and painter of 
Urbino, worked for the Duke from 1540 to 1560, and 
carried the art to the higheft perfedtion ; for a more detailed 
account of this family the reader is referred to the introdudory 
notice on the Urbino fabrique. PafTeri ftates that Orazio had no 
equal in the execution of his paintings, the diftribution of his 
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colours, and in the calculation of the efFeft of the fire upon 
them in the produdtion of his wares. He alfo quotes various 
contemporary authors who fpeak of the excellence of the 
maiolica of this period.** 

The extravagant expenditure of the Duke rendered it ne- 
ceflary for him to contraA his eftablifliment, and RafFaelle dal 
Colle left his fervice. 

Orazio Fontana and Battifta Franco were dead, and works 
of an inferior clafs only were produced from the defigns of the 
Flemifli engravers. From 1580 the decline of the art was 
rapid. It met but fmall encouragement from Duke Francefco 
Maria II., who fucceeded in 1574, except during his refidence 
at Caftel Durante, where it Itill, though feebly, furvived. 

He abdicated in favour of the Holy See, and died in 
1 63 1. The rich colleftions of art ftill remaining at Urbino 
became the property of Ferdinand de' Medici, who had married 
the Duke's granddaughter, Vittoria, and were removed to 
Florence. 

Artiftic manufaftories had, in addition to thofe of the 
Umbrian Duchy, greatly increafed in various parts of Italy 
under the encouragement of powerful local families ; but none 
appear to have attained to higher excellence than thofe of 
Tufcany, where, we agree with M. Jacquemart in thinking, 
that the tin enamel was firft ufed in Italy. This opinion is 
confirmed by Pafleri,*^ who dates that "Majolica fina" was 
known in Florence long before it was manufadured at the 
Umbrian potteries. 

At CafFaggiolo, under the powerful patronage of the 
Medici, and at Siena, fome of the moft excellent pieces of 
this beautiful pottery were produced, rivalling, but not fur- 
pafling, the fine examples of Faenza. 

^ Pafleri, Op. Cit., pp, 34, 35, 46, ^ Iftoria, p, 27, cd. Pefaro, 1857. 

47' 57. &c. 
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The Tufcan pieces are remarkable for their rich enamel, 
for the force and brilliancy of the colours, and for the execution 
and defign of the grotefque borders and other decoration ; 
a deep rich blue, a peculiar opaque but bright red, and a 
brilliant yellow, are charafteriftic pigments. The exiftence 
of the former fabrique has been made known to us only 
by the infcription of the name on fome few pieces preferved 
in the cabinets of the curious. From their ftyle, and the 
mark accompanying the infcription, we are enabled to deteft 
many examples, fome of which bear concurrent teftimony 
in the fubjefts conneded with the hiftory of the Medici 
family, with which they are painted. The well-known plate 
on which a painter is reprefented engaged in executing the 
portraits of a noble perfonage and his lady, who are feated 
near, and which were fuppofed to be intended for Rafl^elle 
and the Fomarina, which beautiful example is now in this 
Mufeum, acquired from the Bemal CoUedion, is a fine fpeci- 
men of the work of perhaps the moft able artift engaged at 
this pottery. (No. 17 17, p. 119.) 

At Siena alfo admirable works were produced, but we are 
difpofed to think that their infpiration was derived from CafFag- 
giolo, whence alfo her potters probably received inftrudion in 
the application of the ftanniferous enamel. Some pieces of the 
latter end of the fifteenth century are with probability afcribed 
to Siena, and dated pieces as early as 1501. Tiles alfo from 
the fame fabrique are remarkable for the excellence of their 
grotefque borders, on an orange yellow ground, having centres 
painted with great delicacy, fome unufual examples having a 
black ground to their decorative borders. 

Rome and the South of Italy do not appear to have pro- 
duced meritorious works in this field, during the period of its 
greateft excellence in the Northern and Tufcan ftates, and it 
is not till the difperfion of the artifts, confequent upon the 
abforption of the Umbrian Duchy into the Pontifical States, 
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that we find a Durantine eftablifhing a pot*:ery at Ronie^ and 
producing in 1 600 an inferior repetition of the grotefque ftyle 
fo admirable in the hands of the Fontana, half a century earlier 
at Urbino. The decadence was rapid ; an increafed number 
of inferior potteries produced wares of a lower price and 
quality ; the fall of the Ducal houfes which had fo greatly 
encouraged its higher excellence as a branch of fine art, to- 
gether with the general deterioration in artiftic tafte, alike 
tended to its fall. Pafleri laments the tafte which denounced 
maiolica as vulgar, and fupplanted it by Oriental porcelain, 
then becoming more attainable; but we muft bear in mind 
that the wares of Italy had really become inferior and coarfe, 
from the caufes above narrated, and although he naively and 
ftrongly exprefles himfelf againft the preference given to thofe 
wares decorated with Chinefe paintings, " no better in defign 
than thofe on playing cards," and thus ftiowing " the degene- 
racy of an age when the brutal predominates over the intel- 
ledual faculty of man," ^ he perhaps did not make allowance 
ibr the fad, that fpecimens of the good period of the art, 
alone really admirable, were only in the hands of the great, 
and that the defigns of the immortal Rafiaelle, as copied by 
the later maiolica painters, were but poorly reprefentative ; 
moreover, the fuperior hardnefs and excellence of Oriental 
porcelain over glazed earthenware could but be apparent, and 
the worthy Abbe was perhaps too much biafled in favour of 
his beloved pottery, then only coUeded by virtuofi, and preferved 
in mufeums. 

His influence, and that of others, prompted a revival in the 
production of native decorative earthenware in various parts of 
Italy, as alfo in the reft of Europe. The eflforts made to 
imitate true porcelain, were refleded by improvements in the 
qualit) and decoration of enamelled earthenware, and in the laft 



^ Pafleri, ih, xx. 
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century we find potteries in various parts of Piedmont and 
Lombardy, Venice, Genoa and Savona, Urbino and Pefaro, ^ \ \ 

Siena, Caftelli, Florence and Rome, producing wares of greater 
or lefs artiftic excellence. But although careful drawing is 
occafionally found, as on fome of the pieces painted by Fer- 
dinand© Maria Campana, at Siena, from the prints of Marc 
Antonio, &c., and fome charming defigns with borders of 
amorini among foliage, and fubjeft pieces of great merit from 
the Caftelli fabrique; and although the *' technique" of the 
manufadture is alfo of great excellence, the ornamentation 
wants that mafculine power of colouring and vigour of the 
renaiflance, fo ftrikingly apparent uport the better produdions 
of the older furnaces, and the admirable delicacy and richnefs 
of efFed to be feen upon the earlier works. 

The endeavours made throughout Europe to difcover a 
method of making porcelain, fimilarin its qualities or approach- 
ing to that imported from China, had commenced in the fix- 
teenth century. In this direction alfo royal encouragement 
was of the greateft value, and we find that earlieft in the 
field of difcovery was, as naturally might be expefted, that 
country in which the enamelled earthenware had previoufly 
reached its higheft perfedtion. Under the patronage of the 
Grand Duke Francis I., about 1580, experiments were made 
which at length refulted in the production of an artificial por- 
celain of clofe body and even glaze. The exiftence of fuch a 
production, and the hiftory of its origin, have been revealed 
to us only within the laft few years, and we are indebted to 
Dr. Forefi, of Florence, for having made this difcovery, fo in 
terefting in the hiftory of the ceramic arts. He had noticed 
and collected fome pieces of a porcelain of heavy nature and 
indifferent whitenefs, decorated in blue, with flower and leafage 
pattern of fomewhat Oriental ftyle, but at the fame time un- 
miftakably European, on fome of which pieces a mark occurs 
confifting of the capital letter F, furmountcd by a dome. The 
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earlieft recorded European porcelain had heretofore been that 
produced by Dr. Dwight, at Fulham^ in 1671,* and that of 
St Cloud in France, about 1695, but the fpecimens found by 
Dr. Forefi were manifeftly not attributable to either of thefe 
or any other known fources. Further refearches brought to 
light a piece of the fame ware on which the pellets of the 
Medici coat were fubftituted for the more ufual mark, and 
led to a fearch among the records of that houfe. Dr. Forefi 
was rewarded for his trouble by the difcovery that the above- 
named duke had a<5iually caufed experiments to be made, and 
had eftablifhed a private fabrique in connexion with his labora- 
tory in the Boboli Gardens. The Magliabecchian Library 
yielded an important manufcript compilation, by fome perfon 
employed by the Duke, giving the nature of the compofition, 
and details of the produdion of this ware. The marks on the 
pieces explained the reft. The Medici arms and the initials 
F.M.M.E.D.I.I., reading ** Francifcus Medici Magnus 
Etruriae Dux Secundus," on one important piece now in the 
coUedion of the Baron Guftave de Rothfchild, of Paris, clearly 
attached it to his reign, while the letter F, the initial of the 



* In the patent granted to John 
Dwight on 23rd April 1671, occurs 
the paHage, ** The miftcry of tranf- 
parcnt earthenware, commonly known 
by the name of porcelaine or China 
and Periian ware, as alfo the miflerie 
of the Hone ware vulgarly called Co- 
logne ware," &c. It is a queflion 
whether the "Periian ware" here 
fpolccn of b the *• Gombron " ware, or 
a true Kaolinic porcelain made in, or 
imported from, Perfia. The beautifid 
coloured earthenware now ufually 
known as Perfian and Rhodian, was 
highly prized at that and an earlier 
period in England, as proved by extant 



fpecimens carefuDy mounted in (ilver ; 
thefe were then known as ''Damas** 
or " Damafcus ** ware, under which 
term we believe that the Rhodian as 
well as the Syrian varieties were in- 
cluded. In the notice upon that fec- 
don of the Catalogue it will be feen 
that we propofe to reflore this appel- 
lative to thofe wares generally, in lieu 
of the lefs correft one, " Perfian," by 
which they are now known. The 
pieces in filver mounts, of the date of 
1 596, though apparently of the Rho- 
dian variety, were doubtlefs then 
known as " Damas " ware. 
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city, and the dome of her cathedral, of which (he was To proud, 
equally pointed to the place of it3 produ<^ion. 

Another exceptionally fine and interefting piece has recently 
been acquired in Italy by Signor AlelTandro Caftellani. It is 
a ftiallow bafin> in the centre of which the figure of St Mark, 
with the lion, is painted in the ufual blue pigment, and in a 
manner which ftamps it as the work of a mailer's pencil. What 
makes this fpecimen particularly interefting is the cxiftence of 
a monogram, compofed of the letters G. and P., which is 
painted on the volume held beneath the lion's paw, while on 
the reverfe of the piece the ufual mark occurs, as given in the 
accompanying faclimtle.*' It \a& been fuggefted that this 







monogram may be that of Raffitelle's great pupil, Giulto FippI 
detio Romano, and that, as it has been ftated that he occa- 
fionally panted upon enamelled earthenware, it may be con- 
fidered as a work of his hand. We ftiould, however, be more 
difpofed to look upon it as a parallel inftance to that recorded 

*> We are indebted to Signor Caftclkni for thii ikdiinile. 
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among the marks (No. 8) of the Faenza fabrique, where the 
monogram and the rebus ufed by Garofalo are painted on the 
reverie of a fragment of that ware. That the defigns were 
from the hands of thofe matters is probable, and that their 
execution on the wares was by the hands of able ceramic 
painters is equally fo. There is, however, no fubftantial reafon 
why Giulio Romano may not have painted the piece in 
queftion, as the defign being executed fimply in the one blue 
colour would not neceffitate that technical knowledo:e of the 
application of the enamel pigments requifite where feveral are 
employed, except that unfortunately Giulio Romano died in 
1 546, whereas the Medici porcelain docs not appear to have 
been perfedted before 1580. 

Further refearches, recorded by M. Jacquemart,*^ have 
brought to light, from the laboratory book of the Duke 
Francis, details of the experiments, which continued from 1575 
to 1587, and where it is recorded that about 1581 they fuc- 
ceeded in making a pafte containing a fmall quantity of kaolin 
from Vicenza. 

Although we poflefs fpecimens as well as hiftorical data of 
this Florentine porcelain, it would feem from inveftigations by 
the Marquis Giufeppe Campori, that Venice and Ferrara may 
claim an even earlier difcovery of this art, which he believes to 
have been known in the former city as early as, or previous to 
1 519, and in the latter, under Duke Alfonfo II., in 1561. 
For further remarks on this fubjeft the reader is referred to 
the introdudbory notice on the Ferrara fabrique. 

We allude to this porcelain,** although not among the 
clafles of wares to which this volume is confined, becaufe it is 



*^ Gazette dcs Beaux- Arts, I ft Dec. of all hitherto difcovered and re- 

1859, Merveiiles, 2« p^% /. 135, et corded by Dr. Forcii in his pamphlet 

feq. " Sullc Porcellanc Medicie." Firenzc, 

^ Only twenty-five pieces of this 1869. (Mr. Chafixirs, in hb laft edi- 

rare porcelain arc comprifed in the lift tion, 1870, only gives nineteen.) Of 
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fo important an epifode in the narrative of the rife and progrefs 
of ceramic induftry in Italy ; and from its exceptional nature, 
one at leaft of the fpecimens being abfolutely decorated by an 
artift whofe handiwork is to be recognifed upon pieces of the 
Urbino enamelled earthenware. The fine " Brocca," 1 5 inches 
high,^ belonging to the Baron Guftave Rothfchild, is furmounted 
by an elegantly formed handle, fpringing from grotefque winged 
mafks, modelled in relief. The body is decorated with two belts 
of grotefques, divided by a narrower one, on which are maflcs 
and fcroll ornaments; beneath thefe is a band divided into 
arched panels or compartments, in each of which is a flower in 
fomewhat Perfian tafte. Thefe grotefques are executed with 
great freedom and force, and at the fame time with a careful 
finifh and delicacy, and in the manner of an unknown painter 
who worked at the botega of Camillo Fontana. 

It remains to us only to notice the productions of the prefent 
day, man) of the more meritorious of which are only imitations 
(in fome inftances, we regret to fay, produced for fraudulent 
purpofes) of the more excellent works of an original period 
of art ; and to give fome account of the mode of manufadture, 
the forms and ufes of the pieces, and the manner of their 
decoration. 

The firft fuccefsful attempt at re-producing the Italian 
enamelled pottery of the renaiflance from original models was, 
we believe, made at Doccia, the manufactory belonging to the 
Marquis Ginori, near Florence. The greater number of thefe 
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thefe, three examples are in the South 
Keniington Mufeum, five in that of 
Sevres, three belong to Baron Guftave 
de Rothfchild of Paris, two to the 
Queen of Portugal Of the plates, the 
ownerlhip of which was unknown to jyr 
Forefi, one belongs to the Rt. H ^n.W E. 
Gladftonc and one to the writer. To 



this lift may be added the bafin now in 
the hands of Signer AleflandroCaftellani, 
the only piece bearing a monogram. 

^ This fine piece is admirably illuf- 
trated by an etching accompanying M. 
Jacquemari's paper in the Gazette des 
Bjaux Arts, 1859, vol, iv. /. 286, and 
in his larger work on porcelain. 
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pieces were firft made for an unprincipled dealer of that city, 
who fupplied the models^ and by whom^ and his agents, they 
were more or lefe fcratched, chipped, and otherwife " dodored " 
to look like old, and impofed upon unwary purchafers at high 
prices. The writer recoUeds fbmc of thefe fpecimens which 
were, years fince, offered to him at Leghorn by an Englifh 
tradefman of repute (himfelf probably deceived), to which a 
family hiftory had been attached, their reputed owner, the 

Marquis , being under the neceffity of parting with 

them, &c. Since that period the productions of Docda have 
improved, the luftre pigment has been re-produced,** and thefe 
revivals have been juftly admired at various international 
exhibitions of art and induftry, as legitimate works of the 
manufactory. 

But a ftill better imitation of the metallic luftre of Gubbio 
has been produced by an artift of that city; and at Siena fome 
excellent copies of tiles and other pieces have been made ; fo 
alfo at Faenza. Bologna, too, has copied the rilievos of Delia 
Robbia, and as with thofe produced at Doccia, may be pur- 
chafed new of the makers, or found, fcratched and dirty, in 
various curiofity (hops throughout Europe, ready to pafs for 
old, fome of the worft being occafionally (igned as by Luca to 
enhance their intereft. It is to be regretted that fome few of 
fuch, as well as admirably executed terra-cottas, have found 
their way into public mufeums imder a falfe pafTport. 

At Naples reproductions of the wares of Caftelli are well 
executed. 

In France the excellent reproductions of Perfian and 
Rhodian wares by Deck, and fome good imitations of the 
Italian enamelled and luftred pottery by various artifts ; and in 



** Some experiments recently made perfedlion, have given promiiing le- 
by Mr. De Morgan, of Fitzroy Square, fults. 
to reproduce the ruby luftre in greater 
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England the pieces produced by Minton, Wedgwood, and 
other manufadurers, have led to modifications and adaptations, 
refulting in an important development of this branch of artiftic 
pottery. 



CHAPTER II. 




Manner and Materials of Production, Forms, 

Decoration, Uses, &c. 

AbftraSt from the MS. of Piccolpajfo. 

E are fortunate in pofleffing a manual of the 
Italian potters' art of the fixteenth century, in 
the manufcript by the " Cavaliere Cipriano 
Piccolpaffi Durantino," as he figns his name on 
the title page of his work. Nearly all the information on this 
branch of the fubjed, conveyed to us by Pafleri, and fubfe- 
quently by Sig. Giufeppi RafFaelli, and other writers, has been 
gathered from that MS., written in 1548. We think we 
cannot do better than go at once to this fountain head, and 
epitomize the information it conveys. 

After a **prologo," in which our worthy author defends 
himfelf from the invidious remarks of others, he tells us how the 
earth or clay brought down by the river Metauro^ was gathered 
from its bed during the fummer when the ftream was low, and 
by fome was made into large balls, which were ftowed in holes 
{terrai) purpofely dug in the ground ; by others it was pre- 
vioufly dried in the fun ; here it remained to mellow and purge 
itfelf from impurities, which otherwife would be injurious. This 
fame method of gathering the material for the foundation of the 
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wares was adopted in the March of Ancona, the Romagna at 
Faenza (noted for its vafes), Forli, Ravenna, Rimini, and alfo, as 
he is informed, at Bologna, Modena, Ferrara, and in Lombardy, 
and other places. At Venice the earth of Ravenna and Rimini 
is worked, although they frequently ufe that dug at Battaglia, 
near Padua, but for the better fort that of Pefaro. 

He alfo tells us that in Corfu the brothers Giovanni and 
Lu%io Ti/eOy of Caftel Durante, made ufe of a clay gathered from 
the fides of a mountain after rain. 

In the March of Ancona and at Genoa, the clay was fome- 
times dug {di cava)y as was alfo the cafe in Flanders : that 
is to fay, at Antwerp, where the art had been introduced by 
one Guido di Savino^ DuraniinOj and was ftill kept up by his 
fons ; whilft at Lyons it was furniftied by the Rhone. At 
Spello, in Umbria, a white earth called terra creta is gathered by 
digging parallel ditches. In Italy the earth of a light colour is 
better adapted for making vafes, and finer forts, being lefs 
heavy ; whereas the more folid red clay is ufed for coarfer 
wares, tiles, &c. The (natural) ** bianco allattato " is procured 
by mixing the earth (of Spello ?) with water, and pafling it in 
a liquid ftate through fieves, &c. ; this is ufed as a coating over 
certain vafes once baked (an engobe or flip). 

Our author enters into further details of the method of 
gathering the potters* clay where there are no rivers, by digging 
a fucceflion of fquare pits connedted by a channel, in the de- 
preffions between hills, into which the earth, wafhed by ftiowers 
of rain, is coUedted and refined in its paflTage from pit to pit. 

The earth for inferior wares is colledted on a table and well 
beaten with an iron inftrument, weighing twelve pounds, three 
or four times, kneading with the fingers as a woman would do 
in making bread, and carefully removing all impurities; it is 
then formed into maflfes, from which a piece is taken to work 
upon the wheel or prefs into moulds. 

If the earth is too ** morbida " it is placed upon the wall or 
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Scudelle "1 
Scudellini J 



con orlo e/enza 



houfe top, on fieves, through which it is wafhed by the rain, and 
gathered in old broken vafes, &c., placed beneath. 

For making wares *^ all' urbinate " (meaning probably with a 
white ground) the dug clay ought to be white, for if of a blue 
colour it will not take the tin glaze ; this, however, is not objec- 
tionable if it is to be covered with a flip of *^ terra di Vicenza " 
(a white clay), a method which he terms " alia caftellana." But 
it is the reverfe with the clay gathered from the beds of rivers, 
the blue in this cafe being of the better quality. 

We are told that nearly all kinds of work can be executed 

upon the potter's wheel (jorno\ excepting pieces of angular or 

oblong fliape ; and a lift is given of the forms which can be 

made; namely: — 

Large and fmall fliallow 

bowls on low feet, with 

or without rims. 

r Large and fmall jugs, with 

L or without fpouts. 

Large diflies and vafes, 

formed after pieces in 

filver. 

Bottles or cruets for oil, 

vinegar, and water. 

Flaflcs for wine, vinegar, and 

water. 

Drug pots, and jars for con- 

ferves. 

Pots for ointments, pomades, 

&c. 

Tazzas for fweetmeats. 

Cups on feet, called "pia- 

dene " in Venice. 

Flat plates. 

Plates with funk centres, with 

or without feet. 



Boccah \ , . 

f con bocca ejenza 
tette J "^ 



Fogli 

Bacile 
Bronzo 



> cavati dalF argento - 



Fiole da tener olio, acetOy ed 

acqua. 
Fiqfchi da vino, aceto, ed acqua - 

Albarelli da fpezierie e da con- 

fezioni. 
Lctiovari ed unguenii 

Tazzoni o vogliam Confettiere - 
Ongarejche dette in Vinegia 

Piadene. 
Piatti ftrati o vogliam piani 
Piatti con fondo, piede e/enza - 



" 
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Tondi con ilfondo e/enza 

Salter e a fongo 

Tazzine o vogliam ciotolette 

Diverji vafi cavati dalF antico 

Vafi a per a ed a palla - 

Vafi da due corpi 
Vafi a torre - 



Wide bordered plates, with or 
without funk centres. 

Circular (alt-cellars. 

Small cups. 

Various vafes, after the an- 
tique. 

Pear-fhaped and globular 
vafes. 

Double-bodied vafes. 

Tower-fliaped vafes. 



It is difficult for us now, to apply thefe names with accu- 
racy to the varioufly (haped pieces, and the more fo, as we are 
informed, that in our author's time various names were given 
by different artifts and at different potteries to the fame form. 
Thus the " Vafo a pera " was alfo known as *' Vafo da due 
maniche " and ** Vafo Dorico ; " and the body of fuch a vafe 
was by fome made in one piece, by others in two or three, 
making joints at the lower part and at the infertion of the neck, 
and uniting them by means of lute {barbatind). Thefe vafes 
and jugs with pyriform bodies, moulded handles, and fhaped 

fpouts, or lips, were known as *' a Bronzo 
antico" (Fig. i), their forms, doubtlefs, 
being derived from the antique bronze 
veffels difcovered in excavations. The fhaped 
and pendent lips, we are told, are firfl formed 
upon the wheel as a projecting mouth or 
rim, the fides of which are cut away by 
means of a piece of wire, leaving the fpout 
of the required outline, and fhaping and 
finifhing it off dexteroufly with the hand afllfled by pieces of 
wood called ^^rr^. 

Some of thefe pieces have a flopper fitting into the neck 
by a fcrew, the worm of which is worked upon it by means of 
a piece of wood {ftecca) formed with projefting teeth, the in* 
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terior of the neck being furnlftied with a correfponding funken 
worm. The details of all thefe methods are illuftrated on the 
third table of his atlas of plates. After 
telling us that the albarello (Fig. 2), or 
drug pot, univerfally known under that 
name, is made of different fizes and always 
of one piece, our author defcribes the 
manner of forming the Vqfo fenza bocca 
(Fig. 3), a fort of puzzle jug with herme- 
tically fixed cover on the top and an 
opening beneath the foot, from which an 
inverted funnel rifes infide the body of the 
vafe. To fill it, the piece muft be in- 
verted, and the liquid poured into the 
funnel at the foot, and may be again 
poured out at the fpout, when required, 
in the ordinary way, the vafe having been 
placed upright. 

We then have a minute defcription of the potter's bench 
and wheel, with exadt direftions for its conftruftion, which is 
fimple and eflfeftive, not diflfering materially from that in general 
ufe; telling us alfo what forms of pottery are made upon 
that variety, or addition to the table of the wheel, called 
" fcudella," which diflfers from the ordinary flat circular di/k, 
known as the ** mugiuolo " only in having 
a femi-globular piece of wood attached to 
its furface. 

It is hardly neceflary to give another 
lift of the forms made upon one or other 
of thefe tables, but we may follow our 
author in his defcription of that fet of 
five, or fometimes nine feparate pieces, 
which, fitting together, form a fingle vafe 
(Fig. 4). Thefe fets, known as "fcudella da ionna di parto " 



Fig. 3- 




Fig. 4. 
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or ** vafi puerperali," were made for the ufe of ladies in their 
confinements, and confift of the following pieces: — (i.) The 
broth bafin or Scodelhy on raifed foot. Over this fits the lid (2), 
.which alfo does duty as a plate {Tagliere) for the roll or flice 
of bread ; inverted over this is the drinking cup. (3.) Onga- 
refcdy upon the foot of which fits the fait cellar, Salter a (4), 
furmounted by its cover (5). Piccolpaflb tells us that they 
were fometimes alfo made of nine pieces, but he does not give 
the particulars of their arrangement 

Single portions of thefe are to be found in colleftions, 
but the writer is not aware of any one complete fet having been 
preferved. 

In figure 30 a. b. of his atlas we are furnifl^ed with the 
diameters and height of the pieces generally made at the 
author's pottery, which were in all probability the ufual 
dimenfions in vogue at the time he wrote, but need not be 
repeated in this notice. 

Ufing either the mugiuolo or the Jcudella^ the mafs of clay, 
placed upon the difk, is revolved by the wheel and fafhioned 
into form with the hands, aflifted by varioufly (haped pieces of 
flat wood i^ftecche) and moulding tools of iron (Jerri)y all of 
which are figured in his defigns. 

The forms of the feggers ^ {cafe) and the compofition of the 
clay of which they were made, as alfo of the tagliypunteyjmarelle^ 
pironiy &c., varioufly formed tripods and fupports for holding 
the pieces to be fired, are given us in detail and accompanied by 
defigns. The clay confifts of a mixture of the re J earth ufed 
for coarfer wares, and the white, which is referved for vafes and 
finer pieces. Of this mixture the feggefs are formed upon the 
wheel, with openings cut through the fides and bottom. 



** Seggers are cafes made of fire-clay levied from dirt or accident in the 
and pierced with holes ; in thefe the furnace, 
finer wares are baked, being thus pro- 
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Shaped pieces with ornaments in relief, mafks, fpouts, 
handles, &c. are formed in moulds made of plafter of Paris 
{geffo) upon the original models. Upon this fubjedt our author 
refers to the 8th book of the " Pirotechnica " of S. Vauiiuccio 
Beringuccio, but he neverthelefs gives us the method adopted ) i 

by himfelf. The mould being ready, the potter's clay is formed 
into a cheefe-fhaped mafs, of a diameter fuitable to the fize of 
the mould ; from this flices are cut by means of a wire worked 
over two pieces of wood of the thicknefs of the required flice, 
and placed at either fide of the cheefe of clay. A flice of even 
thicknefs being thus obtained it is prefled by the hand into the 
hollows of the mould ; that for the other fide of the piece is 
then fteadily prefled over the clay which occupies the corre- 
fponding mould, and the excefs exuding from the edge between 
is neatly cut away. The foot would be fimilarly formed in 
another mould, and fubfequently attached to the bowl by 
means of lute {barbatind). 

This lute is made of the finer quality of clay, much worked 
and allowed to dry, then mixed with a certain quantity of the 
ftiearings of fine woollen cloth, kneaded with water, and 
diluted to the confiftence of thick cream. 

To make fhaped vafes or ewers {bronxi antiche)^ a mould is 
formed to each fide of the piece, uniting longitudinally at the 
handle and fpout ; the clay prefled into each of thefe is neatly 
cut from the edge by means of the archetto^ a wire drained 
acrofs a forked ftick, and joined to the correfponding fide 
with barbatinay by which alfo the handle, formed in another 
mould, is attached to the piece, the infide being fmoothed at 
the joint by means of a knobbed ftick {baftone). The pieces 
known as ** abborchiati," fuch as falt-cellars with ornaments in 
rilievo, are formed in the fame manner, as are alfo the ** fniar- 
tellati " or tazze, &c. formed after the manner of pieces in 
beaten metal {repoujje) with bofles and radiating compartments 
in relief. Of thefe many exift in colledions, the majority 
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decorated with yellow and white grotefques, relieved by green, 
&c. on a dark blue ground, and with central medallions 
painted with heads or figures of the young St. John and 
other faints or cupids, on yellow ground, are ufually, and 
perhaps rightly, afcribed to the fabrique of Faenza. It is, 
however, clear, from the drawing given by Piccolpaflb (Tav. 
1 1 , fig. 44), that fuch pieces were alfo made at Caftel Durante, 
and it is perhaps diflicult to diftinguifh between thofe produced 
at one or the other fabrique. They were alfo made at Gubbio. 
The bafket-like pieces {caneftrelld) were fimilarly moulded. 



Having told us in his firft book the nature of the clay and 
the manner in which it was formed into ftiape by turning or by 
moulding, PiccolpaflTo in his fecond book gives the receipts and 
methods of preparing the glaze and colours, beginning with the 
'* marzacotto," the filicate of potafs, or glafs, which is the 
foundation of all glaze. 

He begins by telling us that, when in November and 
December the wines are racked from the lees, thefe laft {feccia) 
fhould be gathered on filtering bags and made into balls, which, 
being dried, are burnt with the addition of a few dry fticks in a 
place at fome diftance from the town, on account of the bad 
fmell which they emit ; they are furrounded by a low wall of 
brick or ftone, and the pure white afti is collefted in jars or 
barrels, (lightly moiftened to make it adhere together, and 
referved for ufe. This is the potafti or alcaline element, and is 
preferred to that made by burning the tartar {grepola) collefted 
by fcraping from the wine cafks and burnt upon large unglazed 
pans placed over the furnace, although this laft is ufed by thofe 
who make vafes ** alia Caftellana " (? fgraffiato ware). 

The next element is the filiceous fand, beft procured from 
San Giovanni, near Terina, beyond the Arno in Tufcany ; 
the which is white and clear as filver, heavy and free from im- 
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purity, and is known as " rena di San Giovanni." Another kind, 
but of lefs excellent quality, comes from the Lake of Perugia ; 
it is not fo white. In Venice and at Padua they ufe a red- 
coloured fand from Udine, while at Verona and in Corfu certain 
ftones with clear filvery centres are burnt and reduced to powder 
for the purpofe. Of thefe ingredients — 

Rena (fand) - - lbs. 30 

Feccia (potafh) - - „ 10 to 12 

are intimately mixed together, and kept in earthen jars ready for 
fufing. 

The preparation of the ** Bianchetto " is next defcribed. 

Take of the beft Flanders tin {Jiagno) as much as you require, 
and melt it in a clean iron or earthen veflel, from which it is to 
be poured into one of wood, and kept rapidly ftirred with a 
wooden peftle ; it will be converted into cinders (oxide of tin) ; 
another method is to fqueeze the melted metal through a cloth. 
Then lay a fheet of paper on a common earthen pan, and fpread 
the oxide, covering it with a broken difh or pieces open at the 
fides, that the fire may enter when it is baked. 

For the " Verde " or green colour, take fome pieces of old 
copper and expofe them to the fire in a ftiallow pot ; it is better 
when it becomes of a red colour than when black, which proves 
it to be too much burnt, and requires to be mixed with alternate 
ftrata of fulphur and fait and again placed in the furnace. So 
prepared and powdered it is known as ** ramina " or " rame 
adufto." Then take — 

Antimonia - - lb. i or 3 

Ramina - - - „ 4 „ 6 

Piombo {brujciato) - „ i „ 2 

well mixed and pounded together. The antimony comes from 
Siena, and from the Maremma and Mafla, but that received from 
Venice is the beft. 
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The ** Zallo," or darker yellow, is produced by the ruft of 
iron, the beft being that fcaled from off old anchors ; this is to 
be burnt in an earthen pot. Some afterwards foak it in urine, 
and others bum it with fulphur, as above defcribed for the copper. 
Of thefe— 

Ferracia - - lb. ^ 2 or i^ 

Piombo - - » *i 5 >» ^ 

Antimonia - - „ i 3 „ 2 

Some add a little feccia ; the whole is then well pounded to- 
gether and placed on paper in a difti. 

The " Zallulino," or paler yellow, is made with — 

Antimonia - - lb. i or 2 

Piombo - - - „ li „ 3 

Feccia {once una) oz. i „ i 

Sal comune „ - „ i „ i 

Thefe are all the made or compounded pigments ufed in the 
art; the natural ones are: ZafFara, called alfo *'azzurro," for 
producing a blue colour, and which is brought from Venice ; 
and Manganefe, which is found in the neighbourhood, or brought 
from Tufcany. 

We are then told the manner of conftrufting a reverberatory 
furnace, in which the tin and lead can be oxydized, and which is 
built of brick with an earth called " fciabione," probably a fort 
of fire-clay. It confifts of an elongated fquare ftrufture, divided 
longitudinally into two compartments, in one of which is placed 
the fire, while the other is occupied, on a higher level, by a 
fhallow tray or trough made of tufoy a volcanic ftone, or of brick 
work, to contdn the metals, upon and over which the flame of 
the burning wood is made to play in its paflage to the draft hole 
at the end. The metals are always mixed in the proportion — 

Tin {Stagno) - - lb. i 

Lead {Piombo)' - „ 4, 6 or 7 
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according to the quality required and the nature or purity of the 
tin. Thefe furnaces are capable of oxydizing from lOO to 
200 lbs. at one firing ; and the mixture of oxides when prepared 
is called '* Stagno accordato." Lead alone oxydized is known 
as ** Piombo abbruciato." As the oxide forms upon the molten 
metal it is drawn oflT by an iron inftrument and collefted in a 
clean copper veflel. 

The (artificial) ** bianco allattato," or milky white, which 
was invented by the Duke Alfonfo d'Efte, of Ferrara, although 
wrongly called ** bianco Faentino," white of Faenza, is compofed 
of 35 or 40 parts of tin to 100 of lead, both of which muft be 
of the beft quality, according to the proverb " Piombo tedefco, 
ftagno fiandrefco." 

The proportions of ingredients ufed at Urbino for the 
colours, &c. diflfer but flightly from thofe given above, and at 
Citta di Caflello in the Marches, and many other places, varying 
quantities of the fame fubflances are ufed to produce the pig- 
ments, glaze, &c. We do not, however, think it neceflary to 
re-print all thefe details, which by our praftical author's own 
admiflion are varied according to the quality of the ingredients 
and the experience and praftice of the ** maeftro," but merely 
give the proportions for making the "Marzacotto alia Caftellana" 
when tartar is ufed inftead of ** feccia," namely, feven parts of 
the burnt tartar to thirty of fand ; and again a Venetian recipe 
for a tinted glaze, probably that which we find on the Venetian 
wares of the middle of the fixteenth century, viz. : — 

Feccia (potafh from wine lees) - lbs. 20 

Rena (filiceous fand) - - » 40 

Azzurro (zaffir) - - oz. 8 

Ramina (oxide of copper) - » 4 

At Venice alfo they frequently made ufe of" cenere di levante " 
inftead of ** feccia," than which they were much ftronger ; thefe 
probably were the afties of marii.c plants, imported from the 
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Levant, and contained foda for their alcaline bafe. They alfo 
added fome ** tuzia aleflandrina," a fublimate from the calamine 
ftone ufed in making brafs, to the ingredients for producing the 
yellow pigment " zallulino." In tlie Marches bol-armenian was 
ufed in the preparation of *' zallo." 

The conftruftion of the furnaces is the next fubjeft for con- 
fideration. They were built of brick, and of an elongated 
quadrilateral plan, divided into two ftories by an arched floor, 
pierced to allow of a free circulation to the heat ; the upper 
chamber, which is higher than the lower, is furniftied with four 
fmall openings on the upper part of either fide {vedette)^ and 
nine fimilar ones in the vaulted roof; the lower chamber has a 
well, or depreflion, funk about one foot beneath the furface, to 
receive the afties from the fire, and both it and the upper one 
have an arched opening or feeding door {bocca) at one end. The 
dimenfions ufual at Caftel Durante were fix feet long by five 
wide, and fix high, but in Venice they were larger, for, fays 
Piccolpaflb, " I have feen one at the houfe of M**. Francefco 
di Pier ten feet wide by twelve long, outfide, having three 
openings to feed the fire." 

In the upper chamber the wares are placed for baking, the 
finer forts being enclofed in the feggers {cafe) piled one above 
another, and the coarfer arranged between, fupported by pieces 
of tile, &c., and fo packed as to fill the chamber as much as 
poflible without impeding the free current of the fire. This is 
the firft baking, and at the fame time the pigments, prepared 
as previoufly defcribed, are fubmitted to the aftion of the fire 
in the upper part of the furnace. The opening to the upper 
chamber is then roughly bricked and luted up, leaving only a 
fmall orifice {bocchetta) in the upper part. The fmall lateral 
openings {vedette) are alfo clofed, and thofe in the roof loofely 
covered with pieces of tile. The vafes containing the mixture of 
fand and feccia for making the marzacotto are then placed upon 
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each other under the furnace at the further end (probably in the 

lower or fire chamber). All being prepared, and invoking the 

name of God, '* ufo Chriftiano," with the fign of the crofs, take 

a handful of ftraw and light the fire made of well-dried wood 

placed in the lower chamber, and which muft be gradually in- ^ 

creafed for four hours, taking care that it is never pufhed too i 

much, left the pieces run, or become too hard to receive the 

glaze. The furnace fhould be of a clear heat all throughout, and 

fo continued for about twelve hours, drawing away the afties 

from below with the " cacciabragie " or rake. When fufliciently 

baked let the fire burn out, and remove the cinders that all may 

become cool. 

The narrative changes at this exciting moment, and we are 
afiPorded an accurate defcription of the various mills {mulini) 
ufed for grinding the glaze and colours at Urbino, Venice, and 
other fites of the manufafture, and which confift of fixed funk 
tubs, at the bottom of which is a fmooth flooring of flint ftones 
accurately joined; upon this bed Aides or works a fmaller 
ftone difc {macinello)^ with an eccentric circular motion, produced 
by its being fixed upon the end of a bent perpendicular axle 
worked with a lever by hand power, or with cog and fpindle 
moved by a water-wheel (one of which he had feen at Fuligno) 
or draught animal. 

Before lighting the furnace the ingredients for the marza- 
cot to had been placed at the farther end of the fire chamber 
underneath ; on taking out it will be found fufed into a mafs ; 
from this the containing vafe muft be broken away, and the 
glafs itfelf cruftied in deep wooden mortars, pulverized, fifted, 
and waftied. To make the ordinary white enamel or *' bianco 
comune " take of — 

Marzacotto - - - lbs. 30 32 or 31 

Stagno {accordato)j mixed oxides 

of tin and lead {vide ante) - »> 1 2 1 2 „ 1 1 
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and for its *' coperta " or outer glaze — 

P/^w^^ (oxide of lead) - - lbs. 17 16 or 8^ 

Rena (fand) - - - „ 20 20 „ 10 

i^^m^ (potafh) - - - ,,1213,, 6 

) Sale (common fait) - - » 8 9 „ 4 

In each cafe the ingredients are to be fufed together, pounded 
and ground in the mill. 

As in the preparation of the colours, fo we find that at 
Urbino and other fabriques the proportions of thefe ingredients 
were varied according to their quality, tlie charafter of the wares, 
and the habit of the maeftro^ a larger quantity of the oxide of 
tin being ufed to produce a purer white enamel, as at Ferrara, 
where for the Marzacotio Ferrare/e take — 

Stagno . . - - 

Rena - - - - 

Sale ' ' ' ' 

^ Feccia - - . - 

mixed, melted, pounded and milled ; to 24 lbs. of this compofi- 

tion add 24 lbs. of Stagno^ 24 of Rena^ and 7 of fait, and again 

I mix, fufe, and reduce to fine powder in the mortar and the mill. 

It is not neceflary to quote from our author the many various 
recipes he gives, the preparation and compofition of which are 
all founded on the fame principles, except in the cafe of ufing a 
** flip " or ** engobe " of white earth, as praftifed at Citta di 
Caftello, Fuligno, &c. 

In thefe cafes the piece, after the firft baidng, is dipped into 

a bath of white earth of Vicenza, which has been milled into a 

creamy confidence with water. It is then again flightly baked, 

and ready to receive the glaze, compofed of 9 lbs. of marza- 

i cot to and 3 o( piombo. 

By many, a fmall quantity of zaffara is added to the mixture 
in the varying proportions of 3 ounces to from 15. to 60 lbs. of 
bianco. 
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A black pigment is compofed of — 

Rame arjo (burnt copper) lb. i or o or o 

Manganeje - - „ i „ i „ 1.3 oz. 

Rena (fand) - - „ 6 „ 1 2 „ 1 2 

P/ow^^ (oxide of lead) - „ 10 ,, 12 ,, 14 

Zaffara nera - -, „ o „ i „ 2^ 

" And now I will give you the * fbiancheggiati/ " that is made 
in " Lombardy, bearing in mind that the earth of Vicenza is 
ufed^ as has been faid of the colours of Caftello— 

Rena - - lbs. 5 Piombo - lbs. 10 

making the defign {dipingaji) on the white earth, when they 
fhall have had the earth of Vicenza ; I would fay with a ftyle 
of iron of this kind (gives defign), and this drawing is called 
^fgraffio'" (p. 41). 

This is an interefting paflage, connefting as it does thefe 
incifed wares with the fabriques of Lombardy, to which, from 
the charafter of the defigns upon the earlier pieces, we have 
always afligned them. 

Neither need we follow our amorous maeftro through all 
the poetic rhapfodies of his 42nd page, in which he tells us that 
he has undertaken the work to relieve his mind from conftant 
thought of his beloved lady, whofe various charms he compares, 
in high-flown eulogy, with all that is glorious in nature and 
in art ; " for," fays he, ** the more I feek to free myfelf from 
amorous thoughts by the combination of a piombo and a ftagno 
to my foul the beautifully proportioned features of my * bella 
amata' conftantly appear, reflefted, as it were, in the various 
colours ; but I know no luftre that would paint her golden hair, 
or black that is not inferior to that of her beauteous laflies. 
The flafh of her divine eyes is comparable to nothing but the 
fcintillation of the fun's rays. The beautiful * bianco di Fer- 
rara' appears black, harfh, and red when placed befide her 
fmooth and delicate arm ; and for her fmile ! art is incapable 
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of producing any objeft that could caufe a fradtion of the 
happinefs which it conveys." 

Oh ! admirable potter, whofe art not only faftiioned the cold 
clay into forms of beauty, and clothed them with colour " rich 
as an evening fky," but drew poetic fimile from earthy mixture 
in mentally painting her charms, which hand could not portray. 
How gladly would we poflefs one of thofe love tokens, thofe 
tondiniy with Cupid in the midft, or hearts united by the filken 
ribbon or the piercing dart, or inefficient portrait of your '* bella 
incognita," upon which you muft have expended all your artiftic 
power to make worthy of her acceptance and of the reward of 
that 'Molciffimo rifo." 



In his third book he goes into further details of the glaze 
and colours, manner of painting, firing, &c. 

The " bianchetto," which is only once baked, and the other 
colours, being removed from the furnace, are triturated with 
water on a " piletta," or hand colour mill, or by means of a 
peftle and mortar, to reduce them to a fine powder, and pafled 
through a horfe-hair fieve. Some grind them on a flab of 
porphyry, which is even better. The green pigment may be 
baked two or three times. The ** zallo " and the " zallulino," 
after once or twice baking, are covered with earth and again 
baked in the hotteft part of the furnace. 

The white enamel glaze, having been properly milled, and 
fined through a fieve, is made into a bath with water to the 
confiftency of milk. The pottery baked in bifcuit is taken 
out of the furnace, and after being carefully dufted with a 
fox's tail, is dipped into this bath of glaze and immediately 
withdrawn, or fome of the pieces may be held in the left hand, 
while the liquor is poured over them from a bowl. A trial 
piece fliould ftiow the thicknefs of glove leather, in the adhering 
coat. The " invetriatura " having been thus applied, and the 
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pieces allowed to dry, are now ready to receive the painting. 
This is executed with coarfer and finer brufhes or penelliy made 
of goats' and afles' hair, and the fineft of the whifkers of rats or 
mice; the ordinary wares being held in the left hand or on the 
left knee, and the finer in wooden cafes, lined with tow, to pre- 
vent rubbing. A diflferent brufli muft be ufed for each colour. 
The pdnters generally fit round a circular table, fufpended from 
the ceiling, which turns round, and upon which the diflferent 
pigments are placed. 

The outlines and fhadows are painted with a mixture of Tuillo 
and zaffara nera in the proportions of 2 parts of the former to 
\ and i^ of the latter, the firft mixture producing the lighter 
tint known as " mifta chiara," the fecond a darker colour, the 
" mifta fcura." With the former the fketch is made, and the 
fhadows put in ; with the other you retouch and finifli. In the 
abfence of zaffara nera make a mixture of equal quantity, 
compofed, one half of good zaflir and one half of manganefe, 
to add to the zallo. 

For a tree, dead flefti, ftones, and certain roadways in full 
light, take of — 

ZallulinOy 2. BiancheUo, 3 or 4 parts. 

For timber or woodwork, and fome roads, with the ftones 
reddened, 

Zallo y I. BianchettOy i\ or 2. 

For the fky, the fea, fteel, and other iron, &c. 

Zaffaray i. BianchettOy 2 or 3. 
For ploughed land, ftreet, ruins, and ftone work, 

Mifta chiaray i. BianchettOy 2. 
For green fields, certain foliage, or ftirubs, in funlight, 

ZallulinOy i. Ramina, 2. 
For the hair, 

ZallulinOy 2. Zallo y i. 
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The painters, neverthelefs, vary thefe proportions, and the 
pigments are ufed lighter or darker, according to what they 
require. 

Piccolpaflb ftates (p. 48) that as yet a red colour is unknown 
to their art, but that he has feen it ufed in the " bottega di 
Vergiliotto in Faenza," beautiful as cinnabar, but it is deceitful 
or uncertain. It is made by grinding bolo-arminio with red 
vinegar, and painting over the zallulino. This may probably 
be the rich red, notable upon fome of the wares attributed to 
Faenza, and alfo abundantly ufed at Cafiaggiolo. 

Certain precautions, we are told, are neceflary in ufing the 
bianco f err are/Cy which is apt to have air bubbles, being applied 
twice as thick as the ordinary enamel, and, moreover, can only 
be painted over with the black and blue zaffir, the former for 
outlines, the other for fhading, ufing only zallulino and zallo 
for finiftiing the fubjedt. 

From the excellent Ferrara white invented by Duke Al- 
fonfo, we are led to confider the method of glazing ordinary 
common pans and other vefl^els. 

Piombo (oxide of lead) - lbs. 3 2 1 or 20 

Rena (fand) - - „ 2 7 « 8 

Ferraccia (oxide of iron) - oz. i^ lbs. 1 „ 1 

this being, in faft, nothing more than the ordinary yellow 
coloured lead glaze ufed for the infide of common red earthen- 
ware in England and elfewhere. 

To return to the painted pieces, thefe, after being drieH in 
a clean place, taking care that the " bianco " is not chipped or 
rubbed off, are painted with zallulino on the outer edge, and 
are then ready to receive the " coperta " or outer glaze ; the 
compofition of this, correfponding with the enamel, has been 
already given (p. Ixxxiv), and it is milled and prepared in 
every way like the " bianco.*' The bath, fimilarly prepared. 
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muft be more liquid, as a thinner tranflucent coating only 

is required over the colours ; into this the pieces are dipped, 

precifely as in the former procefs, and being again dried, are 

ready for the final firing. For this purpofe the furnace, after 

being well cleaned, is lined under the arching with a luting, 1 

compofed of " fciabione,'* a fort of fire-clay mixed with afles' \ 

dung, and iron fcales from the blackfmith's. The furnace is 

then filled with the wares in their feggars, &c., in which the 

pieces are fupported by points or pironi^ tripods, triangles, &c., 

made of clay, as on the firil baking, and the fire applied in the 

fame way by the lower chamber. Care is required in packing 

the furnace, that it be full without overcrowding, and that a 

free current be left for the heat to pafs among all the pieces, 

filling fpaces not occupied by the feggars with crude wares, 

colours to be baked, &c., as before. 

After prayer and thankfgiving to God commence the fire, 
not, however, without obferving the ftate of the moon, for this 
is of the greateft importance, Thofe who are old and expe- 
rienced in the art ftate that you ftiould avoid firing at the 
waning of the moon ; the fire will want in brightnefs, as the 
moon wants in fplendour. Avoid alfo doing it at the period of 
the aquatic figns of the zodiac, as this is very perilous. The 

heat is to be increafed little by little, avoiding fmoke in the ^ 

furnace, and after about eleven hours of firing open one of the i 

fide '* vedette," and fee if all is bright and clear within. This • 

do alfo with the others, and fhould one part be lefs heated than ! 

another, place additional fuel at that end, opening the upper , 

orifices in the roof, that the draught may be increafed in that 
direftion. When all is equally fired, allow it to go down, 
but in order to examine whether it has fucceeded, take the * 

" vedetta,'* a long iron rod, at the end of which is a focket, in » 

which place a piece of dried willow wood ; introduce this at the 
lateral openings and it will take fire, illuminating the interior, 
and enabling you to examine the ftate of the wares. 
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Our author finifhes his third book by referring to a feries of 
defigns in his atlas, illuftrative of the ftyles of decoration ; they 
are as follows : — 

Trofei. — Arms, mufical inftruments, books, tools, &c., fpread 

over a coloured ground ; of very general ufe, 

particularly in the ftate of Urbino. 
Rabejche. — Arabefques of oriental derivation, after damafcened 

work, generally upon a light ground, and more 

in ufe at Venice and Genoa. 
Cerquate. — Wreaths and diapering of oak branches, and 

acorns ; much ufed in the Duchy of Urbino, in 

compliment to the reigning family, Delia Rovere. 

Generally in dark yellow on a blue ground, and 

frequently encircling a central medallion. 
Grotefche. — Male and female figures, with foliated limbs and 

in grotefque combinations, with animals, &c. ; 

on white, and on coloured grounds. 
Foglie. — Leafage covering the furface. Genoa and Venice. 
Fiori. — Flowers intertwined, with birds in camdieu. Venice. 
FruttL — Fruits mixed with foliage, fimilarly ufed. 
Foglie da dozzena. — A coarfer variety of foglie on inferior 

wares. Much made at Venice. 
Paefu — Landfcapes, with buildings, &c Alfo frequent at 

Venice and Genoa. 
Porcelan. — Light fcroll-work, foliated and with flowers, in 

blue on a white ground. 
Tirata. — Strapwork or interfacings, mixed with light foliated 

fcrolls on a white ground, with or without a 

central white ornament. 
Sopra Bianco. — More accurately called " bianco fopra bianco," 

Grecian honeyfuckle, and various ornament 

painted in a white pigment on a white ground. 
duartiere. — Foliated decoration, in equal compartments, 

radiating from the centre. 
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Groppiy con fondi e fenza. — Strapwork interlaced to form 

figures, or to enclofe medallions with bufts, &c., 
on a darker ground, and intermixed with foliated 
ornament. 

Candelliere. — Grotefques arranged with fymmetry, generally 

about a central foliated ftem. Much ufed in the 
Duchy of Urbino. 



In a fupplement Piccolpaflb gives us an account of the 
manner of- making majolica^ and it will be obferved that 
throughout his narrative he has never applied that term to the 
painted and glazed wares produced at his own '' botega," or at 
any of the others to which he refers. 

He tells us that he feels he ought not to omit the account 
of it, which he has received from others, although he has never 
made, or even witnefled the making of it himfelf (" non ch' io 
ne abbia mai fatto ne men veduto fare "). '' I know well," he 
fays, " that it is painted over finifhed works ; this I have feen 
in Ugubio, at the houfe of one Maeftro Cencio," except that 
the portion of the defign which is to receive the luftre colour 
is left white at the firft painting ; thus, a figure in a grotefque 
whofe extremities are to be luftred will only have thofe parts 
painted which are to be coloured, leaving thofe extremities 
merely fketched in outline on the white ground ; thefe, after 
the colours have been fet by firing, are fubfequently touched 
with the luftre pigment, compofed as follows : — 



Rojfo 


da 


Majolica. 


A. 


B. 


Terra Rojfa - 


- 


- oz. 


3 


6 


Bolo Arminio 


- 


» 


1 


o 


Feretto di Spagnia 


- 


>> 


a 


3 


Cinabrio 


- 


>> 


o 


3 



AriM^^LJL. 



xcii IntroduEiion. 

To the fecond mixture B (called " majolica d' oro ") is added a 
" carlino " of calcined filver, grinding them all together, then 
place them in a pipkin, with a " quattrino,*' *• and fill with red 
vinegar, in which they are to macerate until the latter is all con- 
fumed ; it is then again ground up with more vinegar, and 
applied with a brufti to thofe parts of the defign to be luftred. 
The procefs of firing differs from the former one, inafmuch as 
that the pieces are not enclofed in feggars, but are expofed to 
the dired adlion of the flames. 

The furnace is differently conftruded, the fire chamber fquare 
in form, having no arched roof pierced with holes, but only 
two interfering arches of brick to fupport the chamber above, 
the four corners being left as openings for the free current of 
the flames. Upon thefe arches is placed a large circular 
chamber or vefTel, formed of fire-clay, which fits into the fquare 
brick ftrufture, touching at the four fides, and fupported on 
the interfeding arches beneath, but leaving the angles free. 
This inner chamber is pierced in all directions with circular 
holes, to allow the flames free pafTage among the wares. The 
method of building thefe furnaces is kept guarded, and it is 
pretended that in it and the manner of firing confift the great 
fecrets of the art. The fcudelli are packed with the edge 
of one againft the foot of another, the firft being fupported on 
an unglazed cup. The furnaces are fmall, only from three to 
four feet fquare, becaufe this art is uncertain in its fuccefs, 
frequently only fix pieces being good out of one hundred ; 
" true the art is beautiful and ingenious, and when the pieces 
are good they pay in gold." 

Only three varieties are produced, golden, filver, and red ; 
other colours can only be given by the other method. The 
fire is increafed gradually, and is made of palli or dry willow 
branches ; with thefe three hours firing is given, then, when 



^ Small copper coin. 
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the furnace (hows a certain clearnefs, having in readinefs a 
quantity of dry broom {gineftre o vogliam fpartid) ceafe ufing 
the willow wood, and give an hour's firing with this ; after, with 
a pair of tongs remove a fample from above. Others leave an 
opening {yedettd) in one of the fides, by which a fample or 
trial, painted on a piece of broken ware, can be removed for 
examination, and if it appears fufficiently baked, decreafe the 
fire. 

This done, allow all to cool, then take out the wares, and 
allow them to foak in a leflive of foap-fuds, wafh and rub 
them dry with a piece of flannel, then with another dry piece 
and fome afhes (of wood) give them a gentle rubbing, which 
will develope all their beauty. 

'^ This is all, as it appears to me, that can be faid about the 
majolica, as alfo about the other colours and mixtures that are 
required in this art" 



The foregoing is an abftrad or epitome of this curious and 
interefting manufcript, which gives us a perfed idea of the 
manner, and comparatively fimple appliances, under which thefe 
beautiful and highly decorative examples of the potter's art 
were produced in Italy during the fifteenth and fixteenth 
centuries. The rationale of thefe procefles are clear enough, 
and require no comment, but we may perhaps remark, that 
whereas the fixing of the glaze and colours in the ordinary pro- 
cefs is merely produced by a degree of heat fufficient to liquefy 
and blend them, in the cafe of the metallic refleftion a diflTerent 
efFed is requifite, and different means adopted. The pigments 
confift partly of metallic falts, which being painted on the 
wares, after expofure to a fimple heat for fome time, have then 
direded upon their glowing furface the heated fmoke given off 
by the fagots of broom ; this fmoke being in fad carbon in a 
finely divided ftate, has great power, at a high temperature, of 
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reducing metals from their falts ; painted on the wares thefe are 
thereby decompofed, leaving a thin coat of mixed metal, 
varying in colour and iridefcence from admixture with the glaze 
and other caufes, and producing the beautiful eflFefts fo well 
known. 

The various names by which the Italian pottery of the 
renaiflance has been known, have in fome inftances arifen from, 
as they have alfo led to, error. '* Faenza ware," doubtlefs, had 
its origin from the town of that name, although its French 
equivalent " faience,'* may either be a tranflation of the Italian, 
or may, as has been fuggefted, be derived from a town in Pro- 
vence, called " Faiance " or " Fayence," a few miles from 
Cannes and Frejus, where potteries are ftated to have exifted 
from an early period. We fliall recur to this fubjed under 
the fabrique of Faenza. " Urbino ware" and '* Umbrian ware " 
explain themfelves as allufive to thofe important fites of the 
manufadure, while the name of " RaiFaelle ware " was doubt- 
lefs derived from the fubjeds after his defigns, with which fo 
many pieces were painted, and from the grotefques after his 
manner. A very beautiful drawing of his fchool, and which has 
been afcribed to RaiFaelle's own pencil, is in the Royal CoUedion 
at Windfor. It is for the border of a plate, and confiAs of a 
continuous circular group of amorini, dancing in the moft 
graceful attitudes. 

Scripture fubjeAs are perhaps more general upon the pieces 
of early date, particularly thofe of Faenza, on which defigns 
from Albert Diirer, Martin Schon, and other German painters 
are found, executed with the greateft care ; fuch fubjeds were 
alfo ufed at CaflFaggiolo. The fpirit of the renaiflance awaken- 
ing a paflion for the antique, declared itfelf in the numerous 
reprefentations from Greek and Roman hiftory and mythology, 
fcenes from Homer, the metamorphofes of Ovid, and the like, 
which formed the main ftock fubjefts for the wares of the 
Umbrian fabriques, excepting always the facred hiftories de- 
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lineated fo admirably by Orazio Fontana and others, from the 
defigns of Raflfaelle and his fcholars. It was among the artifts 
of this Duchy that the habit of writing the fubjeft on the back 
of the piece chiefly prevailed, and the prefent catalogue will 
give fuflicient (pecimens of curious fpelling and ftrange latinity 
without further quotation. Tranfmutation of fubjeA is not 
rare, as the burning of the " Borgo " for the Siege of Troy, 
and others. 

Nor need we here give illuftrations or enter into many 
details of form, as they will be abundantly fupplied in the 
body of the catalogue. They appear to have varied con- 
fiderably at different localities of the craft, partaking of a claffic 
origin, mixed with fome orientalifm in the earlier, and Gothic 
forms in the more northern pieces ; but upon all the exu- 
berance of fancy and rich ornamentation charaAeriftic of the 
Italian " cinque-cento " is made evident, as it is upon the furni- 
ture, the bronzes, and the jewellery of that artiftic period. 

There can be little doubt that the maiolica and finer painted 
wares were looked upon at the time they were produced as 
objefe of ornament or as fervices "de luxe." The more 
ordinary wares or dozzinale were doubtlefs ufed for general 
domeftic purpofes in the houfes of the higher clafTes, but the 
finer pieces decorated by better artifts were highly prized. 
Thus we find that fervices of fuch were only made for royal 
or princely perfonages, frequently as prefents from the reign- 
ing prince of the State in which they were produced. So 
alfo at Sevres and at Meiflen, although it does not appear 
that the Italian fabriques were maintained and in the ex- 
clufive hands of royalty, except, perhaps, in a few inftances. 
Some of the choiceft fpecimens in our cabinets were fingle gift 
pieces ; fmall plates and JcodelUy which it was then the fafhion 
for gallants to prefent, filled with preferves or confetti^ to 
the ladies of their choice. Many of thefe are of the form 
known as tondinoy fmall, with a wide flat brim, and funk 
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centre ; in this the central medallion is generally occupied by 
a figure of Cupid, hearts tied by ribbon, or pierced by arrows ; 
the fede or joined hands, and fimilar amatory devices, or 
with a fhield of arms and initial letters. The borders are 
painted with grotefques and trophies, among which fonnets and 
mufic fometimes occur, and medallions with love emblems, 
portraits, and armorial bearings. Thefe amatorii pieces alfo 
occur as large plates and deep faucers, bacinetti or tazze and 
fruttierey the furface of which is entirely covered with a por- 
trait of the beloved, accompanied by a ribbon or banderole, 
on which her name is infcribed, with the complimentary 
accompaniment of " bella," " diva," " paragon di tutti," 
Sec. Other fuch pieces are decorated in the manner of the 
tondiniy curious amatory fentences and emblems being intro- 
duced among the ornaments. Jugs, vafes, and other fhaped 
pieces were alfo decorated in a fimilar ftyle. A curious ex- 
ample, formerly pofltfl^ed by the Marquis d'Azeglio, is figured 
in Delange's " Recueil " (pi. 8), it is a bell made of this pottery, 
and infcribed " Bella dei Belle." 

The number of fuch pieces in this Mufeum renders 
it quite unneceflary to quote the naive fentences from 
others. 

All objefe for table ufe : inkftands, ornamental vafcs, and 
quaint furprifes ; fait- cellars of curious forms ; jugs of various 
fize and model ; drug pots and flaflcs in great variety ; pilgrims' 
bottles, vafques, and cifterns {rinfrefcatoio\ candelabra and 
candlefticks, rilievos and figures in the round ; in fhort, every 
objeft capable of being produced in varied fancy by the 
potter's art ; even to beads for necklaces, fome of which are 
in the writer's pofl^eflion, decorated with knot work and con- 
centric patterns, and infcribed feverally andrea • Bella = 

MARGARITA ' BELA * = MEMENTO * ME ' ; thcfe, the Only ex- 
amples hitherto recorded, are finifhed with confiderable care, 
and are probably of the earlier years of the fixteenth century. 
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There is little doubt that many of the pieces oftenfibly for 
table ufe, were only intended and applied for decorative pur- 
pofes, to enrich the fhelves of the ** credenza," " dreflbir," or 
high-backed fideboard, intermingled with gold and filver plate, 
Venetian glafs, &c. Such pieces were known as "piatti di 
pompa," or fhow plates, and among them are fome of the moft 
important and beautiful of the larger dirties and bacili, as well 
as the more elaborate and elegant of the ftiaped pieces. 



CHAPTER III. 




Collections. 
Italy. 

pLLECTIONS of the finer examples of Italian 
Maiolica and enamelled pottery muft have been 
formed in various royal and noble palaces at 
the time of their produdion, fpecimens re- 
ceived as prefents and others purchafed in encouragement of 
the art, being without doubt prized and guarded for their 
ornamental excellence. 

Perhaps the moft extenfive may have been that of the 
Dukes of Urbino, which eventually in great part would 
feem to have reverted to the Medici family, at Florence, 
on the marriage of Vittoria, granddaughter to Francefco 
Maria II. with Ferdinand de' Medici, after the Duchy had 
been abforbed into the Pontifical States. It probably is the 
remainder of that coUeftion which now forms fo rich an 
aflbrtment of the wares of the Urbino fabriques, belonging to 

g * 



xcviii IntroduEiion. 

the Italian Government, and exhibited in the Mufeum of the 
Bargello, in Florence. We fhall enter into a more detailed 
confideration of this colleftion under the head of the Urbino 
fabrique. Perhaps from the fame cabinet came fome of thofe 
fine Urbino pieces, which are faid to have been procured from 
Cofmo III. de' Medici, by his friend Sir Andrew Fountaine, 
and which now form portion of the rich colleftion at Narford 
Hall. 

The vafes of the '* Spezieria,*' attached to the palace at 
Urbino, ordered by Duke Guidobaldo II. of the Fontana 
family, were prefented by Francefco Maria II. to the Santa 
Cafa at Loreto, where they are ftill in great part preferved. 
(See ante^ p. Ixi, and Urbino.) 

Until within the laft ten years many of the Italian palaces 
contained fpecimens of thefe wares, which had been in the 
pofleffion of the families from the time of their produAion, but 
the greed of coUeftors and the demands for public mufeums 
ftimulated the aftivity of dealers throughout Europe, and 
almoft every houfe in Italy has been ranfacked for its ceramic 
treafures. • The need or cupidity of the owners, or the ne- 
ceffities of the divifion of property after death, have in too 
many inftances caufed them to part with thefe heirlooms; fo 
much fo, indeed, that England and France individually poflefs 
more fpecimens of thefe wares than remain in the native land 
of their produftion. 

The decline of tafte for objefts of the "cinque-cento," 
which fupervened upon their decadence, followed by troublous 
times, and the devaftating wars of the laft century, caufed many 
of thefe pieces to be ftowed or hid away in lumber clofets, 
or cellars, and it is only within the laft quarter of a century 
that many of them have again been brought to light. Such was 
the cafe at one of the Roman palaces, where an oval ciftern 
of the largeft fize and higheft quality of Urbino ware, two 
fmaller ones, and feveral large difhes and other pieces, among 
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them a fine luftred Xanto, were, not many years fince, unearthed 
from a cellar. Some few amateurs and antiquaries, as Pafleri, 
gathered ftray pieces, while others continued to adorn the in- 
habited or defolate fliow rooms, the plates being frequently 
mounted in frames, and hung as piftures on the walls. 

The Bargello Colleftion at Florence is the only important 
one in that city. A few pieces ftill remain in fome of the 
palaces, as a fine Urbino difh in the Corfini, and fome plates 
of a fervice painted by Xanto for the Strozzi family, now in 
pofleffion of the Marchefe Carlo of that name. Count Gafton 
Larderel alfo has a cabinet. Important examples are frequently 
in the hands of the principal dealers, but are neceflarily ever on 
the wing. Meflrs. Forefi, Gagliardi, Egidii, Rufca, and the 
too well known Freppa, &c. have had fome of the moft valu- 
able pieces through their hands. 

The palaces of Rome have not efcaped the general fack. 
The Villa Albani formerly had a rich coUeftion, but moft of 
thefe Mr. Barker, fome years fince, made his own. The 
Prince Giuftiniani Bandini had one of the fineft M**. Giorgio's 
which have defcended to us, but it and its companion Xanto 
became the property of Baron Parpart In the Barberini 
palace is an oval vafque of the largeft fize, and fome other 
pieces. Monfignore Cajani has fome examples, particu- 
larly the rilievos afcribed to M**. Giorgio, which formed a 
framing to the altar piece of the Rofario, the centre of which 
is in the Frankfort Mufeum. Mrs. and Mifs Lockwood, long 
refidents in the eternal city, poflefs in addition to a choice 
cabinet of oriental and other porcelain, an interefting feries of 
Italian wares. Madame Gauthier and M. Dutuit alfo pofiefs 
fome fpecimens. Naples and the South of Italy have but 
little except of the later wares of that city and of CaftelH. 
Signor Aleflandro Caftellani has a choice colleftion, fince re- 
moved to Rome, but we fear only a fleeting pofleffion. 
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Arezzo poflefles in the city mufeum a room fuD of ex- 
amples^ among them a very fine early Faenza plate, 
fome by Xanto, and other good fpecimens of Caftel 
Durante and other fabriques. 

At Pifa is the cabinet of Signor Tofcanelli. 

At Siena is the colledion of Signor Aleflandro Saraceni ; 
among the reft a fine plate with the monogram of 
Orazio Fontana. 

At Volterra there are fome examples in the Cafa MafFei. 

At Gubbio the Rangbrafci are faid to poflefs fpecimens ; 
from La Fratta, near Perugia, the Mavorelli Colleftion 
has been added to the Caftellani. Count Baglioni, at 
Perugia, we believe, has a cabinet ; but that of Signor 
Tordelli, at Spoleto, has been recently difperfed. 

At Fermo, we believe that Sig. Raf^elle de Minicis ftill 
retains his examples, but Urbania no longer pofTefles 
thofe of their hiftorian, Sig. Giufeppe RafFaelle, 

At Ferrara, in the Strozzi palace, about twenty pieces are 
framed, but fo fixed as to be examined with difficulty. 

The Gallery at Modena pofTefTes fome from the Caftle at 
Ferrara. 

At Pefaro is a large colleftion at the Hofpital for Incurables, 
bequeathed to that inftitution by the Cavaliere Mazza, 
among which are fome fine examples. They have been 
enumerated and defcribed by Sig. G. J. Montanari, in 
his ** Lettera al Ch. Sig. L. Bertuccioll" 

Bologna, in the Mufeum of the Univerfity, has a choice 
coUeftion, made chiefly under the guidance of Sig. 
Frati, and to which we have had frequent occafion to 
allude. The Delfette Colleftion, fo ably catalogued by 
Sig. Frati, has been entirely difperfed, but the tiled 
flooring of the Marfigny Chapel in S. Petronico is 
now well cared for. 
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At Venice the Correr CoUeftion has the important feries of 
early Faenza plates, dated 1482, by the artift who figns 
with a monogram compofed of the combined letters 
T . B . An exquifite ewer by Giorgio, and other fine 
fpecimens defcribed in the excellent catalogue by its 
late lamented direftor, Sig. V. Lazari. Our country- 
man, Mr. Rawdon Brown, has fome pieces, and the 
tiles in a chapel of S. Sebaftiano are noteworthy. 

Brefcia, in the Mufeum, has a Giorgio, and others are in 
the Palazzo Bronomi. 

Milan, in the Brera, has a few fine examples, and in the 
Library of the the Trivulzio Palace. 

Spain, 

At Madrid there are fpecimens in the Difpenfary of the 

Efcurial, and 
At Seville, La Cartuja contains the colleftion of M. Pick- 

mann. 

Germany. 

Drefden. In the Japan Palace there are fome 1 80 examples, 
but the wares of Italy of the better period are but 
poorly reprefented in that rich aflemblage of ceramic 
produdions. 

Berlin has a large number of pieces in her mufeum, but 
when feen by the writer they were placed without any 
regard to arrangement, many of the finer examples 
being almoft out of fight, and inferior late wares 
occupying the beft pofitions. The colleftion greatly 
needs claflification and a catalogue. 

Ludwigfberg poflefl^es the examples mentioned by Goethe, 
and 

Hanover, that bequeathed by the late M. Keftner, fo long 
refident at Rome. 
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Brunfwick, in the ducal palace, alfo has an extenfive col- 
' ledion which foiFered much breakage and lofs confe- 

quent upon the wars of the firft empire. It ftill has 
fome fine pieces, but the fame want of arrangement 
and catalogue exifts as in the other German mufeiuns. 
Sigmaringen, in the mufeum, and near 
Caflel, at the Wilhelmfhohe, are a number of pieces, as alfo 
at Wilhelmfthal. 

Switzerland. 

Thun. At Chateau Hiineg, on the border of the lake, is 
the rich colleAion formed by the late Baron Parpart, 
who purchafed the remarkable Giorgio from Prince 
Bandini,*' and whofe lovely villa is a mufeum of maio- 
lica, Drefden porcelain, glafs, and other art objefts, 

. attefting to the excellent tafte of their lamented 

h colleftor. 

Geneva. The Baron A. De Rothfchild has an exquifite 
ewer by M**. Giorgio, and other examples among his 
art treafures at Pregny. 

Holland. 

The Hague, in the well-known colleftion of china, poflefles 
a few good pieces of Italian ware, particularly a Caftel 
Durante circular difh finely painted. 

r 

Sweden. 

Stockholm pofiefies fome good examples in her mufeum, fome 
of which are illuftrated in Delange's folio work. 



^7 This noble difh, which was fold price nearly doubling that amount, 
for Mdme. Parpart, at 880/., has fince We rejoice that it is now in England. 



been acquired by Sir R. Wallace, at a 
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Ruffia alfo has fpecimens in the houfes of fome of her 
wealthy nobles, among the non-refident of whom are 
fome of the pofleflbrs of rich colleftions in other 
countries. 

France. 

The Louvre Colleftion is rich in number, amounting ta over 
650 pieces, among which are many of the greateft 
beauty and intereft. It has been ably catalogued by 
M. Alfred Darcel, whofe work is frequently referred to 
in thefe pages. 

The Hotel Cluny is alfo rich in its Italian pottery, having 
many pieces of note, which are referred to. 

Some highly interefting fpecimens were preferved in the 
rich Ceramic Mufeum at Sevres, but it is greatly to be feared 
that the neceflity of its removal to efcape the danger of 
French and German projeftiles during the late war, may have 
fubjeded it to a lefs immediate, but not lefs fatal, viiitation ; 
and that the return of wounded and miffing fpecimens, par- 
ticularly among the higher ranks, may be painfully extenfive 
when reinftated on its former fhelves ; no longer, alas, to be 
fuperintended by its lamented cuftodian the late M. Riocreux. 

The private colleftions, like many of thofe in England and 
Italy, have been greatly fcattered within the laft few years. 
Thofe of Debruge Dumenil, SoltykoiF, De Sellieres, Pourtales, 
Vifconti, Rattier, and Louis Fould have pafled under the 
auftioneer's hammer, while that of M. Sauvageot is abforbed, 
by his bequeft, into the Louvre. 

There yet remain many which are very rich, among them 
may be particularly mentioned thofe of the Barons Saloman 
Alphonfe and of Guftave de Rothfchild, the laft, one of the 
fineft in Europe ; Prince Ladiflaus Czartoriflcy ; M. Bafilewflci, 
Jofeph Fau, M. Leroy Ladurie, Baron Dejean. M. Ch. 
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SchsefFer has a fine colleftion of Perfian and Rhodian ware, 
and Baron J. C, Davillier is rich in thofe, as alfo in Hifpano- 
MoreTque, as well as pofTefling fome important pieces of Italian 
pottery, referred to in this volume. 

There are examples alfo in the pofTeflion of MM. — 

Comte d'Armaille. 

Doftor Belliol. 

Le Blanc. 

Bonafe. 

M. Bonnet. 

Cherubinl 

Comtefle de Cambis. 

Fayet. ' 

Alfred Gerente, 

Paul Gegnault. 

Meufnier. 

Comte de Montbrun. 

Edouard Pafcal. 

Poucet. 

Marquis de Saint-Seine. 

D'Yvon. 
At Rouen, M. Dutult has a rich cabinet of Italian pottery, 
and there are fpecimens in the mufeum of that city. 

ENGLAND. 

The choiceft colledion of Italian pottery in England, and 
perhaps in the world, is that in the Britifh Mufeum ; although 
not extenfive (about 1 60 fpecimens) it is remarkable for the 
artiftic exceUence of the fpecimens, the many pieces figned 
by the painters, and the illuftration of almoft every period 
and fabrique of the art The nucleus of this colleftion is 
a piece which came into the Mufeum by bequefl of Sir 
Hans Sloane, its original founder. At the difperfion of the 
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Bernal Colleftion the attention of the Truftees was direfted to 
this branch of ancient art, in which our National Mufeum 
was fadly deficient, and we owe to the knowledge and keen 
perception of Mr. A* W. Franks, the accumulation of this 

invaluable feries, the which, moreover, he greatly enriched by 
numerous donations from his own cabinet 

More important in regard to numbers, and perhaps equally 
fo with refpeft to choice fpecimens, is the South Kenfington 
Colleftion, of which this is the catalogue. The writer well 
recollefts the confultadon held, and the examination of the 
firft piece about to be acquired for the new Mufeum (the fine 
St. Francis plate by M^ Giorgio), by the amateurs and con- 
noifTeurs to whom it was fliown at Marlborough Houfe in 
1854. The Bernal fale followed, and the Soulages Colleftion 
was acquired by purchafe. But we are indebted to the un- 
tiring energy and acute difcemment of Mr. J. C. Robinfbn 
for the feleftions made from the Bernal and various other (ales, 
and for the important examples purchafed by him in Italy and 
elfewhere. 

In the Mufeum of Economic Geology are a few examples 
illuftrative of the application of natural materials to art pur- 
pofes, fome of which are interefting, and are referred to under 
the refpeAive fabriques to which they may belong, and in the 
Soane Mufeum is a quoted fpecimen. 

• 

Private Collections. 

As in France and Italy, the difperfion of private collections 
has been painfully frequent during the laft few years in 
England With the exception of Mr. Fountaine's, no fpecial 
collections of maiolica or Italian pottery exifted in England 
half a century ago. Horace Walpole, at Strawberry Hill, had 
feveral fine pieces in his extenfive and very mifcellaneous 
afiemblage, as was the cafe at Stowe and fome other noble 
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manfions. The difperfion of the Strawberry Hill coUeftion 
was an event, and prices were deemed high, although perhaps 
not one fourth, or in fome inftances one tenth, of what they 
would now realize. 

The fale of the contents of the Duke of Buckingham's feat at 
Stowe alfo brought many choice fpecimens into the market, and 
ferved to enrich other cabinets, particularly that of Mr. Ralph 
Bernal, at whofe death his alfo was brought to the hammer. 
This fale was a great event ; no fuch extenfive and choice 
collection had ever been difperfed in England, and it occurred 
at a moment when the attention of antiquaries and connoifleurs 
was keenly direfted towards the arts of the Italian renaiflance. 
The truftees of the Briti(h Mufeum, and the Committee of 
Council on Education, then forming the mufeum at Marl- 
borough Houfe, had their attention direfted to this unufual 
opportunity for enriching the national colleftions; amateurs 
and dealers, antiquarians and dilletanti, flocked from all parts 
of England and the Continent, the colleftion being fo rich 
in all the various categories of art objeds. Competition 
was great, and prices far exceeded thofe of Stowe and 
Strawberry Hill. Some of the choiceft fpecimens in the Britifh 
and the South Kenfington Mufeums were acquired on this 
occafion, the greater part having been purchafed by our Go- 
vernment Since that period many other cabinets have been 
difpofed of in London, as the Montcalm, the Uzielli, the 
Marryat, and others. The Marquis d'Azeglio, changing his 
tafte for maiolica to the porcelain of his native country, fold 
his colleftion in Paris, and that of Mr. Barker has pafled into 
the poffeffion of Mr. Cook of Richmond ( Vifconde de Mont- 
ferrat), with the exception of fome few pieces. 

Mr. Addington alfo has parted with his fine examples, as 
alfo has Mr. Morland 

The oldeft, and at the fame time the richeft, private collec- 
tion of Italian pottery in this or in any other country is that 
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belonging to Mr. Andrew Fountaine, of Narford Hall, in Nor- 
folk, and its wealth is enhanced and fupported by an equally 
rich aflemblage of the wares of Oiron or Henri Deux, of 
Palifly, of Nevers, and of the enamels of Limoges. This royal 
and noble company has a chamber excluiively devoted to its 
difplay. 

Mr. Marry at, in his Hiftory of Pottery, defcribes the 
room in which it was then contained, but within the laft 
few years the prefent owner has built a larger one for its 
reception. The old oftagon, now entirely filled with Oriental 
porcelain, opens from the fmaller drawing room, which 
forms a wing to the larger, at the end of which an oblong 
oiftagon^ of increafed fize, has been conftrufted. It is entirely 
of done and metal ; and here the colleftion is ranged on (helves 
around, niches above affording convenient placement for the 
larger Italian and Nevers vafes, while encircling the floor, the 
great Palifly and Urbino cifterns, &c. form a fitting bafement. 
As in the fmaller oftagon, it is lighted from above, and com- 
municates with the drawing room by a door formed of one 
large fheet of plate glafs. 

It is not neceflary to enter into any detail of the numerous 
remarkable examples which this room contains, as they are fre- 
quently referred to in the following pages under the various 
fabriques to which they are afligned, but fome notice of the 
hiftory of the colleftion may be given. Its original founder. 
Sir Andrew Fountaine, inherited Narford Hall from his father, 
who had built it, and who had there cultivated the friendfhip of 
Pope, rendering his houfe " the rendezvous of living genius and 
a repofitory for works of art and learning." . Sir Andrew tra- 
velled much, long refiding in Italy, where he was in great favour 
with the Grand Duke Cofmo III. de' Medici, in the earlier part of 
the laft century. From him it is believed that Sir Andrew may 
have acquired fome of the finer fpecimens of Limoges and Ne- 
vers, as alfo probably of the Italian pottery. His love for art was 
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greatly in advance of the period, extending, as it did, to obje<5b 
of this dafs, then comparatively little appreciated, a circumftance 
which, aided by his own knowledge, enabled him to form a rich 
colledtion. Returning to England, Narford became a mufeum 
of piftures and other works of art, where Sir Andrew cultivated 
the (bciety of the learned, and enjoyed the friendfhip of Swift, 
who mentions him in the Journal to Stella in terms of high 
regard. He died in 1753.^ 

The colleftion has been, moreover, greatly added to by the 
prefent owner, who, altering and enlarging the houfe, avsuled 
himfelf of the opportunities offered by the fale of the Bemal and 
other cabinets of note, to make important additions to its art 
treafures. 

The following amateurs poflefs more or lefs extenfive col- 
leftions of the wares which form the fubjeft of this volume, 
many of whofe fpecimens are referred to in its pages : — 



Amhurft, A. T., of Brandon. 

Attrec, C. 

Bale, C. Sackville. 

Bcrney, the Rev. T. 

Bohn, Henry. 

Campbell, Sir H. Hume. 

Cook, F. (Vifcondc dc Montfcr- 

rat). 
Coope, OAavius. 
Cofier, W. 

Coutts, Baroneis Burdett. 
Diamond, Dr. 
Dillon, Frank. 
Falcke, liaac. 
Falkener, E. 
Fifhcr, R. 
Ford, Mrs. 
Fortnum, C. Drury E. 



Franks, A. W. 

Gosfbrd, Earl of. 

Henderfon, John. 

Holford, R. S. 

Hollond, Robert 

Hope, Mrs. H. T. 

Huth, Louis. 

Langford, Capt. 

Layard, A. H. 

Locker, F. 

Lombe, Evans. 

Magniac, H. 

Maguire, H. 

Mayer, Jofcph, of Liverpool. 

Mills, J., of Norwich. 

Mitchell, W. 

Morgan, Oftavius, M.P. 

Napier, R. 



^ Chalmers* Biographical Did. Sec alfo Bowles' ed. Pope, voL v. /. 302 ; 
Swift's works, fee Index. 
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Nefbin, Alex. 

Norfolk, Duke of. 

Pallilcr, Mrs. Bury. 

Parker, Montagu, of Chudldgh. 

Philips, Mark. 

Ram, Stephen. 

Reynolds, C. W. 

Rothfehild, Baron Lionel de. 

Rothlchild, Baron James de. 

Rothlchild, Sir Anthony de, Bart. 



Schrciber, Lady Charlotte. 
Stanhope, H. Scudamore. 
Spencer, Earl. 
Stanifijrth, Rev. T. 
Swaby, J. 
Tablcy, Lord de. 
Taylor, Rev. Montagu. 
Tulk, J. A. 

Wallace, Sir Richard, Bart. 
Wcddcrbum, Mr. 



PERSIAN, DAMASCUS, AND 
RHODIAN WARES, &c. 



V the introdu£tory chapter we have traced the origin or 
parentage of this feftion of wares to the glazed pottery and 
artificial fe mi- porcelain of Egypt, and we have feen that in 
Afiyria and at Babylon filiceous glazed tiles were ufed for 
wall decoration. Whether in Perfia and in India a fimilar 
manuikfture exifted at that early period, we have at prefent 
no cxa<£i knowledge, but we are told by the Count Julien 
de Rochchouan in his interefting " Souvenirs d'un Voyage en Perfe," 
that he poflefl'es a briclc, glazed of dark blue colour, with cuneiform cha- 
racers in white, which was found among the ruins of the ancient city of 
Kirman. The mofques of the 1 2th century in that country, particularly 
that at Natinz, are covered with glazed tiles, of the moft perfect work- 
manlhip and artiftic excellence, of coloured and luftred decoration. 
Later examples — of the earlier years of the 17th century — fpecimens of 
which are in the Mufeutn (No. 624), are alfo beautiful, and the fafliion, 
though in a degenerate form, is revived in that country at the prefent 
day. In India, fragments are found among ancient ruins, and at the 
Mufee Oriental, or Exhibition of Oriental Obje^s on loan, a moft 
interefting colledion fliown in 1869 at the Palais de I'Induftrie, frag- 
ments of architei^ural ornament in high relief, covered with a rich 
glaze, from the ruins of an early Indian temple, were exhibited. The 
piece of glazed pottery fuppofed to have been of ancient Hebrew origin, 
and which was found by Monfieur de Saulcy to the eaft of the land <.f 
the Moabites,' and now preferved in the Louvre, is alfo of this nature, 

' "Journal afiaiiqut," 1S55, vol, x. pp. 4-11-9. 
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and it is fuggefted by M. Jacquemart that the Ifraelites may have ac- 
quired the art in Egypt. If not previoufly known in Perfia, it would have 
been learnt from the Aflyrian potters at the conqueft of that country 
by Cyrus. In Arabia again, it appears at an early date, but whether 
acquired by that people from the nations whofe countries they overran 
like a locuft cloud, or previoufly exiftent, we are yet to learn. 

The tiles on Mahomet's Tomb and Mofque at Medina of the year 
A.D. 707, one of which was in the Mufeum at Sevres, are glafs-glazed, 
and not ftanniferous. 

The tide of Mahometan conqueft in the early part of the 7th cen- 
tury fpread from Mecca through Syria, Afia Minor, and Perfia ; and, 
again, under the difciples of Omar, through Egypt and Northern Africa 
to Spain, and other parts of Southern Europe. With the exception of 
thefe laft, the other countries were the native feats of this form of 
ceramic induftry from the earlieft ages, and it is quite as reafonable 
to fuppoie that thefe nomads learnt the art from thofe thqy conquered, 
as that they were its teachers, and, like the Jews of old, employed the 
fubdued people to eredt thofe buildings, and to ^bricate thofe objects 
which they required, and which it may be queftioned whether they were 
themfelves then capable of executing. Abforbing by converfion, or 
enflaving the unconverted, they were all-powerful to apply the arts of 
every place and every people to their need, and their religious fervour 
difplayed itfelf in the eredlion of gorgeous buildings for its obfervance, 
and colleges for its culture. On thefe were lavifhed all the refources 
of the arts they had at their command, and we frnd that in Egypt (bme 
of the earlieft mofques had Coptic Chriftians for their archite£ls, and at 
Damafeus and elfe where Chriftian buildings were converted to their use. 
We believe, moreover, that where a large building was erefted, potters 
and defigners of tile decoration were taken from elfewhere to the work, 
and the neceflary fimple furnaces there ere<5led ; not that tiles would be 
carried from Damafcus or from Cairo to decorate the mofque at Jeru- 
falem (alfo in great probability originally a Chriftian ftrufture), but that 
the potters were conduced to the fpot, there to &bricate their wares for 
that purpofe. A great impetus was thus given to all the conftruAive 
arts, and of whatever blood, Arab or Syrian, Egyptian or Perfian, the 
dedgners of thefe admirable works may have been, they have perhaps 
never been furpalTcd in decorative excellence. At Nice, in Anatolia, 
the minaret of the mofque erected about 1389 is thus ornamented. At 
Konieh (the ancient Iconium), in Ada Minor, the mofque, built from 
1074 to 1275, is alfo partly lined with tiles, in both cafes, we believe, 
of filiceous and not of ftanniferous glaze. Broufla has tombs perhaps of 
the 13th century. Conftantinople is rich in examples of various date. 
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and Damafcus, Jerufalem, Cairo, and Perda have been already referred 
to. When fuch works were executed at large centres, it is reafonable 
to fuppofe that potteries for veflels of domeftic ufe and ornament were 
al(b eftablifhed, although this would not follow to the fame extent.^ 
We have every reafon for believing that Damafcus was an important 
feat of fuch induftry, and gave its name to wares imported into England 
in the Elizabethan period, under the name of ** Damas " ware, — but of 
this more anon. 

The Arab tide, overflowing the northern fhores of Africa, welled 
into the Balearic Iflands and to Spain. Sicily, and various fpots in 
Southern Italy were occupied, and the conquerors, known as Saracens, 
brought with them the arts they had adopted. Of the pottery velTels 
of thefe firft invaders of the 8th century we know nothing, but of their 
ftyle and mode of decoration we have the mofque at Cordova, which 
was commenced in the 8th century by Abd-el-Rhama, king of that city. 

We have already alluded to the hiftory of the conqueft of the 
piratical king of Majorca by the Pifans in 1 115. He was, in all pro- 
bability, an adherent of the Moorifli princes of the Almohade dynafty, 
which conquered the Arab or Saracen fuccelTors of Abd-el-Rhama, who 
came to an end under Mutamel al- Allah in 1038. With that period 
commences the hiftory of the Hifpano-Morefque wares, to which clafs 
the reader is referred. 

In connexion with this Pifan expedition, we have alluded in the 
hiftorical notice, to a piece of pottery found by the writer over a door 
of the church of Santa Cecilia in that city, and which was the only 
example he could difcover, of the many bacini built into the towers and 
facades of the churches, which was not of native Italian manufacture, 
and which being purely " Arab " in charadler, may pofEbly be a piece 
really brought as a trophy from Majorca at that period, and built into 
the church. It is of courfe only prefumable, but the church having 
been confecrated in 1107, and the vidlory gained only eight years after- 
wards, it might well be expedled that the new edifice would be adorned 
with fbme of the fpoil ; moreover, the piece is clearly of very early date, 
and there was every appearance of its having been inferted in the wall, 
in which part of it yet remains, at the time of the completion of the 
building. It might therefore, without any overftraining of probability, 
be an example of the earlier wares made by Arab or Saracenic potters 
previous to the Moorifh occupation in 1090, only twenty-five years 

^ The writer has himfelf found pieces of vefTels of this ware, fbme, to all appear- 
ance, of very early date, and at confiderable depth, on the (ites of nearly all the more 
important cities of Syria and Egypt — as Damafcus, Baalbec, Tyre, Sidon, Caefarea, 
Jerulalero, Petra, and in Egypt at Aflbuan, and eliewherc. 
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prior to the Pifan invaAon of the ifland, and who may probably have 
continued to work under their new ofiafters. This piece is figured at 
page 383 of vol. xlii. of the '* Archaeologia," in a paper by the writer on 
the fubjecft of thefe Pifan bacini. It is compofed of a grey-white 
fandy and porous parte, covered with a thick and perfeftly tranflucent 
glaze of turquoife colour, under which the pattern of arabefque fcroU* 
work is painted black upon the furface of the clay, on which there is 
no appearance of a ftanniferous engobe ; the back is of a paler turquoife 
with a continuous concentric corkfcrew fcroll in the (ame black. A 
curious inftance of the appreciation of this pottery in Italy is its 
application as telTerae to form mofaic, an inftance of which may be feen 
in the cathedral at Ravello near Amalfi. On the Epiftle Ambo, con- 
ftrudlcd about a.d. 1130, pieces of oriental pottery are inferted, for a 
tracing of one of which the writer is indebted to Mr. A. Nefbitt ; '* the 
ground is yellowifh white, the characters (illegible) and ornaments olive 
green, the glaze very good ; ** the greater part of this mofaic, and al(b 
fome in the cathedral of Salerno, is made up of pieces of oriental faience 
of green, blue, and various light colours, (bme (bowing interlacing 
patterns beneath the glaze. 

But to return to the fubjeA of this divifion, which k formed of the 
varieties of pottery known under the names of Perfian, Damafcus, 
Rhodian, and Lindus wares, and of certain pieces believed to be 
of Sicilian origin, and which have been denominated Siculo-Arab. 
Thefe, compoftng a large family, may be claffified after De Brongniart 
as — 

SiLlCO-ALCALINE — SiLICEOUS Of GlaSS-GLAZED WaRES, 

the leading charadteriftics being 

1. A pafte compofed of a fandy and a white argillaceous earth, and 

fome alkali or flux, greatly varying in their relative proportions, 
and producing degrees of finenefs, and hardnefs, from a coarfe 
fandy earthenware, to a femi-vitrified tranflucent body, the latter 
being in bid a kind of porcelain of artificial pafte. 

2. A glaze formed as a true glafs, of filiceous fand and an alkali 

(potafh or foda), with the addition in fome cafes of a fmall 

quantity of oxide of lead or other flux. 
Such is the general, but by no means the conftant, definition of the 
component ingredients, of all the varieties rightly clafTed together as 
members of this group, for there can be no doubt, that great variations 
occurred in their compofition at different periods and places, and fome 
examples of the finer kinds of Perfian, Arabian, and perhaps of Da- 
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ma(cus wares are met with in, or under, the glaze of which, the oxide of 
tin has been ufed to produce a white and more even furface. A care- 
fully conducted feries of chemical tells is much needed, but after an 
attentive examination of feveral pieces of the fineft quality of prefum- 
ably Damafcus waxes, the writer is led to think, that the pafte, care- 
fully feletEted and prepared, was covered by a thin waQi or Hip of 
ftanniferous compofition, upon which the defign was painted, and again 
covered with a rich tranflucent g^als-glaze. 



I. Persian. 

t^ the fubje3 of thefe wares, ancient and modern, a large 
amount of information is conveyed to us In the work of the 
Comte de Rochchouart, who, during a retldence of some 
years in Perfia, gave great attention to its ceramic pro- 
ductions of former and of prefent times. After eftablilhing 
the fiik of the former production of at leaft four diftin£t kinds of 
Kaolinic porcelain,' he minutely defcribes ancient varieties of faience, 
of which the polychrome pieces are the more rare, the blue and white 
\e& fo; he defcribes one uncomnon variety, believed to have been 
made at Cachan, as having a pafte of red earth covered with a llan- 
niferous enamel of great beauty, and painted in cobalt under a glase 
(Jius couveru), highly baked ; they ring like metal. We do not re- 
colled having leen an example of this variety. Marks imitating 
thofe on Chinefe porcelain occur on pieces painted in cobalt blue 
on white. He confirms the obfervation that Ibme of the more 
highly Ared ancient pieces, have become femi-tranflucent like an arti- 
ficial porcelain, but it is only the efFe<£t of the baking which has 
partially vitrified the pafle. He further tells us that the ancient faience 
of Perlia is as admirable, as the modern is deteflable, notwlthllnjiding it 
retains a degree of oriental elegance. The induftry at prefent is carried 
on at Nahinna, where pieces In Chinefe Hyle and others are made, 
and always marked ; at Natinz, where pottery has been made for Tome 
hundred years, and where fome of the fined was produced, it is now 
inferior; two kinds are made, white and blue, and polychrome called 



' This, and the evidence of M. Mechin, ought to fetile ihe difpule in ^vour of 
M. J acijue mart's reading of Chardiii's ftatement in his " Voyage en Perfe " that in 
his time (about 1650) porcelain was made in that country ( a fafl which hisconfufing 
delcription, " 'uai£ilU d'e'itiail on di fiaence" and " cammi la porceiaiat de la Ckim," 
had laid open to difpute. 
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achtring (eight colours). At Cachan, turquoife blue, and many-coloured. 
Goum produces a fort of enamelled terra cotta, while Hamadan, Kafwine 
and Teheran produce inferior wares, the latter being the worft. 

He gives interefting information of the mode of manufadure, and a 
receipt for pafte and glaze; the former compofed of — 

Earth of Vaithoun, waihcd, dried, milled, and fifted . i part. 

Pounded Glafs . . . . > » 

Earth of Bibi-cher-Banon . . g ,, 

Oxide of Lead . . . . i >» 

The enamel for this is compofed of — 

Oxide of Lead ...... 3 parts 

Oxide of Tin . . . . . > >» 

Pounded Glais . . . . 5 » 

Gum adragante . . . . i »» 

the baking takes twelve hours. 

The above-mendoned would form an opaque white enamel, and 
could only be ufed to paint over, and cannot be the compofidon for that 
tranflucent glaze which is so apparent on this oriental faience. He 
believes the procefs now in ufe to be fubftandally the fame as the ancient, 
but that they were better baked. There can be no doubt that the in- 
gredients varied gready at difFerent dmes and places, and we fufpe£t that 
die above recipe was much modified. 

We do not derive any informadon from M. de Rochchouart on the 
fubjeft of the luftred wares, except in his defcripdon of the tiles of the 
mofque of Natinz of the I2th century; nor do we learn anything of 
that variety of creamy white pottery having the fides pierced through the 
pafle, but filled with the tranflucent glaze, and which is believed to be 
the GombrSn ware of Horace Walpole*s day. But he gives interefling 
information on the fubje£t of the tiles ufed for decoradon, of which the 
finefl are thofe mendoned above ; thofe of Ifpahan, and of the period of 
Shan Abbas (i 585-1 629) being alfo admirable for their exquifite defign. 
This induflry has revived, and is increafing in ufe for mural decoradon, 
and we are flirnifhed with receipts for the feveral pigments ufed at the 
manufadlories. M. Mechin, who made feveral journeys to Perfia, fpeaks 
of the great rarity of the luflred pieces, very few of which he met with; 
one a flafk, blue ground, covered with foliage, trees, &c., among them 
the neehrvendy a fort of low-growing and fhade-giving elm, much prized 
in Perfian gardens, is in the writer's pofTef&on. M. Mechin alfo pro- 
cured a large wine-jar, covered with figures of horfemen, &c. in relief, on 
creamy-white ground, diapered with arabefques in metallic luflre. 

In illuflration of the former knowledge of thefe wares in England, 
we are informed by Mr. A. Nefbitt, that in an upper room at Drayton 
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Houfe in North Hants are portraits, in panels of the wall, of a man and 
a woman in Perfian coftume, by whose fides are long-necked bottles 
'' of unmiftakeable Pferfian luftre porcelain," with patterns of exa£Uy 
the fame kind as thofe on luftred plates in Mr. Ne(bitt's, and the 
writer's poffeffion. Thefe portraits would appear to be of the latter half 
of the 1 7th century, about which time the houfe belonged to Mordaunt, 
Earl of Peterborough, who was a great traveller, and Mr. Nefbitt thinks 
they may probably have been connefted with him. 

The Perfian glazed pottery known to us may be divided into : 

A. Wares, generally highly baked, and fometimes femi-tranflucent, 

Pafte, fine and rather thin, decorated with ruby, brown, and 
coppery luftre, on dark blue and creamy white ground. 

The examples of this ware in colleftions, probably date fi-om the 

middle or latter part of the 1 6th, to the firft half of the 17th century, but 

luftred tiles exift of much earlier time. 

Of this variety there arc two fmall cups in the Mufeum (Nos. 7485, 

7495). The fineft examples are in Mr. Henderfon's rich coUeftion ; 

one of which, a vafe, is mounted in gilt filver of Italian i6th century 

work.. M. Charles Schefer of Paris has a flafk and other pieces; 

Mr. Franks and Mr. Nefbitt alfo have fpecinHens. 

B. Wares, of fine pafte, highly baked, femi-tranflucent, of creamy 

colour and rich clear glaze, running into tears beneath the piece 
of a pale fea-green tint. Its charafteriftic decoration confifting 
of holes pierced through the pafte, and filled in with the trans- 
parent glaze : the raifed centres &c. are bordered with a choco- 
late brown or blue leafage, flightly ufed. This is fuppofed to be 
the Gombron ware. 
An example is ftill a deftderatum to the Mufeum. Mr. Henderfbn 
pofleflfes eight of the fineft known of thefe rarities, which are admirably 
rendered in the photographs of his colleftion (pi. xi.). Mr. Franks 
has fome pieces, and the writer one. 

C. Wares, fi-equently of fine pafte, and highly baked to femi- 

tranfparency : the ground white ; decoration of plants and 

animals, fometimes after the Chinese, in bright cobalt bJue, the 

outlines frequently drawn in manganefe, fome pieces with reliefs, 

imitation Chinefe marks alfb occur \ this variety is perhaps more 

recent than the others. 

Although M. Mechin and others have brought Specimens of this kind 

from Perfia, it is to be regretted that none have yet been Secured for the 

Mufeum. In thefe, again, Mr. Henderfon is rich, and Mr. Franks has 

examples. One in the former cabinet is painted with the fubjefl of 

difciples of Zoroafter worfhipping the fun, rifing from behind a cloud. 
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We have at prefent no fixed data by which to affign any of the 
early wares with coloured decoration, comprifed in the two following 
groups, to a Perfian origin, although there can be little doubt that fome 
Aich pieces were produced in that country. Neither have we included 
the variety mentioned by M. de Rochchouart, which would probably 
occupy a pofition between the wares under letter C, and thofe of poly- 
chrome decoration. M. Jacquemart, in the firft part, *' Orient," of 
his *' Merveilles de la Ceramique," gives a moft interefting chapter on 
thefe wares. He is of opinion that thofe we have clafled under letter 
B., which he, with fome juftice, cunfiders to be a true artificial porce- 
lain, are of very early date, anterior to the ^brication of Kaolinic 
porcelain in Perfia, and that from them China may have imitated their 
mode of decoration known as *' i grains de ri%^^ a mode in ufe alfo in 
the later Perfian ware, as feen on fpecimens in this Mufoum. The 
luftred decoration he confiders was derived fi-om the MulTulman Arabs, 
but executed by Perfian artifts, as proved by the defigns, in which 
Saflanian traditions are apparent. He inftances an example of a luftred 
bafin, having coppery arabefques on the blue ground of the exterior, 
and on the infide, among plants, &c., the figure of a bull, while under 
the foot is a cyprefs tree -^emblems of the religion of Zoroafter. The 
cyprefs, however, is equally a Mahometan emblem ; it is fi*equently 
reprefented on Perfian luftred ware, and alfo on wall tiles in various 
mofques. The writer has obferved many fuch, fome are in the church 
of the Annunciation at Nazareth, and on the richly-coloured glafs of a 
beautifiil window in the £1 Akfa at Jeru(alem. It is alfo frequently 
feen on the Rhodian pottery. The ornamentation of thefe purely 
Perfian wares has no refemblance in defign to the polychrome pieces 
or tiles. 

M. Jacquemart confiders both the groups A. and B. as anterior in 
date to the febrication of the Kaolinic porcelain in Perfia. Whereas the 
third group, C, decorated with cobalt blue on a white ground, though 
femi-tranflucent, and like the others, approaching to an artificial por- 
celain, is of later date and Chinefe infpiration of defign, fometimes 
bearing marks in imitation of the Chinefe. A flafk in the pofl!effion of 
the writer is of this variety ; it is virtually an artificial porcelain pafte, 
perhaps engohe^ with a thin wafli of tin enamel, over which the defign, 
eminently Perfian, but fliowing a certain Chinefe influence, confifting 
of groups of deer among foliage, &c., is outlined with manganefe, and 
filled in with cobalt on the white ground, and which is covered by a 
rich tranflucent filiceous glaze ; beneath is the mark (No. 5, p. 13). 
This piece was brought from Perfia by M. Mechin. 
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2. Damascus. 

|£ affign this name as of the root or chief centre of a large 

clafs of wares, which were al(b made, in all probability, 

in Egypt) Turkey, Syria, Ada Minor, &c., and among 

which pieces of Periian manufa£lure may be included, 

from our want of exa£t knowledge of their technical 
difFerences ; a certain general charaAer pertaining to the whole clafs. 
There can be no doubt that Damafcus was an important producer 
of this pottery which was known to the commerce of the i6th 
century as *' Damas " ware, and we have examples, in filver mount- 
ings, of the period of Queen Elizabeth.^ We know, moreover, 
that Timour Bey took with him from Damafcus in 1402, ^^ men 
who made bows, glafs, and earthenware," and that at Timour's 
banquets at Samarcand, food was fcrved in vefTels of ^^gold, fUver^ 
earthenware, glafs, and porcelain ; ^ " and accordingly we learn from 
Vambery that wonderfully beautiful tile work is to be feen in the 
mofques of Bokhara and Samarcand. Conftantinople and Cairo may 
alio have been centres of the manufafture, but the former, if not the 1 

latter, was perhaps a ftem from the Damafcus root. We would fuggeft, \ 

therefore, the propriety of reviving the term *' Damas " or '' Damafcus I 

ware " for this femily, of which the true Damafcus and Rhodian are | 

only local varieties, in preference to the mifapplied general name of 
'' Perfian," by which they have been known. 

The pafte varies in quality more than in kind, being of a grey white 
colour and fandy confiftence, analogous to that of the Perfian wares. 
The decoration is more generally rich in colour, the ground white, 
blue, turquoife, tobacco colour, and lilac, fometimes covered with fcale 
work, with panels of oriental form or leafage, large fprays of flowers, 
particularly rofes, tulips, hyacinths, carnations, &c., the colours ufed 



^ Loans Ex. Cat. : Nos. 3i8o» i, p. 292. Damafcus ware was known in France 

in the 14th and 15th centuries, as evinced in the inventories of thofe periods. 

Thus: 

1380. Inventory of Charies V. 

** Ung petit pot de terre en fa f on de Damas. JJng petit pot de terre a biberonfans 

garnyfon^ de lafafon de Damas,'''' 

141 6. Comptes royaux. Hotel de la Royne. 
A Regnault Morel pour un pot de Damas plein de gingembre *vertf etc/"* 

1420. Inv. du Due de Bourgogne. 
Vngpot de terre de fou^vrage de Damas blanc et bleu, garnie le pie, et cowvercle, 
qui eft de jafprey d^ argent dore, un anfe de ferpent d' argent dorS^ 
* See " Clavigo*s Travels," tranilation, Bohn's Series. Alfo Cherefcddin, tranilated 
by Petisde la Croix. Delf, 1743. 
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being a rich blue, turquoife, green, purple, yellow, red, black. The 
forms are elegant ; large bowls on raifed feet, flafks or bottles bulb- 
(haped with elongated necks \ pear-fhaped jugs with cylindrical necks 
and loop-handle > circular difhes or plates with deep centres, &c. An 
interefting example of the higheft quality of this ware is in the writer's 
pofTefEon, and is defcribed and figured in colour in vol. xlii. of the 
^^ Archaeologia," pi. xx. p. 394. It is a hanging lamp made for, and 
obtained from the mofque of Omar at Jerufalem, or, more correAly, 
the Dome of the Rock, figned and dated June 1549 (the period of the 
reftoration of the mofque by Soliman the Great) by *' the painter, the 
poor, the humble Mufbifa/' It has alfo been illuflrated in Delange's 
folio work on Majolica. 

Two leading varieties are known in colledions : 

A. Dama/cus proper. 

Known by its evennefs of furface and rich glaze, with fubdued but 
harmonious colouring, certain tones of which are peculiar to this variety, 
as a dull lilac or purple, replacing the embofTed red, (o confpicuous on 
the Rhodian, and ufed againfl blue, which is of two or three fhades, the 
turquoife being A'equently placed againfl the darker tone ; a fage green is 
alfb charafteriflic. The difhes of this variety ufually have the outer 
edge fhaped in alternating ogee. 

This kind is much more uncommon than the following : 

B. Rhodian or Lindus. 

The greater number of pieces known in collections as '* Perfian 
ware " is of this variety. It is to Mr. Salzmann that we owe the dif^ 
covery of the remains of ancient furnaces at Lindus, in the Ifland of 
Rhodes, from the old palaces of which he colleded numerous examples. 
Local tradition declares that a pottery exifled at that fpot under the 
influence of the knights of Rhodes, who prefumably brought thefe 
potters into the ifland A-om the Syrian main-land. Other neighbouring 
iflands have also furnifhed examples, and the palaces of Italy have in 
this diredion (as in that of the Damafcus, luflred and other Perfian 
potteries) yielded a richer harvefl of accumulated treafures than can be 
procured in the land of their original production. This variety, although 
extremely beautiful, is generally coarfer than the former, and the deco- 
ration more marked and brilliant. A bright red pigment, so thickly 
laid on as to fland out in relief upon the surfoce of the piece, is very 
charaderiflic, and in many cafes is a colour of great beauty ; the pre- 
dominant decoration of the plates confifls of two or three (prays of 
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rofes, pinks, hyacinths, and tulips, and leaves, fometimes tied together 
at the ftem, and fpreading over the entire fur&ce of the piece in graceful 
lines ; the border frequently of black and blue fcroll work. Ships, birds, 
and animals, are alfo depicted ; and a (hield of arms occurs on fome pieces. 
In addition to the above, it is prefumable, as has been before faid, 
that many tiles, and probably formed pieces for domeflic ufe, were made 
on the fpots where important buildings were ereded, and fo decorated; 
the potters or die-makers having been brought from elfewhere for 
the purpofe. It is, however, in our prefent ftate of knowledge difficult 
to clafs them into diftbA fe£Uons of the Damaicus family. 




3. Anatolian. 

[NOTHER very diftin£l and perhaps more recent clafe, 
confifls of thofe wares frequently found in collections, as 
cups and faucers, fprinklers, perfume vafes, covered bowls, 
and the like, generally pieces of fmall flze. The ground 
is ufually white, fometimes incifed with crofs lines by 
means of a piece of wood fcratching the foft pafle, a gay decoration of 
many colours, among which a brilliant yellow is confpicuous, in fcale 
work, lattice and diaper patterns, flowers, &c. Its glaze is frequently 
not brilliant, but rather rough on the furface ; but the pieces are well 
baked. 

It is aforibed to the iabrique of Kutahia in Anatolia. There are not, 
we believe, any examples of this ware in the South Kenfington Collection. 

4. Siculo-Arabian or Siculo-Persian. 

HERE is yet another variety of this feCtion which is fome- 
what exceptional, approaching as it does in compofition 
to the firfl divifion of the Periian wares, and on the 
other hand to the decoration of the earlier pieces of the 
Hifpano-Morefque. It is compofed of a fandy pafte of 
the kind general to this feCUon, is decorated either in black outline, 
relieved or filled in with blue, painted directly on the pafle, and 
covered by a thick tranflucent glaze of a creamy tone, running into 
tears at the bottom of the piece ; or glazed entirely with a tranflucent 
dark blue glafs, over which the decoration is painted in a rich 
luftre colour, varying between the golden and ruby tints of the Italian 
Majolica, and differing confiderably from thofe upon the Hifpano- 
Morefque wares. There is a fbrong refemblance in the technical cha- 
raftcriftics of fome of thefe pieces, though different in colour, to the 
fragment obtained from the church of Santa Cecilia at Pifa by the writer 
(see ante^ p. 3). 
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Both kinds are frequently decorated with imitation Arabic infcrip- 
tions,' as upon the Spanifli wares ; fuch rs the cafe with the examples 
of the firil vaHety in this Mufeum, as also with the luflred blue vafes 
exhibited by Mr. Falkcncr who brought them from Sicily, and upon two 
jars of the slbarelh form in the wiiter's pofleOion. One of fimilar ibape 
is figured by M. Delange in his folio work, and two, brought from 
Calata-Girone in Sicily by M. Signol, are in the Sevres mufeum; one 
of thefe is figured in Mr. Marryat's book (p. 9], who alfo gives a mark 
occum'ng on an example of this pottery.* All the pieces have been 
brought fiom Sicily. 

M. Jacquemart confiders it to be of Perfian origin, while others 
fuppofe it to be the work of the Saracenic or Arab potters during their 
occupation of Sicily previous to 1090, or of their ^foorilh fucceflbrs of 
a later period. 

It muft however be borne in mind that a Siculo-Morefque pottery, 
apparently enamelled with the oxide of tin, has alfo defended to us, 
afcribed to the fabrique of Calata-Girone, and which is intermediate in 
character between the ludred pieces under confidcration, and the true 
Hifpano-Morelque wares, under which feSion it is defcribed. 



'Jb> 



? 



Marks rarely occur on thefe varieties of pottery. 
Infide a pot, with cover, fpout, and loop handles, in 
Mr. Franlc&'s Colle£tion, which is decorated exter- 
nally in red luftre on a rich blue ground, and inter- 
nally on the white, is the name of the maker, 
" Hatim," which is given in facfimile (Mark No. i). 
Mr. Marryat at p. 318 of the third edition of his 
work gives an ornate Greek crofs as occurring on 
pieces of Lindus ware in the Huth CoUeflion, and 
which is thought Co be the mark of the crofs of 
the order of St. John at Rhodes (No. a). 

' The inlcription on one of Mr. Falkencr's jars a readable, and has been deci' 
phered by the late Mr. Stanley Poole. It reads :— 

" To our lord the conquering king warring for the faith, 
Mueiyad el Manfoor, may his glory endure." 
The fefl of this infcriptlon being in readable Arabic, would, if the piece was really 
made in Sicily, be a Arong argument in fiivour of its early date. 

' This mark is afligned by miftake to this group of wares. It occurs on an early 
Italian luftred plate in the Louvre (No. G. 19), clafled by M, Darcel among the 
pieces of what he terms "Fabriques Italo-Morefques"; hence, no doubt, the error. 
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In Mr. Franks's Collection is a bottle with 
pierced (boulders and painted with (lowers, as pinks, 
&c., in green, blue, and red ; it is a piece of good 
period and quality and may be of Rhodian manufac- 
ture, if not from a Syrian pottery. On it occurs 
the accompanying mark, which is Angular in its 
refemblance to that on the Chafaggiolo wares 
(No. 3). 

Two (hallow bafins of Modern Perfian feience 
in the fame colleftion, of feirly good quality, one of 
which is decorated with a rude landfcape in blue 
on the white ground,* and infcribed on the back 
thus, which reads, Hafin Ali, 1261, correfponding 
to our A.D. 1845 {y^o. 4). 

The other, alfo with a fort of landfcape in 
character of the willow pattern, is marked at the 
back, which reads, Muhamed Ali, 1278, corre- 
fponding with A.D. 1861 (No. s). 

Thefe may probably be examples of the fe- 
brique at Nahinne. 

On a flafk, already referred to (p. 8); deer 
among foliage in cobalt blue on white ground, in 
the writer's pofTeffion (No 6). 



The principal coUeftions of the Perfian and Damafcus wares are : 
in France, thofe of M. Schefer, who pofTefTes rare examples of luftred 
Perfian and pure Damafcus, and M. Davillier ; and in England, thofe 
of Mr. Henderfon, whofe rich cabinet contains the fineft fpecimens of 
luftred Perfian, of the Gombron, Damafcus, and Rhodian wares j Mr. 
Louis Huth, who purchafed the fine coUedion of the Baron de Mon- 
ville, and many of the Salzmann pieces ; Mr. A. W. Franks j Mr. A. 
Nefbitt 5 Mr. Frank Dillon ; and the writer. 

Some of the fpecimens from thefe colleftions are well figured in Mr. 
Marryat's " Hiftory of Pottery and Porcelain," third edition, 1868 ; and 
in a fet of photographs from works of art in his colledion, privately 
printed by Mr. Henderfon, a copy of which he prefented to the Art 
Library at South Kenfington. 
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The use of Tiles for Wall Decoration. 

lEFORE quitting this fubjeft, it may he well again to direft 
I the reader's attention to that important application of this 
kind of glazed pottery, which has been feveral times re- 
ferred to in the foregoing pages, and which has been in 
ufe more or lefs throughout the Eaft from a period of 
remote antiquity. Indeed, there is perhaps no inflance in which 
the fuperiority of Oriental tafte in furface decoration is more diftin^ly 
fhown, than in that of the ufe of enamelled, or more properly fpeaking, 
fdiceous glazed tiles, as a covering for external and internal wall fpace. 
We have already feen how fragments of fuch cmbellifliments have been 
yielded by the ruins of Aflyria and Babylon, by Arabia in the fevcnth, 
and Perfia in the twelfth century ; that in the eleventh, Kooniah, and in 
the fourteenth, Anatolia, alFord inflances, and that Damalcus, Jcrulalem, 
Cairo, and Conftantinople all have brilliant examples of this admirable 
application of the potter's art. 

It is hardly within the province of thefe pages, to do more than refer 
generally to the various works illuftrative of the architetHure of thofc 
places, in Ibme of which engravings arc given, conveying an idea, although 
a very poor one, of the wondrous rich effect of thefe tile-faced walls. 

The diftrelFrng llate of ruin or neglect into which many of the tombs 
and mofques, fo beautified, have been reduced or permitted to &I1, greatly 
detracts from their efFe6^, although not without its charm to the painter's 
eye ; and it is refrefhing to fee them, as at Conftantinople, in a fomewhat 
better ftate of prefervation. In that city there is admirable work of 
this kind in the old palace of the Seraglio, where the writer noticed tiles, 
remarkable for their fize and for the perfedion of their manufacture. 
Some of thefe, nearly 2 feet fquare, are covered with the mofl elegant 
arabefque diapering of foliage and flowers intertwined, among which 
birets and infeCls are depicted. Thefe may probably have been the work 
of a Perfian potter. But it is in the Tomb of Soliman the Great, 
built in memory of his fon, Mufhpha, in 1544, that the tSe&. of this 
mode of decoration can be fludied to better advantage. Here the enure 
walls of the interior, are faced with tiles of admirable diaper patterns, 
within borders of equal elegance, adapted to the form of the wall v/hich 
they panel, and following the fubtile outlines of the window openings, 
which, filled in with gem-like coloured glafe between their intricate 
tracery, produce an elle<^ of the greatefl richnefs and harmony. So alfo 
are the windows of the Mofque of Soliman the Great— but to return to 
the Tomb — beneath the dome, occupying the place of a frieze upon 
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the panelled wall, a large wide band of dark blue forms a belt or ribbon ; 

three or more feet in width, upon which the graceful lines of the bold ^ 

and admirably formed infcription of paffages from the Koran, in Arabic i 

characters of pearly whitenefs, fhow in the ftrongeft relief. We know 1 

nothing in decoration, more effective and more harmonious, than thefe ] 

tile-clad walls of the mofques and tombs of Conflantinople, Jeruialem, 
Cairo, &c. It is clear that as the die work follows the outline of the 
window openings, it muft have been fpecially made to correfpond with 
the architeft's defign, the border pattern alfo follows the window form, 

being adapted to its curves and angles with confummate (kill. Mr. j 

Frank Dillon has made (bme excellent fketches of various examples of 
fuch decoration A'om peribnal obfervation, and pofTefles fpecimens of 

thefe dies, (bme of which he liberally prefented to the South Ken- j 

fmgton Mufeum (Nos. 478-9). An exceptional wall tile is mendoned 
and figured by M. Jacquemart (Merveilles de la Ceram. pt. i. p. 245), on 
which the Sacred Mofque of Mecca, the Caaba^ is reprefented in a bird's- 
eye view. This was brought from Egypt by M. Jomard, who believes 
it to have come from Zorende or Kirman. A nearly fimilar plaque 

exifts in the Mofque of Santa Sophia, at Conftantinople, at which the , 

writer was only permitted a paffing glance. In the 12th and 13th 
centuries, and probably before, as certainly fince, in Perfia and Arabia 
tiles enriched with metallic luflre were ufed for covering the walls. 
Some of thefe, which, from his defcription, feem to be of fimilar kind to 
thofe of the Mofque of Narinz, mentioned by M. de Rochchouart, are 
in the collection of M. Ch. Schefer, the eminent Orientalift of Paris, 
and in that of Mr. Henderfon. They probably formed part of a frieze 
or upper border, and have a flat furfice diapered with arabefques, birds, 
&c., in luftre colour, upon which an infcripdon in large Arabic charac- 
ters ftands in relief, and is coloured blue. Some portions of luftred ftar- 
(haped dies in this Mufeum (No. 625, fragment 8) may be of the kind 
with which the panel was diapered. We do not find any trace of this 
ufe of luftred pottery in Cairo, Syria, or Conftandnople ; and, although 
occurring in Perfia, it feems to have made fmall lodgment elfewhere, 
but reappears in Spain. The applicadon of glazed pottery for deco- 
rating wall furface feems never to have taken root in Greece or Italy 
(although we learn from Mr. Nifbett that flabs of glafs of various 
colours were ufed by the Romans for that purpofe),* where Moiaic had 
eftabli{hed itfelf long anterior to the advance of Oriental influence ; 
and even in the moft palmy days of the production of Italian majolica 
and painted pottery, nothing of this kind was attempted by her ardfts 



' In a paper read before the Society of Antiquaries in February of this year. 
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beyond an occafional flooring — with the exception of Luca della Robbia, 
who not only covered ceilings with tiles between the beauteous relievo 
fubjedls on the fpandrils and the centre, as feen at San Miniato and the 
Pazzi Chapel at Santa Croce in Florence, a chapel in San Giobbe at 
Venice (of his fchool), &c., but executed roundels and arch fillings of 
tiles, painted with fubjedls on the flat furface. Such are that on 
Or* San Michele, referred to by Vafari, in the Opera del Duomo at 
Florence, and the roundels in this Mufeum. Germany made great ufe 
of tiles for hcing (loves, and other purpofes, in the i6th century — but 
their infpiration was not Oriental — and, again, the well known Dutch 
tiles, much ufed in England during the laft century, but ornamented 
on a falfe principle of decorative art. We have already alluded to 
the revival of their ufe in Perfia. In the Indian Court of the Inter- 
national Exhibition of the prefent year (1871), were fhown examples of 
Zenana windows and wall tiles from Sinde, of recent manufiidure, and 
of precifely fimilar chara£ler in body and glaze to the clafs of wares now 
under confideration. They, moreover, (how another mode of deco- 
ration, that known as ^^pate sur patfy* in which the defign is painted on 
the furface of the clay in a flip or ** engobe " of lighter colour underneath 
the glaze, a manner of ornamentation found upon early Chinefe porce- 
lain, and upon that afcribed by M. Jacquemart to Perfia. 

Thefe tiles, together with (haped pieces of the fame Indian ware, are 
very interefting, being without doubt the modern reprefentatives of a 
very remote manu£i6lure, and having the clofeft affinity with the ancient 
Egyptian glazed pottery. Whence they were derived or which the 
parent flock, is a queflion, the anfwer to which we are not at prefent 
in a pofition to do more than guefs at. In France and England repro- 
ductions have appeared, many of which are excellent from the talent of 
their painters, or from the technical qualities of their manufa£lure. 
Among the objeds of this clafs, fhown at the Exhibition of the prefent 
year, are fbme good fpecimens by more than one manu&£lurer : thofe 
produced by the MefTrs. Minton, copied or derived from Oriental 
originals, are particularly beautiful. 



PLAIE, 

Portrait of a prince, 

Ptrfian, 161A Century. 

(5763- 'S9-) 




CATALOGUE. 



Ancient Persian. 



57^3' ^59- 

LATE. Siliceous glazed earthenware ; in the 
centre a medallion profile head of a Perfian 
prince ; border of fcale work, and oval com- 
partments, with carnation buds painted in blue 
on the white ground. Ancient Perfian. Diam. 
io|; in. Imperfeft. Bought, 4J. 6d. 

This is a curious example, and interefting from its bearing the 
portrait of a prince or high perfonage, habited in the Perfian coftume, 
and executed with great care. We fiiould be difpofed to affign this 
fpecimen to the latter ha!f of the i6th century. (See engraving.) 




7485. '61. 

CUP. Siliceous glazed earthenware, luftred. Decorated 
infide on a white, outfide on a blue ground, with cyprefs 
and other trees in ruby-gold metallic luftre. Perfian. i6th 
or 17th century. H. i J in., diam. 3 in. Bought, 13J. 

This is a brilliant example of the luftre pigment, and the blue 
ground is of great richnefs of colour. The glaze and general quality of 
the piece are very good. The greater number of pieces of this luftred 
ware have been found in Italy. M. Mechin informed the writer that 
he had carefully fought them in Perfia, and could find but few examples, 
which he procured at Ifpahan. Thefe two fpecimens were purchafed 



M. 
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by Mr. Robinfon in Italy, one at Urbino, the other at Naples. 
M. de Monville, years fmce, procured eight or ten cups in Italy, which 
were fubfcquently fold for 5/. each. Mr. Nefbitt procured four plates 
at Naples, Mr. Franks found his fine bowl in Italy, and the writer 
purchaied two cups in Florence. 



7495. '61. 

CUP. Siliceous glazed earthenware, luftred. Decorated 
infide on a white, outfide on a blue ground, with 
palmettes, and foliation in ruby -gold metallic luftre. Perfian. 
16th or 17th century. H. \\ in., diam. 2^ in. Bought, 
7 J. 6d. 



TILES, Bowls, &c. Siliceous glazed ware. Eleven 
fragments of various patterns, fome luftred. Colle<5led 
from ancient ruined buildings in Perfia. Ancient Perfian. 
Various dimenfions. Bought, 8/. 

This feries of fragments was brought from Perfia, as were thofe 
under the numbers 163 to 163/71, by M. Mechin, who procured them 
from the ruins of ancient buildings in that country. Thofe with metallic 
luftre are from Rhe'i or Rhages, a ruined city of large fize, at about a 
couple of leagues from Teheran, which was deftroyed between five and 
fix hundred years ago. 

No. I. The bottom of a bowl, painted with a feated figure of a 
female, the face of a peculiar falmon tint, drefs green, and border of 
chequered work in grey, green, and dark red on a white ground. 

No. 2. Bottom of a bowl : a cyprefs tree, between a man and a 
woman on horfeback ; her horfe is blue, and fhe wears a green drefi, 
fpotted blue ; his horfe is violet and his dre(s blue ; two vultures below, 
ground white. 

No. 3. Bottom of a bowl : divided into compartments by dark blue 
ftrap-work, with red fquares between ; on the green ground of each 
divifion a bird is painted white. 

No. 4. Small fragment of a vefTel : buft and head of a woman in a 
green drefs, bordered red. 
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No. 5. Bottom of a bowl : pan of two horfes, one red, the other 
grey ; on the former a woman drefled in blue ; ground white. 

AU the above have an Arabian character in the heads and coftumc ; 
they are probably of the lame period and manulaflurei the glaze has 
the appearance of being over a ftanniferous engobe. They are with 
little doubt of Perfian make, as the fa£t of having reprefentations of 
human and animal life depiAed upon them, would be conclufive evi- 
dence that they are not the work of Arabian artifts. Although not 
admirable for drawing, they ibow a very high d^ee of excellence in 
the technical qualities oi glaze, colours, &c.> and are probably of early 
date. 

No. 6. Piece of a tile : on the white ground is a woman's head, in 
golden metallic luftre. 

No. 7. Portion of a dilh or bowl : white ground, a woman's head, 
and other ornament in metallic luftre. 

The heads have the fame afped, and the glaze Icems to have a 
Foundation of the oxide of dn ; they may probably be of the lame period 
as the Nos. i and 5. 

No. 8. Portion of a flar-Qiaped die : white ground, divided into 
compartments, with Morelque ftyle of ornament, in metallic luftre. A 
blue border furrounds the whole, with mock Arabic infcription, in luftre. 
The glaze may probably be of ftanniferoua foundation, unlefs it is over 
an engshi of white clay. This may, perhaps, be of as early a date as 
the 13th or 14th century. 

No. 9. Portion of a tile ; light yellow ground, with branches of vine, 
grapes, a goldfinch, &c., in relievo, carefully outlined, and painted in 
colours. 

This is very fuperior in execution to the foregoing pieces, and pro- 
bably of lefs ancient date ( i6th century ?}; it is admirable for the beauty 
of the colours, the careful execution, and the even glaze. 

No. 10. Portion of a bowl : of turquoife colour, having part of an 
inlcription in old Arabic characters, in relief; the glaze is filiceous, a 
tranflucent glafs, and the piece Is probably of very early date. 

No. II. Star-fhaped tile; of turquoife colour and ^aJs glaze, pro- 
.bably more recent than the laft. 

By the kindnefs of Profeftbr Church, who has examined portions of 
the glaze of thele tiles, I am enabled to ftate that Nos. 1 to 5 are 
covered with an enamel containing "tin in diftin£t, but not large 
quantities, and no lead." 

That on Nos. 6 and 7 "contained abundance of both tin and 
lead." 

While No. 9 *' contained no trace either of tin or lead." 
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163 to 163;^. '69. 

TILES (12 fragments). Siliceous glazed earthenware ; two 
polygonal, with luftred diaper, and blue infcribed border ; 
the reft fhowing parts of equeftrian figures hawking. Perfian. 
L. of largeft fragment, 7^ in., W. 4J in. Bought, 4/. i2j. 

The fragments of tiles, Nos. 163 to 163m, are of various periods, 
and moftly duplicates of thofe comprifed under No. 625, and broken 
pieces from fimilar ones to Nos. 623, 624, &c. 



WALL Tile. Siliceous glazed earthenware. Diapered 
with flowers and foliage in white, green, yellow, 
blue, and manganese black. Perfian or Syrian. i6th century. 
Square, W. 7 in. Bought. (Bandinel Colleftion.) 

The colours, particularly the yellow and blue, are very rich. It is 
difficult, for the reaibns given in the introduction, to fix with any pre- 
cifion the locality of produce of thefe tiles. This example may, with 
equal probability, have come from Cairo, BroufTa, Damafcus, Con- 
ftantinople. Jerufalem, or Perfia. 



187- 'zs- 

WALL Tile. Siliceous glazed earthenware. Portion 
of a border ; painted with flowers on a dark red 
ground, and in leaf-fhaped panels on a white ground. Pro- 
bably Perfian of the i6th or 17th century. Square, W. 7f in. 
Bought. (Bandinel Colleftion.) 

This is rather an unufual fpecimen, and of (bme elegance in the 
fubdued but harmonious effe<5l of the colours. 






1 



WALL tile: 
FKiUKE OF A H;lRiF.MA^ IN RELIEF. 

(-.13. -68-) 
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WALL Tile. Siliceous glazed earthenware. Turquoife 
ground. An equeftrian figure bearing a hawk, in 
relief. From the ruins of the palace of Shan Abbas II. Per- 
fian. 17th century. 7^ in. by 5f in. Bought, 6/. 

Similar to No. 623, but, as in all the other examples, with fome flight 



vanations. 



62^. *68- 

WALL Tile. Siliceous glazed earthenware. On a blue 
ground furrounded by flowers and foliage referved 
in white and pencilled with black, is a figure of a horfeman in 
relief, in Perfian coftume, and holding a hawk on his hand. 
From the ruins of the palace of Schan Abbas II. near Ifpahan. 
Perfian. 17th century. 7^ in. by 5^ in. Bought, 6/. 

Schan Abbas II. reigned in Perfia from 1642 to 1666, and, as I was 
informed by M. Mechin, thefe tiles were found among the ruins of his 
palace, called '^ Ferabad," in the neighbourhood of Ifpahan, which was 
deftroycd by the Afghans in 1721. They have been fuppofed, but 
without fufficient authority, to repreient that monarch. One example, 
in the pofTeflion of M. Davilier of Paris is enriched with metallic luftre> 
as alfo the fragment of another. (See engraving.) 



159. '6g. 

TILE. Siliceous glazed earthenware. EmbofTed group of 
white pinks, outlined black, and touched with purple 
and green on dark blue ground. Perfian. 17 th century. 
L. 7^ in.^ W. 5^ in. Bought, 2/. 4/. 
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1 60. '6g. 

TILE. Siliceous glazed earthenware. Embofled group of 
purple and white flowers, and green leaves on blue 
ground. Perfian, 17th century. L. yf in., W. 5^ in. 
Bought, 2/. 4-r. 



161. '6g. 

TILE. Siliceous glazed earthenware. Embofled group of 
Iris and other flowers, purple and white, with green 
leaves on blue ground. Perfian. 17 th century. L. 7I in., 
W. 5f in. Bought, i/. 11s. 

A very elegant group of flowers. (Sec engraving,) 



162. '6g. 

TILE. Siliceous glazed earthenware. Embofl^ed yellow 
flowers with red centres and green leaves on blue 
ground. Perfian. 17th century. L. 7^ in., W. 5 J in. Bought, 
i/. lis. 

The tiles Nos. 159 to 162 are beautiful in their colour, and the grace- 
fiilly naturaliftic treatment of the flowers. They are probably of the 
fame feries, and from the fame iburce, as thofe having figures of a horfe-* 
man in relief bearing a hawk on his hand, and which were procured 
fi-om the ruins of the palace of Schan Abbas II. (See No. 623, 624.) 
The great mofque at Ifpahan, known as the Meijid-Shan, was built by 
Schan Abbas I. known as the Great, who reigned firom 1585 till 1629, 
and is covered with glazed tiles. 



WALL TILE. 

EMBOSSED CROUP OF IRIS AND OTHER FLOWER'^. 

Prrfita, t^lk Cmlurf. 

(.6,. -69.) 
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3843- ^53' 

UP. Siliceous glazed earthenware. Coarfe fcroUs 
in blue, on white ground. Modern Perfian, 
H. i| in., diam. 3^ in. Bought. (Bandinel 
CoUeAion.) 



SAUCER. Siliceous glared earthenware. Coarfe blue 
ornament, outlined with black on white ground. Modern 
Perfian. Diam. 4^ in. Bought. (Bandinel ColleAion.) 



2^66. 'SS' 

BOWL. Siliceous glazed earthenware. Alternate panels 
of dull blue and white, flowers in the latter. Modern 
Perfian. H, 3 in., diam. 6J in. Bought. (Bandinel Collec- 
tion.) 



3884. '53' 

CUP and Saucer. Siliceous glazed earthenware. Panels 
of blue and white with flowers in black outline. 
Modern Perfian. H. of cup, if in., diam. 2 in. Diam. of 
faucer, af in. Bought. (Bandinel CoUedion.) 
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SALT Cellar. Siliceous glazed earthenware. Circular ; 
turquoife ground with a lozenge pattern in black. 
Modern Perfian. H. ij^ in., diam. 2.^ in. Bought. (Bandi- 
nel Colledlion.) 

Probably manufa<^ured at Cachan, where about 100 men are occu- 
pied in making thefe wares of turquoife colour with figures in black. 



3776' '53- 

SHALLOW Bowl. Siliceous glazed earthenware. White 
ground, flowers and panels outlined in black, and filled 
in with dull blue. Modem Perfian. Diam. 9^ in. Bought. 
(Bandinel Colledion.) 



3824. '53- 

BIRD Fountain. Siliceous glazed earthenware* Turquoife 
glaze with palmette ornaments outlined in black. 
Modern Perfian. H. 4 in., width including fpout, 5J in. 
Bought. (Bandinel CoUeAion.) 

In this example the ornament is roughly (ketched in black outline on 
the furface of the '^ bifcuit," and is covered by a tranfparent glaze of 
turquoife colour. It alio, as No. 3762, is probably from Cachan. 



3^^3' '53- 

PLATE. Siliceous glazed earthenware. Rudely pdnted 
with flowers and a bird in blue on a white ground, 
chequered border. Modern Perfian. Diam. 8^ in. Bought. 
(Bandinel CoUeftion.) 



1 
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SALT Cellar. Siliceous glazed earthenware. White and 
blue, with two cavities for fait. Modern Perfian. 
L. 4I in., W. 2 in. Bought. (Bandinel CoUedbion.) 



3894- ^53- 

BOWL. Siliceous glazed earthenware. Painted with 
ornaments and flowers in blue and black, diapered 
with perforations filled in with glaze. Modern Perfian. 
H. 4 in., diam. 8| in. Bought. (Bandinel CoUedtion.) 

A piece of very coarfe workmanfhip, probably of the manuiadure of 
Teheran. 



2891. 'S3' 

CUP, or Salt Cellar. Siliceous glazed earthenware. Blue 
flowers on white panels. Modern Perfian. H. i^ in., 
diam. 3^ in. Bought. (Bandinel CoUedion.) 



Damafcus Ware. 
70. '66. 

LASK. Siliceous glazed earthenware. With long 
neck, having a projeding bofs of tiu-quoife colour, 
on which is a row of ftars in dark blue. It is 
diapered with turquoife crefcents, and white car- 
nation buds; on the ftioulder is a collar or belt, marked by 
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26 Damafcus Ware. 

blue and white lines^ and painted with inverted white flowers 
and turquoife leaves. Damafcus (?). 15th or 1 6th century. 
H. 15^ in., diam. 6f in. Bought, 48/. 

This charming piece is a model of delicacy and elegance in form 
2md coloured decoration ; the latter is fubdued, but like the majority of 
the earlier pieces, and thofe aicribed to the fabrique of Damafcus, is ex* 
tremely harmonious. The Rhodian wares feldom attained to this purity 
of ftyle, and, indeed, it is probable that the richer polychrome decora- 
tion was of later introduction than the date of this piece. It probably is 
of the fame make as the botde No. 6785, although far fuperior to it in 
beauty of eiFed. (See coloured plate, ^ 



6785. '60. 

FLASK. Siliceous glazed earthenware. With long neck, 
having a projedling bofs of turquoife colour ; the 
white ground is decorated with oval, leaf-fhaped ornaments in 
dark blue with turquoife centres, and furrounded by wreatlis 
of flowers, a collar of dark blue on the ftioulder. Syrian. 
15th or 16th century. H. \(>\ in., diam. 7 J in. Bought, 15/. 

This is a very elegant piece in form and ornamentation. We have 
afcribed it to a Syrian origin, perhaps Damafcus. 

7409. *6o. 

BOWL. Siliceous glazed earthenware, decorated infide 
with fhaped white panels, bearing fet figures in dark 
blue, the intervening ground blue, with white arabefque. Out- 
fide a foliated diaper of dark and light blue, on white ground ; 
round the foot a leafage moulding and a flower wreath. 
Damafcus (?). i6th century. H. 9^ in., diam. i ft. 6 in. 
Bought, 4/. 

Pieces of this fize are not common. Mr. Louis Huth poffeffes 
two, and there is a fine one in the coIle£lion of Mr. Alex. Nefbitt. 
They are imitated at the Ginori factory near Florence, and have been 
copied in Paris and in England. 



iJ 



PLATE. 

DIAPERED WITH BLUE SCROLLS. 

Damafi-ui tr Pirjuu, iff A Century. 

(6590. '60.) 
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BOWL. Shallow, with fhaped edge. Siliceous glazed 
earthenware. Defign in dark blue on the white 
ground. A central rofe furrounded by four leaf-fhaped orna- 
ments bearing fmaller white foliated centres, the ground filled 
in with arabefque foliation. Damafcus. i6th century. H. \\ 
in., diam. 12^ in. Bought, 2/. 

This piece has all the chara£leriftics in form, tone of colour, defign, 
and general quality of the pieces afcribed to the Damafcus potteries. 

6590. *6o. 

PLATE. Siliceous glazed earthenware ; white ground, 
minute diapered ornament of concentric foliated fcrolls 
in blue. Ancient Damafcus or Perfian. Diam. 10 in. 
Bought, 2/. 

This curious flyle of decoration is rarely found ; in the mufeum of 
the univerfity at Bologna is an ewer of the &me pattern, and of great 
excellence of workmanfhip ; it differs in form from the jugs of which 
Nos. 1708-8^ are good examples, and which are more ufual, the flafk 
form of the body being inverted, and furmounted by a wider neck, con- 
tracted, oppofite the handle, to form a (pout. Only three examples of 
this form are known to the writer, viz., that jufl mentioned, one in the 
rich colledion of Mr. Louis Huth, and one in the writer's poffeffion; 
thefe two laft are decorated in colour. (See Loans Cat.^ Nos. 3292-3.) 

They may perhaps be of the middle or even earlier half of the i6th 
century, and are of the higheft quality of this clafs of wares. Mr. 
Henderfbn has a flafk of nearly Amilar pattern to the prefent piece. 
(See engraving.) 

314. '6y. 

SHALLOW Bowl. Siliceous glazed earthenware. White 
ground, painted with a bunch of flowers in blue and 
green, in a border of blue and red leaf-moulding. Syrian or 
Rhodian. 15th or i6th century. Diam. 12 in. Bought, 5/. 5J. 



2 8 Damafcus Ware. 

This is a very elegant piece and brilliant in colour. We are doubt- 
ful whether it be of Rhodian make, approaching more to the wares of 
Syria, perhaps of Damafcus. It is ot the (ame fabrique as No. 1 140. 
(Sec engraving.) 



1 1 40. '64,. 

SHALLOW Bowl. Siliceous glazed earthenware, painted 
with rofette ornament of geometric charader, principally 
of blue and green on white ground. Syrian or Rhodian (?). 
15th or 1 6th century. Diam. ii| in. Bought, 8/. 

This piece is of the fame form and general character of ware, and 
probably from the fame fabrique, as No. 314. 



478. '65. 

WALL Tile. Siliceous glazed earthenware. Arabefque 
diapering of conventional flowers, and foliage of 
dark blue with carnation buds in turquoife, on a white ground. 
From Cairo. 15th or i6th century. 10 in. fquare. Prefented 
by Frank Dillon, Efq. 

Thefe tiles formed portion of a wall decoration, and were doubdefs 
furrounded by a border of equally elegant defign. 



W 



479. '65. 

ALL Tile. Siliceous glazed earthenware. The com- 
panion to No. 478. Prefented by Frank Dillon, Efq. 



1075. '^9- 

TILES (four). Siliceous glazed earthenware, white ground 
with floral ornament in dark blue and turquoife. From 
Cairo. 16th century (?). 9I in. fquare. (Paris Exhibition, 
1867. Meymar Colledion.) Bought. 



SHALLOW BOWL. 

PA1NTBD CROUP OF FLOWERS. 

SfriaH w Rhadian, ij/A or t&ii Cnlurj. 

(3 '♦.•67.) 
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Rhodian. 
8488. '67,. 

EEP Plate. Siliceous glazed earthenware, white 
ground ; red rofes, blue, red, and green leaf, and 
fpikes of a red and blue flower, fpring from one 
bunch of blue and green leaves ; border of black 

fcrolls on blue and white. Rhodian. 15th or i6th century. 

Diam. 12 in. Bought, 8/. 

A piece of good defign and rich in colour. 

DEEP Plate. Siliceous glazed earthenware ; painted with 
red rofes between blue and red leaf fcrolls on the white 
ground, border of black fcrolls on blue and white. Rhodian. 
15th or 1 6th century. Diam. \\\ in. Bought, 8/. 

1 134. '64. 

SHALLOW Bowl. Siliceous glazed earthenware ; painted 
with red rofes between blue and green leaf fcrolls. 
Rhodian. 15th or i6th century. Diam. 11 J in. Bought, 8/. 

1 134. '64. 

DEEP Plate. Siliceous glazed earthenware ; painted with 
radiating pattern of white and blue tulips on red com- 
partments, furrounded by green and red trefoils. Rhodian. 
15th or 1 6th century. Diam. iif in. Bought, 8/. 

The defign of this piece is unufual, and the abundant ufe of that red 
pigment, which by fome is fuppofed to be chara£teriftic of the Rhodian 
pottery, is very efFeftive. 



3 o Rhodian. 



1 136. *64. 

DEEP Plate. Siliceous glazed earthenware ; painted with 
red rofes and blue carnation buds on each fide of a 
central palmette ornament of blue, green, and red, on the white 
ground ; border of black fcrolls on blue and white. Rhodian. 
15th or 1 6th century. Diam. 12^ in. Bought, 8/. 

The frequent occurrence of this pattern for the border of pieces, all 
of which are, with probability, afcribable to the Lindus potteries in the 
Ifland of Rhodes, would lead to the conclufion that it may be confidered 
a local and chara<Sleriftic manner of ornamentation \ in fome inftances 
it is ufed as a filling in or grounding, but is more generally applied, as in 
this inftance on the borders of the plates. (See engraving.) 



1 141. '64,. 

DEEP Plate. Siliceous glazed earthenware ; painted with 
green, white, and blue leaf fcrolls upon ground of 
black fcroll work ; border of black fcrolls on blue and white. 
Rhodian. 15th or i6th century. Diam. 12J in. Bought, 8/. 

The black coiled fcroll grounding, or filling, on this piece is more 
abundant than ufual : it may be confidered almoft as a charaderiftic 
ornament of the Rhodian ware, but is more generally applied to the 
borders on alternate patches of blue and white ground. 



1 142. *64. 

DEEP Plate. Siliceous glazed earthenware ; painted with 
white and red leaves and buds upon blue and green 
fcale-work ground ; border of black fcrolls on blue and white. 
Rhodian. 15th or i6th century. Diam. 11 in. Bought, 8/. 



DEEP PLATE. 

FLOWERS AND PALUETTE ORKAMEKT. 

R/ndiaii, lOi Cmlurji. 

(,,,S. -6,.) 
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1 137. '64. 

DEEP Plate. Siliceous glazed earthenware ; painted on 
the white ground with a green cypress between red 
rofes, and two fcrolls of dark blue foliage ; border of black 
fcroUs on blue and white. Rhodian. 15th or i6th century. 
Diam. i af in. Bought, 8/. 

1 138. '64. 

DEEP Plate. Siliceous glazed earthenware ; painted with 
red rofes on each fide of a central palmette ornament 
of blue, green, red, and white. Rhodian. 15th or 16th cen- 
tury. Diam. \\\ in. Bought, 8/. 

1 139. '64. 

DEEP Plate. Siliceous glazed earthenware ; painted with 
a rofette, filled by interlacing white and red leaves 
relieved with green upon a blue ground; border of black 
coiled fcrolls on blue and white. Rhodian. 15th or i6th 
century. Diam. 1 2J in. Bought, 8/. 

2641. '56. 

PLATEAU. Siliceous glazed earthenware; painted with 
floral ornaments. Rhodian. 15th or i6th century. 
Diam. 12 in. Bought, i/. I2J. 

DEEP Plate. Siliceous glazed earthenware, painted with 
a green cyprefs tree, red rofes, blue carnation buds, 
and hyacinths; border of black fcrolls on blue and white. 
Rhodian. 16th century. Diam. \^ in. Bought, \K 
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^545' '5<5. 

PLATEAU. Siliceous glazed earthenware ; painted with 
flowers in green, red, and blue. Rhodian. 15 th or 
1 6th century. Diam. ijf in. Bought, i/. 



1708. '55. 

EWER. Siliceous glazed earthenware ; a diaper of white 
arabefque foliated ornament, heightened with blue on 
a green ground ; a collar of red with white foliation, touched 
with blue and green. Rhodian or Syrian. 15 th or i6th 
century. H. 10.^ in., diam. yl in. Bought. (Bernal Collec- 
tion.) 7/. lOS. 

This and the companion jug are beautiful examples of the beft 
period of the Rhodian, or perhaps of Syrian, manufacture. The deco- 
ration is extremely harmonious and characleriftic of this clafs of pottery ; 
the colours are rich and even, and in re(pe<^ to glaze and all other 
technical qualities thefe pieces are excellent They are of fimilar cha- 
mber to the piece belonging to Mr. Sambrook, which is mounted in 
filver work of the time of Elizabeth, bearing the London Hall-mark of 
1596 ; and to another, in a like mounting, belonging to Mr. C. Winn. 
(See Loans Cat.^ Nos. 3280-1.) Jugs of this form were ufed for 
water. (See coloured plate.) 



1708a. 55. 

EWER. Siliceous glazed earthenware ; white arabefque 
foliation heightened with blue on a green ground, on a 
red collar white leafage touched with blue and green. Rhodian 
or Syrian. 15th or i6th century. H. 10.^ in., diam. 7^in. 
Bought. (Bernal Colledion.) 7/. lOi. 

The companion to No. 1708. A noble jug of this form in 
Mr. Henderfon's collection has an infcription in Turkifh round the neck, 



Rhodian. 3 3 



which reads : ** What is a jug ? A jug is a friend that meets you in 
the days of heat, and opens its heart to you, 



» 



485- *54- 

PERFUME Vafe and Cover. Siliceous glazed earthen- 
ware ; the cover and margin of the vafe perforated; white 
ground with bunches of red flowers and blue hyacinths, the 
fhoulders and lid grounded in blue and green with red fpots, 
the foot blue with red buds. Rhodian. 15th or i6th century. 
H. 8^ in., diam. 5^ in. Bought, i/. 

6783. *6o. 

FLASK. Siliceous glazed earthenware; with long neck, 
having a projeAing bofs of turquoife blue, the surface 
decorated with fliips in full fail on a green ground, fprinlded 
with leaves and trefoils in white touched with red. A collar of 
elongated white leaves centred with red, falls from the bofs. 
Rhodian (?). 15th or i6th century. H. 17 in., diam. 8 in. 
Bought, 1 4/. 14J. 

This fine flafk and its companion No. 6784 are good fpecimens of 
one of the moft elegant forais of Eaftern pottery and metal work. In 
Perfia it was ufed for wine, in contradiftindlion to the handled jug. 
No. 1 708, which was for water. 

6784. *6o. 

FLASK. Siliceous glazed earthenware ; with long neck, 
having a. projeAing bofs of dark blue, from which falls a 
collar of long leaves; grotefque birds and animals, fome human 
headed, referved in white with a black outline on a green 
ground diapered with leaves in blue and red. Rhodian (?). 1 5th 
or i6th century. H. 17 in., diam. 8 in. Bought, 14/. 14J. 

Mr. Henderfbn has (bme fine examples of this beautiful form ; others 
are in Mr. H uth's colledlion. Two fpecimens of their Italian imitation, 
ma<le at Candiana, are in the Mufeum, and are defcribed under that 
head (No. 836). 

M. C 



34 Rhodian. 



1 1 43. '64. 

PLATE. Deep. Siliceous glazed earthenware; white 
ground pdnted with a green cyprefs tree between red 
pinks and blue and green Jeaf-fcroUs ; border of black fcrolls 
on blue and white. Rhodian. Probably 15th or 1 6th century. 
Diam. 12 in. Bought^ 8/. 

The red colour in this (pecimen is remarkably brilliant. 



PLATE. Siliceous glazed earthenware. White ground; 
painted with a three-mafted fhip in full fail, towing a 
boat (rig of the 1 5th century) ; border of black fcrolls on blue 
and white. Rhodian. 15th or 1 6th century. Diam. 12 in. 
Bought, 5/. 5^. 



177. '66. 

PLATE. Deep. Siliceous glazed earthenware; white 
ground, with red rofes and foliage in blue and green; 
border of black fcrolls on blue and white. Rhodian. i6th 
century. Diam. 11^ in. Bought, 2/. 7/. 



116. '70. 

PLATE. Deep. Siliceous glazed earthenware; white 
ground, with flowers in red, blue, and green; black 
and white fcroU border. Rhodian. i6th century. Diam. 
I2| in. Bought, 2/. 5^. 



Rhodian. 3 5 



117. 70. 

PLATE. Deep. Siliceous glazed earthenware ; white 
ground, with a bouquet of red rofes blue buds and 
green leaves; black and white fcroll border. Rhodian. i6th 
century. Diam. 1 1 f in. Bought, 2/. 5/. 



1 1 8. '70. 

PLATE. Deep. Siliceous glazed earthenware ; white 
ground, with red rofes and blue and green leafage ; 
black and white fcroll border. Rhodian. 1 6th century. Diam. 
ii| in. Bought, 2/. 5s. 



119. 70. 

PLATE. Deep. Siliceous glazed earthenware ; green 
ground in centre, with arabefque foliation in white 
touched with red and blue and encircled by a gadrooned 
band ; black and white fcroll border. Rhodian. 1 6th century. 
Diam. iif in. Bought, 2/. 5^. 



1:20. 70, 



PLATE. Deep. Siliceous glazed earthenware ; centre of 
green leafage furrounded by ftar-fhaped ornament of red 
and blue parallel lines, black fcrolls in the interfpaces, with 
red and green border. Rhodian. i6th century. Diam. 
I ^\ in. Bought, 2/. 5 j. 



c 2 
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1:21. 70. 

PLATE. Deep. Siliceous glazed eartlienware ; white 
ground, fhips painted in black with blue fails, between 
which are red flowers ; blue and black fcroll border. Rhodian* 
1 6th century. Diam. 1 1'^ in. Bought, iL ^s. 



122. 70. 

PLATE. Deep. Siliceous glazed earthenware ; white 
ground with red rofes and blue and red leafage. Rhodian. 
1 6th century. Diam. lof in. Bought, 2/. is. 



123. 70. 

PLATE. Deep. Siliceous glazed earthenware ; greenifh- 
white ground, red rofes with blue and green leaves* 
Rhodian. i6th century. Diam. loj in. Bought, 2/. is. 



124. 70. 

PLATE, Deep. Siliceous glazed earthenware ; greenifli- 
white ground, a bouquet of red pinks blue buds and 
green leaves, with black and white fcroll border. Rhodian. 
1 6th century. Diam. 10^ in. Bought, 2/. 2s. 



125. 70. 

PLATE. Deep. Siliceous glazed earthenware; white 
ground, rofette centre with radiating leaf-fhaped compart- 
ments bearing red flowers on a green ground ; border of pink 
buds and blue flowers. Rhodian. i6th century. Diam. io| in. 
Bought, 2/. 2J. 



VASE. 

PAIMF.D WITH IMITAllVE ARABIC INSCRIPTIONS. 

SicHh-Arahian, i^ik er 14M Cmtiiry. 

(4Sj. '64.) 



Rhodian. 
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1^6. *7o. 

PLATE. Siliceous glazed earthenware; greenifh-white 
ground, with flowers in red, blue, and green. Rhodian. 
1 6th century. Diam. lo in. Bought, 2/. ^s. 

Nos. 116 to 126 are pieces of more ordinary quality, perhaps of a 
later period of the Rhodian manu&dlure. 



Siculo- Arabian. 
48^2. ^64. 

l^/lASE. Oviform. Siliceous glazed earthenware of 
aRy« fimilar charafter to the Perfian ware ; ground 
■NT if white dotted with black and painted with figures 
/a I of winged horses and birds in black, tinted with 
blue. On the neck, repeated in circular panels, is a fymbolic 
mark, probably medical. Siculo- Arabian. 13 th or 14th 
century (?). H. 15 in., diam. 10 in. Bought, 15/. 16/. 



483. '64. 

VASE. Oviform. Siliceous glazed earthenware of fimilar 
charafter to the Perfian ware. An imitative Arabic 
infcription encircles the body of the vafe, referved in white 
and outlined with black on a blue ground diapered with black 
and white arabefque fcroUs. On the neck a frieze of blue birds, 
other imitative infcriptions encircle the fhoulder and the foot 
Siculo- Arabian. 13th or 14th century (?). H. 15 in., diam. 
10 in. Bought, 15/. 16 J. {^i^ engranjing!) 



3 8 Skulo-Arahian. 



484. '64. 

BOWL. Siliceous glazed earthenware ; with diapered and 
rayed ornament in black and blue on white ground. 
Siculo- Arabian. 13th or early 14th century (?). H. 4 in., 
diam. 7^ in. Bought, 9/. 

The ornamentation of diis piece is very peculiar. Like the vafe No. 
618, it is longitudinally divided into fedions by dark blue lines, between 
which the furfece is diapered with fine black mofs-like ornament ; above 
the fhoulders are oval fpots or panels of dark blue. The interior has a 
dark blue ground divided by white lines and panelled with black 
diapering on white. It is a curious piece both in form and ornamenta- 
tion, which has been executed with confiderable care. 



618. '64. 

VASE. Oviform. Siliceous glazed earthenware ; the 
ground white, divided into feftions by blue lines, with 
black and white arabefque ornaments in compartments. 
Siculo- Arabian. 13th or 14th century (?). H. 16 in., diam. 
10^ in. Bought, 24/. 



HISPANO-MORESQUE POTTERY. 



I FEW years fmce this numerous and now well-dctincd 
clafs of wares was indircriminately grouped with the 
luftrcd Majolica of Italy, in which country the larger 
number of (pecimens now in our collei^ons had been 
prcfcrved, and whence they have been procured. So 
much was this the cafe, and on the contrary (o fmall 
a number of examples have been found in the native 
countiy of their produ£tion, that M. Delange and others hclltated to 
believe in their Spanifh origin, thinking it more probable that they were 
the work of Moorilh potters eftablifhed in the ftftcr peninfula, Mons. 
Riocrcux of Sevres was the firll to point oilt their diHin^ion as a clafs. 
The correfpondence of technical character with the " azulejos," 
the well-known tiles which adorn the palace of the Alhambra at 
Seville, and other buildings, and with the celebrated "jarra," or 
Alhambra vafe, as alfo a marked difference between thcfc and any 
wares of known Italian manufa^ure, led to the conviction that they 
mull be of Spanifli origin, and the work of the Moorilh potters and 
their defccndants who had been eftablilhed in that country. 

Under this belief they were clafled tc^ether as Hifpano- Arabian 
enamelled and luflred wares, but this appellation would conne£l them 
with the fo-called Saracens, who, under their Caliphs, conquered that 
country from the Goths in a.d. 712. Thcfe firft Arab invaders were 
themfelves expelled in 756 by the difciples of Omar, under Abd-el- 
Rhama, who caufed himfelf to be proclaimed Caliph at Cordova. 
This city thus became the great centre of his power, and here was 
eredted the mofque of which the decoration attefts the exqutdte oriental 
tafte of its founders. The ornamental wall tiles on this building are 
of truly Hifpano- Arabian manufacture. 

But the rule of the fucceflbrs of Abd-el-Rhama had its end, the line 
becoming extinA in 1038 by the death of Mutamed-al- Allah, anarchy 
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followed, and the houfe, divided againft itfelf, fell under the Moorifh 
conqueft of 1 090. 

Granada became the chief feat of the Moorifb rulers in 1235, and 
here they ere«5led the fortrefs-palace of the Alhambra about 1273. 

The only works of Saracenic pottery affignable to the period anterior 
to this date are, as beforefaid, the dies of the Moique at Cordova, unlefs, 
as has been fuggefted, the wares defcribed under the laft fedlion as Siculo- 
Arabian, can claim fo early an origin. There feems to be but little 
doubty that the art of applying the metallic luftre pigments was of 
Arabian origin, or was introduced by that people not only into Spain, 
but directly into Perfia, and indiredlly from both or either of thefe 
fources into Italy. 

The wares under confideration were therefore the work of the 
Moorifh potters and their defendants in Spain, and hence are now 
more correiUy known as Hifpano-Morefque pottery. The period of 
their production ranges from the 13th to the laft centuiy. 

To continue our hiftorical (ketch. After an occupation of the 
country for four centuries the Moors were conquered by Ferdinand 
and Ifabella in 1492. The Chriftian element would then predomi- 
nate in the decoration of the pottery; and in 1566 the laft blow was 
ftruck at Moorifti art by the promulgation of a decree prohibiting the 
fpeaking or writing of their language, forbidding the ufe to men and 
women of their national drefs and veil, and the execution of decorative 
works in the Morefque ftyle. 

But the ftnal perfecution was under Philip III. in 16 10, when 
from ftx to nine hundred thoufand perfons were expelled the kingdom 
and their property confifcated, while other thoufands periflied by &mine 
and the fword. 

When firft recognized as a diftindl family, thefe wares were found 
to be difficult of claffification, from the entire abfence of dates or names 
of manufactories. Labarte and others confidered the copper-luftred 
pieces to be the earlier, but Mr. J. C. Robinibn,^ with his ufual 
acumen, faw in the ornamentation of various examjJes reaibns for re- 
verting this arrangement, and fuggested one which fubfequent obferva- 
tion has only tended to confirm. He ranked thofe pieces having a 
decoration in a paler luftre, with interlacings and other ornaments in 
manganefe and blue, coats of arms &c., to be of the earlier period ; 
thofe having the ornament in the paler luftre only, without colour, to 
be of nearly equal date, as alfo fome of the darker coppery examples 
with fliields of arms, and of a ftill later period thofe, fb glaring in 
copper coloured luftre as to be more painful than pleafing to the eye. 

> Soulages Catalogue, p. 50. 
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But it is to Monfr. J. C. Davillier ^ that wc owe a more exa£t eluci- 
dation of the hiftoiy of thefe wares, by the publication of documents 
referring to the fubjedl, and by a careful examination of the monuments 
of Moorifh art that remain to us in Spain. 

In the abftrad of PiccolpafTo's manufcript, which has been given in 
the introdudlory chapters, will be found a defcription of the procefi 
in ufe at Gubbio for producing the metallic luftre, as communicated to 
him by Mo. Cencio ; and there can be little doubt that it was by a 
iimilar proceis, with fmall variations in the ingredients and manner 
of manipulation, that this enrichment was applied to the Spanifh wares. 
M. Davillier gives us the refult of experiments made at Sevres, and 
others by M. Louis Carrand, which confirm the recipe given by Piccol- 
pafTo, and prove that copper and filver, reduced from their falts by 
the adion of fmoke upon the heated fiirface, were the metals employed. 

It has been generally admitted that this mode of decoration is of 
Arabian origin, and that it was introduced by that people into Europe, 
as alio into Perfia and other countries ; in corroboration of this opinion 
is adduced the difcovery, by Mr. Layard, of fragments and tiles of 
ftanniferous glaze and luflre decoration, at Khorfabad, under fbme 
twelve feet of earth. Others are attributed to the 9th century by 
M. Lenormant, while in Perfia we hear of thofe on the Mofque of 
Natinz of the 12th century, and in this Mufeum are fragments 
brought by M. Mechin from the ruins of Rhe'i, a city which was 
deftroyed in the 12th century. Thefe fragments, reprefenting human 
figures and animals were in all probability the work of Perfian and 
not of Arabian potters. The ufe of the oxide of tin to produce an 
opaque white enamel is alio attributed to an Arab fburce. We are 
however difpofed to think, that both thofe methods were known to 
an earlier civilization on the banks of the Tigris or Euphrates, from 
whence it may have been derived by the Perfians and Arabians. 



Malaga. 

DAVILLIER confiders that in all probability this was 
the earliefl site of the manufadlure, and argues that its 
maritime fituation and trade with the Eaft, and its 
proximity to Granada, would warrant that opinion, which 
is confirmed by the earliest documentary evidence yet 
brought to light. 

1 Hiftoire des Faiences Hifpano-Morefques a reflets metalliquesy Paris. DidroOy 
1861. 
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One Ibn-Batoutah, a native of Tangier and a traveller, writing in 
1350,^ after journeying through the Eaft, ftates that ^^at Malaga, the 
beaudfiil gilt pottery or porcelain is made, which is exported to the 
moft diftant countries.*' He makes no mention of a fabrique at 
Granada in defcribing that city, and we may therefore reaibnably 
conclude that Malaga was the centre of this induftry in the Moorifh 
kingdom, and if fo there is great probability that the celebrated Al- 
hambra vafe was made there. From die ftyle of its ornamentation, 
the form of the characters in the infcriptions, and other inferences, the 
date of this piece may be fairly afEgned to the middle of the 14th 
century, which would be about the fame period as that traveller's 
vifit to the city. It has neverdielefe been afcribed by others to an 
earlier time, about 1320. This vafe is fb generally and well known 
that we need only allude to its charaderiftic form and richly de- 
corated furface. It has been figured in Mr. Owen Jones's work 
on the Alhambra, from which there is a woodcut in the third edition 
of Marryat's Hiflory of Pottery, and alfo in other books ;^ but, as 
we are informed by M. Davillicr, never quite correiSUy. He caufed 
a large photograph to be taken of it and a cafl of the handle. 
This vafe is faid to have been found in the i6th century under the 
pavement of the Alhambra, together with feveral others all of which 
were filled with gold, a tradition which may, perhaps, have fome 
foundation in bJSi. The firft mention of it occurs in a work by a 
Doiftor Echeverria, called '* Pafeos por Granada," or Walks through 
Granada, in which a curious dialogue is given between an imaginary 
ftranger and a native, by whom he is conducted to the garden called 
^' Adarves," conneded with the Alhambra, laid out, he fays, by means 
of the treafure found, and there he is shown the vafe and its com- 
panion, together with fome fragments of a third. It thus appears 
certain that about 1 764 two of the vafes remained and portions of a 
third. The fecond vafe, alfo engraved in the ^^ Antiquedades Arabes," 
was decorated with birds inftead of antelopes, and bore the devife of 
the kings of Granada, which is fo conftantly repeated on the ^^ azulejos" 
of the Alhambra, one of which is in this colledion. 

The Alhambra vafe was copied at the Sevres manufactory in 1842, 
after drawings made from the original by Dauzats,' and flnce by the 
Meflrs. Deck, in faience, of the original flze after the cafl and 

* " Voyages d*Ibn-Batoutah/* tradu£lion Defr^incr}*, Paris. Imprimerie Imp^rialc, 
1S5S. Svo. 

' It was firft engraved in the " Antiquedades Arabes," with text, by P. Lozano. 
4to. Madrid, 1785. 

' firongniart and Riocreux. lAM^it C^ramique de Sevres, P. pi. iii., fig. 1. 
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photographs procured by M. Davillier. This laft is now in the South 
Keniington Mufeum. 

The fabrique of Malaga exifted in the i6th century, as we learn 
from Lucio Marineo, known as the chronicler of their Majefties 
Ferdinand and liabella. Writing of the memorable things of Spain in 1 5 1 7, 
he fays that '^ at Malaga are made alio very beautiful vafes of faience.*' 

After this date no further record is found, and M. Davillier thinks 
it probable that the works gradually declined as thofe of Valencia 
increafed in importance, and that by the middle of the i6th century 
they had entirely ceafed. 

He attributes to thefe potteries three large deep bafins in the Hotel 
Cluny at Paris (No. 2584, &c.), which are covered with defigns in 
golden reftet and blue, of great (imilarity to thofe of the Alhambra vafe; 
alio two vafes in the fame colledion (No. 2049). Some pieces with 
coats of arms and Chriflian emblems are alfb probably of a later period 
of that fabrique, and made for Spanifb and other Chriflian purchafers. 

The fine vafe from the Soulages CoUedlion is alfo attributed by 
M. DaviUier to Malaga, and a vafe of fimilar character in the Mufeum 
of Stockholm is figured in Delange's folio work. In the Mufeum of 
the Univerfity at Bologna are three vafes of like kind. 

But few ^^ azulejos " with metallic luflre were made by the Moors in 
Spain. Some exifl in the ancient Moorifb villa in Granada known as 
the " Cuarto real," one of which, ornamented with pale golden arabefques 
on yellowifh white ground, is figured at page 2 of Mr. Marryat*s third 
edition. 




Majorca. 

jFTER the fabrique of Malaga that of Majorca is thought 
to be the mofl ancient, and the extenfion of its manu- 
fadlures by commerce is indire£Uy proved by the adoption 
of the term ** Majolica,'* flightly altered from Majorica 
and fignifying in the Majorcan flyle or after the Majorcan 
manner, by the potters of Italy for such of their wares as were decorated 
with the metallic luflre. Indeed it is probable, that from a Moorifb or 
a Perfian fburce, or both, this procefs was acquired by the potters of 
Pe&ro, &c. and modified as well as improved by the Italian Maeftru 
The luflre colours of the Italian wares differ materially on the one hand 
from thofe of Spain, and on the other from the Perfian, taking an 
intermediate pofition, and fupcrior to both in richnefs of efFeft. 
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Scdiger,^ writing in the firft half of the i6th century, fpeaks highly of 
the wares of the Balearic iflands ; but not bdng an '^ expert " in ceramic 
produ£tions, after praifing the porcelain recently brought from China, 
admires what he calls their imitations made at Majorca. ^^ So much fb," 
iays he, ^^that it is difficult to difUnguifh the ialfe from the true(!), 
thofe of the Balearic iflands not being their inferiors in form or bril- 
liancy, even furpaffing them in el^ance ; it is (aid that fuch excellent 
ones are now brought that they are preferred to the moft beautiful 
pewter utenfils for the table.** ** We call them * majolica^* changing 
one letter in the name of the Balearic ifland, where we are afTured 
that the moft beautiful are made.** An interefUng teftimony to the 
importation of theie wares into Italy and the knowledge of their origin, 
as aUb to the derivation of the term applied to the home manufadure of 
Pefaro and Gubbio. 

M. Davillier makes fbme further remarks and quotations on this 
term, and upon the ftory of the *' bacini *' which adorn the Pifan 
churches, confirming the views of the writer, as exprefTed in his paper 
on that fubje^,' and inftancing a plate in the tower of the church of 
Santa Francefca-Romana, near to the Bafilica of Conftantine at Rome, 
as the only example having the metallic luftre. The writer well knows 
the example alluded to, and at firft formed the fame opinion as M. Da- 
villier ; but repeated obiervadons of it, in different lights, have caufed 
him to alter that opinion, and to conclude that it was devoid of metallic 
luftre, but, that from partial decompofition of the glaze by the adion of 
the atmofphere, it had acquired a d^ree of iridefcence, which, at that 
height, might be readily miftaken for a ^^ reflet metallique.** 

Although prefumably of much earlier date no record of this pottery 
occurs till that of Giovanni di Bernardi da Uzzano, the fon of a rich 
Piian merchant, who in 1442 wrote a treaty on commerce and naviga- 
tion, publiflied by Paquini,' in which he fpeaks of the manufadures of 
Majorca and Minorca, particularly mentioning faience, which, adds he, 
*' had then a very large fale in Italy.** 

There was a great commerce between thefe iflands and Italy, as 
inftanced by Capmany,^ who cites feveral authors in fupport of his ftate- 
ments, particularly Balducci-Pegolotti, who gives a lift of towns in Italy 
having commercial relations with Majorca in the 14th century. That 

^ I. C. Scaligcr, ** Exerdtationes/* &c., ex. xcii. 

* Read before the Society of Antiquaries on 16 Feb. 1S60. Proceedings, vol. 1., 
p. 94, but by an overfight not publiflied in the ** Archaeologia ** till ind feries, 
vol. xlii.y p. 379. 

' Paquini, ** Delia decima," &c. Lifl>on and Lucca. 4to. 1765. 

* Capmany, ** Memorias hiftoricas.'' Barcelona, torn. iii. 4to. 1780. 
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ifland pofTefled at that period 900 vefTels, fome of 400 tons burden 
and counted (bme 20,000 (ailors. Muratori ^ ftates that at the com- 
mencement of the 15th century Pedro Santon, a Catalonian coHair, 
commanded a {hip with a crew of 500 men. Thefc proofs of commer- 
cial intercourie between Spain and Italy would readily account for the 
quantity of Hiipano-Morelque ware found in the latter country. 

M. J. M. Bover de Roflelli of Majorca, has found evidence that 
the principal feat of the manufa&ure was at ^^ Ynca," in the interior of 
the ifland ; and in confirmation of that difcovery fbme plates have been 
obferved by M. Davillier in colledlions on which the arms of that ifland 
are reprefented. One fuch, he flates, is in the Hotel Cluny (No. 
2050), and is probably of the 15th century. It is Morefque in ftyle, 
with illegible infcriptions, in an odd mixture of the Arabic and Gothic 
charadlers, the luflre is of a red colour, the arms in the centre. He 
is miflaken in referring to another example in the Britifh Mufeum, no 
piece bearing the arms faid to be of that town, and communicated by a 
refident in the ifland, is in that coUedion. Thefe arms are, paly gules 
and or, on a fefs argent a dog in the a£t of bounding, fable. 

There would feem alfo to have been a fabrique at Ivi^ for Vargas,* 
in his defcription of the Balearic iflands, fays, ^^It is much to be 
regretted that Ivi^a has ceafed to make her famous vafes of &ience, 
defUned for exportation as well as for local confumption." But of 
their precife nature he gives us no information, and we have no 
knowledge. 




Valencia. 

I HIS kingdom was in the time of the Romans noted for its 

works in pottery, thofe produced at Saguntum, the prefent 

Murviedro, near to the city of Valencia having a great 

reputation at that period according to Pliny, who at 

book 35, ch. 12, of his Natural Hiflory mentions the 

jafper red pottery of Saguntum, where 1,200 workmen were employed.' 

To thefe, after the occupation of the Goths, fucceeded the Arab 

workmen who accompanied the MufTulman conquefl in 711. Again, 

when the Moors were, in 1239, fubjeded to the Chriflian domination 



' Muratori, *'Rerum Italicanim Scriptores." Fol. Milan, 1723. 
' Vargas, <* Defcripcion dc las iilas Balearcs y Pityufas.** 4to. Madrid, 17S7. 
' See a work on the fubje^l of this pottery by the Comte Antonio de Lumiares y 
Valcarcel, publiihed in 1779. 
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under '^ layme " I. of Aragon, fumamed ^ el conquiftador," the potters* 
art was confldered of fufficient importance to claim a fpecial charter 
from the king, who granted it to the Saracens of Xativa, a finall town 
of the kingdom, now called San-Felipe. This charter ^ provides that 
every mafter potter making vafes, domeftic veflels, dies, '^ rajoias " (an 
Arabic name for wall-dies, fynonymous with '^ azulejos **), (hould pay 
a " be&nt ** annuaUy, and freely purfue his calling. 

M. Davillier thinks however, that the luftred pottery was not made 
in this province anterior to the 15th century, and that it was introduced 
from Malaga. 

Mr. Drake, in his notes on Venetian Ceramics, p. 11, cites an 
ordinance of the Venetian Senate in 1455, declaring that no earthenware 
works of any kind (hould be introduced into the dominions of the 
Signory, either within or without the Adriadc Gulf, except crucibles 
(^^ correzzoU **) and Majolica of Valenciay an important fad proving the 
value that was attached to the Spanifh luftre wares in Italy in the middle 
of the 15th century. 

Marineo Siculo,^ wridng in 1517, devotes a chapter to the utenfUs 
and other obje<^s of £uence made in Spain, in which he fhues that 
*^ the moft efteemed are thofe of Valencia, which are (b well worked 
and lb well gilded;'' whilft Capmany [op. cit,) records a decree of 
the Municipal Council of Barcelona in 1528, reladve to the exportation 
of £uence to Sicily and elfewhere, and in which ^^ la Loza de Valencia " 
is named. 

Antonio Beuter, in his chronicle printed in 1530, mentions the 
places whence the potters' earth was procured, and fays it is '^ extremely 
good at Patema, Manifes, Quartse, Carcre, Villalonga, Alaquaz, &c., 
fo much fo that Chorebus, the inventor of pottery (according to 
Pliny), could not make better at Athens ; they equal the vafes of 
Corinth, and thofe of Pifa, of Pe&ro, or dfewhere do not furpafs 
them for beauty nor for fine workmanfhip." 

Again Barreyros, a Portugcfe, in his *' Chorographia," ' praifing the 
pottery of Barcelona, fays that they are '* even fuperior " to thofe of 
Valencia. 

And in 1564 Mardn de Vicyana* fpeaks of the town of " Biar " as 
having 14 potteries, where vafes, difhes, &c. were made for the uie of 

' Cited in the " Coleccion de documentos ineditos " of D. M. Salva, torn, xviii. 
' Lucio Marineo Siculo, ** De las cofas memorables de Efpafia*** Aicaia de Henares. 
Folio. 1539. Lib. i., foL v. v*. 

• Barreyros, " Chorographia de alquns lugares." 4.to. Coimbra. 

* Martin de Vicyana, " Cronica de Valencia." Valencia. Fol. 1564. 
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* Efcolano ** Hiftoria dc la infigne y coronada ciudad y regno dc Valencia." Folio. 
Valencia, 1610. 

' Thefe " azulejos " were exported to various countries; there is a pavement formed 
of them in the Mayor's Chapel at Briftol (see Lyfon's Antiq. of Gloucefterihire). 
One, from Haccombe Church in Deronftiire, is in the Britifti Mufcum, 
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the diftria and for exportation. The town of " Trayguera ** had 23 
fabriques where large vafes and other objeds of earthenware were made. 
Both thefe towns are in the province of Valencia. 

Efcolano,* another Valencian writer, fpeaks of the wares made from 
time immemorial with great elegance of workmanfhip at '* Paterna," 
where, he ftates, the Chriftian population is mixed with the Moors, alfo 
the *' bourg d* Alaquaz,** where beaurifiil enamelled {vldriados) ware was 
made, and " Manifes " famous for its enamelled feience and " azulejos.*** 

The finall towns, previoufly mentioned by Beuter, he alfo names, but ^ 

particularly praifes the wares of '* Maniles " as being fo beautiful and 
elegant " that," (ays he, " in exchange for the faience that Italy fends 
us from Pifa, we fend veffels to that country laden with the wares 
of Manifes." Another writer, Fr. Diago, in 16 13, after praifing the 
wares of Patema and Carcre — among them large tiles for roofing luftred 
with brilliant copper colour, fome of which are now to be feen on 
buildings not anterior to the 1 7th century, as the cupola of the church 
at Manifes and others at Valencia — fpeaks fpecially of the faiences of 
Manifes, '^ fo well gilded and painted with fuch art that all the world is 
enamoured with them, fo much fo that the Pope, the Cardinals, and 
the Princes fend their orders hither, wondering that with Ample earth 
fuch exquifite things can be made." 

The expulfion of the Moors in 16 10 by Philip III. gave the fatal 
blow to this induftry, as we learn from contemporary authors that many 
of the banifhed ardzans were potters (** olleros "). 

From time immemorial St. John the Evangelift has been particularly 
venerated at Valencia, and in the grand proceffions of Corpus Chrifti, 
the emblematic eagle is carried, holding in his beak a banderole, on 
which is infcribed the firil fentence of his gofpel : ** In principio erat 
Ferbum et Verbum erat apud Deum** 

On fome pieces of Hifpano-Morefque ware this fentence is inferibed, 
and the eagle fomedmes covers the front, fomeumes the back of certain 
pieces. There is therefore reafon to infer that fuch pieces were made 
in one of the fabriques of Valencia, and if fo their ftyle, would be, to a 
coniiderable extent, typical of the Valencian pottery. 

The decoration was probably infpired by the wares of Malaga, and 
it is likely that many of the pieces of the 15th century, bearing 
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infcriptions in Gothic characters with animals, &c. in blue, may be of 
this fabrique. 

Thus in the Britifh Mufeum is a plate (figured in Manyat, p. 1 1.) 
painted with an antelope and More(que ornament in blue, and with the 
infcription — 

others occur, though very rarely, with Spanifh infcriptions. 

At the commencement of the 17th century the Valencian wares had 
loft nearly all their Moresque charader, and the employment of the 
copper luftre only was retained, defigns with figures in the coftumes 
of that period and coarfe leafage, birds &c. with ** rococo** ornaments. 

In 1780 Mr, Talbot Dillon, in his " Travels in Spain," ftates that 
at ** Manifes,** a pretty village two leagues from Valencia, the people, 
moftly potters, make a beautiful faience of a copper coloured gilding. 

In 180 1 Fifcher, a German traveller, fpeaks of the fame wares, and 
M. Davillier found its laft producer at Manifes, one ^^ layme CafTans," 
who varied his duties to his guefts as a fmall innkeeper by making luftred 
pottery, with a fimple wheel and fmall iFurnace, his wife affifling him in 
the decoration of the pieces. 

It would thus appear that the fabrique of Malaga was the moft 
ancient, and that of Valencia the moft important in Spain ; but other 
potteries exifted, as we have feen, at Barcelona, whence Hieronymus 
Paulus, in 149 1, writes, fpeaking of the faience of that place as having 
been long efteemed and fought even at Rome.^ 

Murcia, Morviedro, Toledo, and Talevera near that city, alfo 
appear to have had potteries, from the ftatements of Marineo Siculo 
{fei ante)^ as aUb at Jaen and at Teruel a town of Aragon ; but thefe 
works probably ceafed for the moft part in the courfe of the i6th 
century, and we have no means of diftinguifhing their produdions. 

That thefe Spanifh wares were imported into England is proved by 
fragments found in London, on one of which, in the Britifh Mufeum, 
is reprefented a man in the coftume of the period of Henry IV. of 
England, about 1400. 

Makers* names have never been obferved upon pieces of this pot- 
tery, and marks are very rarely met with. On the back of two fmall 
plates with deep centres, in which is painted a fhield of arms bearing a 
crowned eagle with open wings in blue, the reft of the furface being 
diapered with fmall vine or briony leaves and interlaced tendrils in 

' Hieronymi Pauli, Barciiuenfis apud Schott, *' Hifpania Illuftrata,** torn. iii. 
1491. 
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concentiic order, of golden luftre on the creamy white ground, are the 
accompanying marks. 




Thefe pieces are fimilar, and perhaps of the fame fervice, probably 
of Malaga or Valencia, and may be of the earlier half of the 15th cen- 
tury i they are in the writer's polTeflion. 

In Mr. Henderfon's rich colleflion is a vafe, on one fide of which 
is the infcrip;ion, of which we give a Jacfimile : — 



It reads " Illuflnllimo Signore Cardinale D'Efte in Urbe Romx," and 
is probably one of thofe pieces of Manifes manu&£ture spoken of by 
Fr. Diago in 1613. 

Mr. Chaffers alfo gives us marks occurring on a piece, probably of 
the fame l^brique, in Mr. Reynolds' Colle£tion. They confift of a 
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hand, and the date 1610, in a circle on the face of the [Mece, and the 
letter M, furmounted by an O, on the reverie. 

The others given as marks in that ufeful work are probably only 
ornamental devices. 

The Louvre and the H6tel Cluny at Paris conuin fine examples 
of this pottery, as alfo the Mufeum at Sevres ; and in the Bridlb 
Mufeum are fpecimens of conliderable intereft, already referred to, alfo 
a fine dilh having the arms of Caftile and Leon impaled vrith Aragon, 
which may have been made for Eleanor, daughter of Pedro IV. of 
Aragon, Queen of John I. King of Caftile and Leon, married 1375 
died 1382 ; and a fort of '* biberon" with fpouts at the fides. Both 
of thcfe are engraved in Mr, Marryai's work. 

The richeft private collection in England is that of Mr, John 
Henderfon. 

Calata-Girone. 
r ROM Sicily have been brought, and we think from no other 
locality, fpecimens of a luDred ware differing materially 
from that of Spain, as alfo from thofe other and probably 
earlier fpecimens of lullred and filiceous glazed pottcty, 
which we clafTed in the lad divifion as having more affinity 
to the Periian, and defined as Siculo- Arabian or Siculo- Peril c, thofe now 
under confideration being, as it were, a conneiling link between the 
two. They arc formed of an ordinary clay covered with an earthy or 
flanniferous (?) wafh, which is again coated with a rich tranflucent blue 
glaze, on which a diapering of vermicular ornament in coppery luftrc 
covers the whole piece, except that the edges and handles are alfo painted 
in ludre. 

This ware is by no means common, the fincft example is the vafe 
in this Mufeum; it alfo occurs in the form of plates, covered bowls, 
and '* altarelli." 

It is fuppoled to be the workmanship of Moorifli potters at Calata- 
Girone, perhaps in fequence of that earlier ware referred to above, and 
with which it has fometimes been confounded. 

Mr. Marryac ^ves a mark as occurring on a fpecimen of this 
pottery, which he alludes to in his palTage on the Siculo-Morelque 
wares (pp. lO, iij. It is on the hce of a piece. No, G. 29, in the 
Louvre, at the fide of a fliield of arms, and therefore more probably 
the monogram of the owner. The de(cription of the piece, given by 
M, Darcel, who clafles it as " Italo-Morcfque," would indicate that 
it is of the early wares of Pefaro or Gubbio, with an orlentalifm in 
the decoration, but not belonging to the clafs under confideration. 



VASE. 

DIAPERED WITH IVY OIL BRIOS'Y Iti GOLDEN LtlSTKG. 

Hi/pant- M»rffqiii (Afo/itj-d), i^tk er i ^lA Century. 

{8968. "ej.) 



CATALOGUE. 
Hifpano- Morefque. 

8968. '^2>- 

Enamelled earthenware; Hifpano-Mo- 

:o, luftred. The body fpherical on a 

mpet-ftiaped bafe, the neck of elongated 

,ne] form, flanked by two large wing- 

ped handles perforated with circular holes. 

1 ne furface, except the mouldings, is entirely 

covered with a diaper pattern of ivy or briony leaves, tendrils, 

and fmall flowers, in brownifh golden luftre and blue on the 

white ground. Spanilh (Malaga). 14th or 15th century. 

H. 2o| in., W. \^\ in. Bought (Soulages ColleAion), 80/. 

Mr, Robinlbn, writing of this vafe in the catalogue of the Soulages 
Colle£tion, says : 

'* This important piece is probably of pure Morefque J^brication ; 
the form of the handles, in particular, exafUy rerembling thofe of the 
celebrated vafc of the Alhambra. It is the produ^ion of a condition 
of art and civilization entirely different to that which gave rife to the 
an pottery of Italy ; and it is undoubtedly a more ancient Ceramic 
type. It is agreed that the Italian word Majolica was derived fi-om 
Majorca, the name of an ifland in the Mediterranean off the eafl: coaft 
of Spain. This ifland was, during the earlier centuries of the middle 
ages, under the domination of the Moors or Saracens, and a peculiar 
pottery was there, and on the continent of Spain, manufactured by the 
Morefque artizans, which, in common with other pioduiSs of Ma- 
hometan induftry, was largely exported, efpeciaJly to Italy, then the 
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richeft and moft flouriihJng country in tbe world. The prefent is 
unquefttonably one of the pieces fb exported, and which, in die fifteenth 
century, were curtly termed by the Italians * Majorca * or * Major tea j 
and thence by corruption * Majolica j a term which, as we have feen, 
ultimately obuined a place in the language, and was applied indifcri- 
minately to all kinds of glazed earthenware. Juft as in our own 
country the word China is ufed to defignate porcelain, and, more 
appofitely ftiU, * dtlfi * <x * dilph ' for all kinds of earthenware, the 
latter term preferving the remembrance of a ware formerty largely 
imported into this country from Holland, but the manu£i&ure of 
which, for exportation, has ceafed for more than a century. The 
firft detailed notices of the Hifpano-Arab wares were by M. Riocreux, 
Confervateur of the Mufee Ceramique of Sevres, and M. Labarte, 
a diftinguiihed French amateur. Thefe gentlemen fiicceeded in 
eftablifhing with certainty the Spanifh origin of the ware. Their 
attempts to affign the feveral varieties to their relative periods of 
development were, however, owing to the dien comparatively few 
fpecimens obferved, unfuccefllul — the moft modem being, by a fingular 
chance, deemed to be the primitive variety " Since the publication of 
the notices in M. Labarte's truly excellent introdu(%on to tbe catalogue 
of the Debruge-Dumenil Colledion (184.7), M. J. C. Davillier has 
proved, by the difcovery of documents and reference to eariy writers, 
that Mr. Robinfon^s opinion as to the relative ages of the varieties of 
Hifpano-Moreique pottery, was more corred than that of M. Labarte, 
and has further difcovered much interefting matter on the various 
centres of this manufadure in Spain. We have entered more into 
detail on this fubjed in the introdu<^ory notice on thefe wares. 
M. Davillier agrees with Mr. Robinfbn in aligning this piece to the 
Moorifh potters of Malaga, and it is probably of the later years of the 
14th or earlier part of the 15th century. The Mufeum at Stockholm 
and that of the Univerfity of Bologna pofTeis vafes of fimilar charader. 
(See engraving,) 



486. '64. 

BOWL. Enamelled earthenware; Hifpano - Morefco, 
luftred ; funnel-fhaped, with reprefentation of a fhip 
in full fail in brown luflre colour, the fail bearing the Royal 
fhield of Portugal. Fifh are beneath, the white ground is 
diapered with fcrolls, &c., on the rim are bands of blue and 
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luftre colour. Exterior, rude Morefque ornaments. (Ma- 
jorca? or Malaga.) 15th century. H. 9 in., diam. 20 in. 
Bought, 54/. 

An important and exceptional piece of early date and executed with 
conftderable care. We are without fufficient information to aiSgn thefe 
pieces with any degree of certainty. 

7659. '62. 

BOWL and Cover. Enamelled earthenware; Hifpano- 
Morefco, luftred. Painted with a fcroU diaper in 
alternate compartments of gold luftre and blue; the cover 
furmounted by a cupola-fhaped ornament in gold luftre. 
Spanifli (Malaga ?). 15th or i6th century. H. aif in., 
diam. 18 in. Bought, 80/. 

The decoration of this piece is curious and eminently Morefque, but 
the execution carelefs ; the body of the bowl is coloured on one fide with 
blue and gold, and on the other with the gold luftre only on the creamy 
white ground. It is probably of the fame manu&<^ure as the plateau 
No. 1635, which, like the prefent piece is indented on part of the 
furface. 

489. 64. 

CIRCULAR Difti or Plateau. Enamelled earthenware ; 
Hifpano-Morefco, luftred ; Morefque interlacing and 
other ornament alternately in blue and gold and white and 
gold in compartments, in the centre two fimulated Arabic 
infcriptions. Reverfe a gryphon and fcroU work in luftre. 
Spanifti (Malaga or Valencia). 15th century. Diam. 17 in. 
Bought^ 20/. 

This piece is interefting from its thoroughly Morefque ftyle of 
decoration. Four compartnt^nts, (haped like Arabian windows, abut 
upon a central fquare, forming a crofs, between the arms of which 
angular panels are left grounded with blue and gold interlaced ornament, 
each carrying a white panel, agreeing in form and pofition with the 
upper part of the four primary divifions, which are covered with 
Morefque, leaf-fhaped, and ball ornament, in gold luftre on a white 
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ground. The central fquare has two mock Arabic infcriptions in blue, 
and a white panel between them. A large gryphon nearly covers the 
reverie of the piece which is filled in with foliated (croll ornament. In 
this refped there is great analogy with thofe pieces afcribed to Valencia 
by M. DaviUier, on the reverie of which a large eagle is reprefented, 
emblematic of St. John the Evangelift, the patron faint of Valencia, 
and of which Nos. 1760 and 17 12 are examples. 



487. '64. 

DRUG Vafe. Enamelled earthenware ; Hifpano-Morefco, 
luflred; cylindric; with bands and compartments of 
Arabdfque ornament in blue and luflre on a white ground. 
Spanifh. 15th century. H. 16 in., diam. 6^ in. Bought, 
i/. 5 J. id. 

488. '64, 

DRUG Vafe. Enamelled earthenware ; Hifpano-Morefco ; 
cylindric ; with bands of fimulated Arabic infcriptions in 
blue on white ground. Spanifh. 15th century. H. 16 in., 
diam. 6^ in. Bought, i/. 4J. 

SALVER or Plateau. Enamelled earthenware ; Hifpano- 
Morefco, luflred; with deep funk centre and vertical 
fides; ground of diapered ornament in alternate flripes, ex- 
tending to the outfide, with a central fhield bearing the arms of 
Aragon impaled with quarterly Leon and Caflille, all in pale 
brownifh gold luflre on a creamy ground. Reverfe a central rofe, 
and concentric circles in luflre. Spanifh (Malaga ? or Valencia). 
15th or 1 6th century. H. jf in., diam. 20 in. Bought, 5/. 5^. 

The form of this difh can hardly be confidered elegant, but is 
charadlerifHc of the Moorifh pottery ; it was adopted in Italy, probably 
derived from the Spanifh pieces imported into that country. This line 
example is remarkable for the pattern and careful execution of its dia- 
pering, as alfo for the perfedion of the golden luflre. (See engraving.) 



HiJ^inu>-M»rtfe9, t^lk or i6fi Cinlnrf. 



Hifpani-Marejipit, ij/A or \bth Ciniitrj. 
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1680. '55. 

CIRCULAR Difti or Plateau. Enamelled earthenware ; 
Hifpano-Morefco, luftred; interfefted by raifed ribs, 
radiating from a central medallion and connefted by arching, 
and dotted with ftuds, both coloured alternately blue and gold. 
A central fhield of arms impaling thofe of Leon and Caftile, 
with Aragon and another, and concentric diapering of fmall 
leaves and tendrils in browniih gold luftre on a creamy white. 
Reverfe, foliated fcrolls. Spaniih (Malaga? or Valencia). 
15th century. Diam. 17^ in. Bought (Bernal Coll.), 15/. loj. 

This is a very elegant example of the beft period of the Hifpano- 
Morefque pottery, of a fabrique which produced the better clais of wares 
in large quantities, and which feems to have been much patronized by 
the royal and noble perfonages of Spain, from the conftant occurrence of 
coats of arms upon the pieces. We believe them to be Valencian, 
they vary in the ufe, or omiffion, of blue in the decoration, but the 
luftre pigments are almoft invariably of a golden brown tone, not coppery. 
The two examples bearing marks Nos. i, 2, in the writer's coUedion, 
are of this period and fabrique. (See engraving.) 

CIRCULAR Difti or Plateau. Enamelled earthenware; 
Hifpano-Morefco, luftred. Divided by radiating raifed 
ribs conneAed by archings, and dotted with raifed studs ; in the 
centre a fliield, bearing a lion rampant on a gold field feme 
with ftars ; the furface covered with a fine concentric diapering 
in brownifti golden luftre on a creamy ground. Reverse, 
diapering of foliage in luftre. Spanifti (Malaga ? or Valencia). 
15th or 1 6th century. Diam. 18 in. Bought (Bernal Coll.)r 
11/. 

1760. '55. 

CIRCULAR Difli or Plateau. Enamelled earthenware; 
Hifpano-Morefco, luftred. Diapered with concentric 
circles of ivy leaves and tendrils, in gold luftre on a ftone-white 
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ground. In the centre a fhield of arms bearing : fable^ two 
lion's paws erafed, in faltire, beneath a chefe-rook, or. The 
reverie covered with a large fpread eagle in luftre colour. 
Spanifh (Valencia). 15th century. Diam. 18 in. Bought 
(Bernal Coll.), 6/. lOi. 

The eagle on the reverie of this piece would, according to M. Da- 
villier, be a probable mark of its Valencian origin, and if fo^ the pattern 
of diapering may have been brought from the potteries of Malaga, as we 
find it upon the vaie No. 8,968, which is prefimiably of that fabrique. 
This elegant defign confifls of fmall leaves and tendrils fymmetrically 
arranged in concentric circles, they are fuppofed to be of the ivy or 
briony, but we fee no reaibn, as theic pieces were made for the Chrif- 
tian market, why the trellifed vine may not have been the model for this 
diaper. It is not rcafbnable to fuppofe that the Moorifh potters of that 
period in Spain would have objeded to adopt the vine as a model for 
ornamentation, when we find Chriftian infcripdons on pieces of the 
fame make and of not long fubfequent period. This is a fine example of 
the ware. (See engraving,) 

CIRCULAR Difh or Plateau. Enamelled earthenware, 
Hifpano-Morefco, luftred. The white ground diapered 
with leaves and flowers in dark blue, and tendrils in brownifh 
golden luftre ; a central fhield of arms in blue, bearing quarterly 
a crofs patee, and barry indented. Reverfe, leaf diaper in blue 
and gold. Spanifh (Valencia). 15th or i6th century. Diam. 
i8f in. Bought (Bernal Coll.), 7/. ioj. 

i;^^- '55- 

CIRCULAR Difh or Plateau. Enamelled earthenware, 
Hifpano-Morefco, luftred. The furface diapered with 
leaves and tendrils in blue and brownifh golden luftre on a 
ftone-white ground. In the centre a fhield bearing a lion ram- 
pant, on the reverfe an eagle and fcroUs in luftre. Spanifh 
(Valencia). 15th or i6th century. Diam. lyf in. Bought 
(Bernal Coll.), 7/. 'js. 




PLATEAU. 

DIAPERED m GULDEN LUSTRE, THE SHIELD OF ARMS IN DI.UE. 

HifpaMQ-Morefyat {I'airnda), 15M Ctntiary. 

(T760. 'ssO 



} 
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1457. 70. 

PLATE. Enamelled earthenware, Hifpano-Morefco, luftred. 
In the centre a fliield of arms, furrounded by concentric 
bands of a fmall diaper pattern in gold luftre. Spanifh (Va- 
lencian). 15 th or i6th century. Diam. 17 in. Bought, 8/. 



550. '64. 

BOWL. Deep. Enamelled earthenware, Hifpano-Morefco, 
luftred ; ornamented externally with diapered gadroons 
and concentric lines, internally with alternate zones of a flower 
and a reticulated diaper, all in a brownifh golden luftre. At 
the bottom is a ftiield of arms in luftre and blue. Spanifti 
(Valencian ?). 15th century. H. 7f in., diam. 11^ in. Bought, 
15/. 

485. '64. 

EWER. With handle and fpout Enamelled earthenware, 
Hifpano-Morefco, luftred ; the fides and foot formed in 
raifed gadroons of blue, luftre, and luftred diaper ; under the 
fpout a fliield bearing a bull, in blue and luftre. Spanifli (Va- 
lencian ?). 1 6th century (?). H. 10 in., diam. 5 in. Bought, 
16/. %s. 

4784. '58. 

CIRCULAR Difli. Enamelled earthenware, Hifpano- 
Morefco, luftred. A lion rampant ; concentric edgings 
and border flowers in blue, on a white ground diapered with 
pale luftre. Reverie, concentric bands and central ftar in luftre. 
Spanifti (Valencian ?). 1 6th century. Diam. 1 5 in. Bought, 

l/. 2i. 6^. 



5 8 Hifpano- Morefque. 



1458. '70. 

PLATE. Enamelled earthenware, Hifpano-Morefco, luftred. 
An antelope (?) and fome leaves in dark blue outline, 
filled in with luftre diapering, which alfo covers the reft of the 
furface. Reverie, foliated fcroUs, &c. in luftre, Spanifh ( Va- 
lencian ?). 15th or i6th century. Diam. 15 J in. Bought, 8/. 

1460. *7o. 

PLATE. Enamelled earthenware, Hifpano-Morefco, luftred. 
A lion rampant in blue, the words : ^ abr ♦ niA « liA « 
ffta ♦ pir ♦ na ^ infcribed round the rim, alfo in blue, on a ftone- 
white ground, diapered in pale luftre fcrolls. Spanifti (Valen- 
cian?). 15th or i6th century. Diam. 15 in. Bought, 5/. loi. 

4783- '58. 

CIRCULAR Difti. Enamelled earthenware, Hifpano- 
Morefco, luftred. A lion rampant in blue on white 
ground diapered with brownifti golden luftre ; round the edge 
in compartments is written in blue : ^ \ rum 0t0 | ptl nteu^a | 
HittO Je I pAltpere I pew^a*** (" When at table and at wine, 
think of the poor.") Spanifh (Valencian ?). 15th or i6th 
century. Diam. 15 in. Bought, i/. is. 6d. 



PLATEAU. Enamelled e^thenware, Hifpano-Morefco, 
luftred ; raifed gadrooned centre, the outer border orna- 
mented with large raifed leaves, the inner with fcroll foliage. 
Reverie, coarfe fcroll, and ferrated ornament in a red-golden 
luftre. Spanifli (Majorca or Valencia ?). 15th or i6th century. 
Diam. i6\ in. Bought, 8/. (See engraving.) 



PLATEAU. 

MBO.'SF.D ORNAMEKT, GOLDEN LUSTRED. 
Hifpom-Mortfco, 15/A or i(,lh Crntury. 
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PLATEAU. Enamelled earthenware, Hifpano-Morefco, 
luftred On the raifed centre a fhield bearing a bull, inner 
concentric circles of floral and intertwined ornament, the rim 
covered with circular hollows ; all in brownifli red luftre on 
a creamy ground Reverfe, foliated fcrolls. Spanifh (Va- 
lencia?). 1 6th century. Diam. i9£in. Bought, 6/. 

435^- '^1^ 

PLATEAU. Enamelled earthenware, Hifpano-Morefco, 
luftred. On the central medallion, borne by a dove, is a 
party-coloured floriated crofs ; the reft of the furface filled in 
with a diaper of fcroU foliage, birds, &c., all in copper luftre 
on a cream-coloured ground Reverfe, imbricated fcroU work 
and a central flower. Spanifti (Valencia or Manifes?). 17th 
century. Diam. 19I in. Bought, 8/. 

104. ^6g. 

VASE. Enamelled earthenware, Hifpano-Morefco, luftred ; 
pail ftiaped, covered with a diapering of foliage, birds, 
animals, &c. in copper luftre, divided into two zones by raifed 
hoops, on the upper a ftiield of arms. The rim formed as an 
edging of open rings alternating with mafks. Spanifti (Manifes). 
17 th century. H. 16 J in., diam. i6| in. Bought, 44/. 



105. ^6^. 

VASE. Enamelled earthenware, Hifpano-Morefco, luftred ; 
pail fliaped, covered with a diapering of foliage, birds, 
animals, &c., in copper luftre, divided into two zones by raifed 
hoops, on the upper a fliield of arms. The rim formed of an 
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edging of open rings, alternating with mafks. Spanifh (Manifes). 
17th century. H. 16^ in., diam. i6f in. Bought, 44/. 

The companion to No. 104. They were probably intended as 
ornamental coverings to flower pots containing growing plants, and are 
ihowy examples of die decadence of the manu&dure eftablifhed originally 
by die Moors in Spain. 

^2,y "66. 

BOWL. Enamelled earthenware, Hifpano - Morefco, 
luflred. A feather-like ornament in centre, with fcroU 
border in copper luflre, on a creamy ground. Spanifh 
(Valencian or Andalufian). 17th century. Diam. 15 in. 
Bought, i/. 4i. qJ. 

ZZ%. '66. 

BOWL. Enamelled earthenware, Hifpano - Morefco, 
luftred ; the furface covered with foliage, in the centre 
a bird ; on the back rudely drawn fcrolls in copper luftre on 
a creamy ground. Spaniih (Valencia, Manifes ?). 1 7th century. 
H. 3^ in,, diam. 14^ in. Given by Mr, Richard Pickman, 
Seville, 

S26. '66. 

BOWL. Enamelled earthenware, Hifpano - Morefco, 
luflred. A bouquet of pinks fpringing from a vafe, 
in copper luftre, on creamy ground. Spanifh (Valencia or 
Manifes). 17th century. Diam. 15 in. Bought, i/. 

328. '66. 

BOWL. Enamelled earthenware, Hifpano - Morefco 
luflred. A bird in the centre, with fcroU work in 
copper luflre on a creamy ground. Spanifh (Valencia, 
Manifes?). 17th century. Diam. 15 in. Bought, i/. 
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329. '66. 

BOWL. Enamelled earthenware, Hifpano - Morefco, 
luftred. A bird in centre in copper luftre on a creamy 
ground. Spanifh (Valencia> Manifes ?). 17th century. Diam. 
15 in. Bought, t/. 

1 00 1, 's^. 

PLATE. Enamelled earthenware, Hifpano - Morefco, 
lustred. A bird among foliage, rudely painted in copper 
luftre on a yellowifti white ground; reverie, rude fcrolls. 
Spanifti (Manifes). 17th or i8th century. Diam. 7^ in. 
Bought. (Bandinel Colleftion). 

1457- 'S3' 

VASE. Enamelled earthenware, Hifpano-Morefco, luftred. 
Cylindrical, rudely ornamented with copper luftre. 
Spanifli (Manifes). 19th century. H. 9^ in., diam. 3^ in. 
Bought. (Bandinel Colledion.) 

^AS9' '70- 

PLATE. Enamelled earthenware. A cockatrice or wyvem, 
with outfpread wings, the outline unglazed, filled in 
with blue, green, and yellow on a white ground ; green and 
yellow border. Spanifli. 1 6th century. Diam. 1 5 in. Bought, 
5/. los. 

This is a curious variety, having the appearance of the ** SgrdffiaU ** 
or inciied ware of Italy, but really produced by another method, and 
without the ufe of a " flip ** or ** engobe " of white earth. The oudine 
feems to have been firft traced in manganefe on the baked clay, then 
filled in with a white grounding of enamel, and with yellow, green, and 
grey-blue ; the oudine may then, perhaps, have been retouched or 
fharpened off with an iron inftrument, and the piece baked. The 
workmanfhip is coarfe, and there is litde fign of Moorifh influence, 
except in the forms of fome leaves, and in the difpofition of the 
colours. 
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1 46 1. *7o. 

PLATE. Enamelled earthenware. The figure of a bird 
carrying a fruit, leaves and flowers below; outlined in 
manganefe, and filled in with blue, green, white, and yellow 
enamel. Spanifh. 15th or i6th century (?). Diam. 9J in. 
Bought, i/. 4i. 10^. 

A curious, and perhaps early piece of the fame variety as 
No. 1459. *7^* 

324. ^64. 

FRAGMENT of an Hifpano-Morefco earthenware veflTel ; 
green glazed with incifed defigns. Found at Granada, 
14th or 15th century. L. 4^ in. Given by Senor Bartolomeo 
Riano, Granada. 

2,^6. '70. 

AR. Red unglazed ware, of amphora form, with two 
wing-lhaped handles; the exterior ornamented with im- 
prefled diaper and foliage pattern. Spanifh (Toledo). 1 5 th 
century (?)• H. i^\ in., W. at handles, 21 in. Bought, 4/. 

%9i. '70. 

JAR. Yellow glazed earthenware, of amphora form, with 
four lion-fhaped handles; the upper part of the exterior 
ornamented with raifed flowers glazed green. Spanifh 
(Toledo), 1 6th century (?). H. 2 ft. 6^ in., diam. at mouth, 
14^ in. Bought, 3/. 

"04. 'Si. 

WALL TILE. A fragment. Enamelled earthenware, 
Hifpano-Morefco. An " azulejo," from the Alhambra, 
having a fhield in luflre colour on a blue ornament, and bearing 
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the white bend infcribed in Arabic, " There is no conqueror 
but God." Spanifli. 14th or 15th century. L. 4^ in., W. 
i\ in. Bought. (Bandinel ColleAion.) 

495r. '6^. 

TILE. Enamelled earthenware, Hifpano-Morefco. An 
" azulejo," painted with geometric ftar roundel in dark 
blue, white, and yellow. Spanifh. 15th century. Square, 
W. 2 1 in. Given by the Rev. Greville J. Chefter. 

259. '66. 

TILE. Enamelled earthenware, faced with blue. Moorifh. 
From the ancient Caihbar or Citadel at Tunis. Square, 
W. if in. Given by the Rev. Greville J. Chefter. 

495- '65. 

TILE. Enamelled earthenware, Hifpano-Morefco. An 
" azulejo," imprefled foliated pattern in blue, green, and 
yellow on white ground. Spanifh. 15th or i6th century. 
5^ in. by o\ in. Given by the Rev. Greville J. Chefter. 

495*- '65. 

TILE. Enamelled earthenware, Hifpano-Morefco. An 
"azulejo." Impreffed pattern, filled in with enamel. 
A central green rofe, furrounded by intertwining circular lines 
in brown, and blue foliage in the angles, on a white ground. 
Spanifh. 1 5th or 1 6th century. Square, W. 3^ in. Given 
by the Rev. Greville J. Chefter. 

TILE. Enamelled earthenware, Hifpano-Morefco. An 
" azulejo," lozenge-fhaped, with imprefled lozenge pat- 
tern filled in with black, yellow, green, and white enamel, with 
green border. Spanifh. 15th or i6th century. 5 in. by 
3 in. Given by the Rev. Greville J. Chefter. 
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496. '6^. 

MOULDING. A fragment, Hifpano-Morefco. Terra- 
cotta, ornamented with fluting and Arabic infcriptions, 
apparently from the Alhambra. Spanifti. 15th century. 4^ in. 
by 3^ in. Given by the Rev. Greville J. Chefter. 

183. 'SZ' 

WALL TILE. Enamelled earthenware, Hifpano-Morefco, 
An " azulejo." A border pattern, imprefled, of white 
flowers on a green ground, between lozenge pattern in brown, 
blue, white, and yellow. Spanifh. 15th or i6th century. 
Square, W. 6 in. Bought. (Bandinel Colleftion.) 

185- 'SZ' 

WALL TILE. Enamelled earthenware, Hifpano-Mo- 
refco. An " azulejo." Imprefled pattern of green 
leaves and purple central flower on white ground. Spanifti. 
15th or 1 6th century. Square, W. 5 in. Bought. (Bandinel 
ColleAion.) 

186. '53. 

WALL TILE. Enamelled earthenware, Hifpano-Mo- 
refco. An " azulejo." Imprefled ornament of an 
armillary fphere in green and blue on yellow axis. Spanifti. 
1 5th or 1 6th century. Square, W. 5 in. Bought. (Bandinel 
CoUeftion.) 

WALL TILE. Enamelled earthenware, Hifpano-Mo- 
refco. An " azulejo." Impreflid geometric pattern 
filled in with white, blue, yellow, green, and manganefe 
enamel. Spanifti. 15th or i6th century. Square, W. 5^ in. 
Bought. (Bandinel CoUeftion.) 



BOWL. 

DIAPERED IN COPPER LUSTRE ON DEEP BLUE. 

Sieulo- More/gut (r)> i6ii Century. 
C50J. '65.) 
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308. '66. 

WALL Tiles. Enamelled earthenware, Hifpano-Mo- 
refco. "Azulejos." A feries of 170 centre, and 
border of geometric and floral patterns, imprefled, and filled in 
with enamel colours. Spanifh (from buildings in Toledo). 
Early i6th century. Bought, 7/. jj. iid. 

The patterns of thefe are diverfified, and of great beauty ; they 
are probably of the Catholic period, as is generally the cafe with the 
imprefled tiles. 

1283. '71. 

DISH. Enamelled earthenware. Hifpano-Morefco, 
luftred. In the centre, a grifiin, and round the rim an 
infcription in Spanifh, in honour of the Saviour and the Virgin. 
In copper luftre on creamy ground. Valencia. (Manifes ?) 
17th century. Diam. 16^ in. Bought, 4/. 




Siculo- Morefque. 
503- '<^5- 

OWL or Tazza. Enamelled earthenware, Siculo- 
Morefco, luftred. On raifed ftem, with two twifted 
handles. Grounded with deep blue, and covered 
infide and out with a fine vermicular fcroll diaper 
in copper-coloured luftre. (Moorifli-Sicilian ?). Firft half of 
1 6th century. H. 7 in., diam. 14 in. Bought (Soulages 
Coll.), 40/. (See engraving.) 

Mr. Robinfbn remarks on this piece, in the catalogue of the Soulages 
Collection : — '' This tazza is the fineft fpecimen which has yet appeared 
of a variety of Majolica ware of great rarity, and of the origin of which 
little is known with certainty. It is grounded with a deep blue trans- 
lucent enamel, and covered^ both infide and out, with a minute fcroU 
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diaper pattern in copper-coloured luftre, arranged in zones. From the 
fdidi of this, and all the other fpecimens of the fame ware hitherto 
obferved, having been brought from Italy, and from the unmiftakable 
evidence of the fhapes of the pieces, which are decidedly in the ftyle 
of that country, and apparently of the fir ft half of the i6th century, 
the Italian origin of this ware may be held to be eftablilhed. The blue 
enamel ground and the luftre, however, diflFer entirely from all the ufual 
Majolica pigments, whilft, on the other hand, they are identical with 
thofe of a rare variety of oriental pottery, apparently of the i6th cen- 
tury, of which fome few fpecimens have been prefcrved. TTie ware 
thus alluded to ^ is either of Perfian or Turkilh origin, and is a (pecies 
of imperfed porcelain or firitted filiceous body, differing entirely from 
the common earthenware of the Majolica. The covering is a thick, 
tranflucent vitreous glaze applied immediately on the ware, and the 
decoration, which confifts of foliated Arabefque or diaper pattern, is 
executed in a copper-coloured luftre identical with that of the prefent 
fpecimen, and apparently the iame pigment employed in the late 17th 
and 1 8th century Spanifh luftre wares. 

^^ With refped to the tazza in queftion, then, it is evident that it 
muft be an Italian imitation of this peculiar ancient Perfian (?) ware, 
and from indications in the general ftyle of the pieces — judging efpe- 
cially from the fliapes— executed fomedme during the firft half of the 
1 6th century.' It may here be obferved that this view is borne out 
by the fa(^, that, at a later date, imitations of the well-known Perfian 
pottery (the variety decorated with feroll foliage in brilliant colours on 
a white ground), were executed to a confiderable extent in Italy, appa- 
rently at or near Venice,' one piece having been obferved figned * Can- 
diana * (the name of the fabrique), and dated 1637. The ftyle of 
decoration, markedly oriental in chara^er, has fome analogy with that 
of the Venetian (?) enamels on copper, grounded in blue with minute 
diaper decoration in gold.^ The fabrication of thefe latter evidently 
commenced before the year 1500, and continued with but little varia- 
tion in ftyle down to, apparently at any rate, 1540. It is moft likely 

^ The luftred Perfian \ refer to that fe^Uon, and to fpecimens Nos. 7485 and 7495, 
pp. 17, 18. 

' " It is worthy of remark, in a technical point of view, that the traniparent blue 
glaze of the fpecimen now iiluftrated is applied over an * engobe ** or coating of 
thin white clay which conceals the dark colour of the clay body. In the original 
oriental fpecimens, on the contrary, it is applied at once to the ware^ which is of a 
grreyiih white colour, and is femi-tranfparent like porcelain.** 

• See " Candiana," No. 2598, &c. 

« See " Enameb," No. 541. 
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that both thefe charafteriftic fpecimens of manufacture were confined 
to fingle individuals or ' boteghe,' or, at any rate, that thejr were not 
manufadured by ' the trade * at large." 

In illuftradon of thefe remarks by Mr. Robinfon the reader is referred 
to the introductory chapter on the Perfian and Siculo-Arabian wares 
at pp. I and ii, where the fimilarity of technical chara(^eriilics between 
thofe two varieties is noticed, and the theory is advanced that the latter 
maybe of Sicilian origin, but the work of Arabian or Perfian (?) 
potters ; and reference is made to the prefent example as of a peculiar 
ware, of which few fpecimens exifl, and which forms another link in 
the chain, conne<^g thofe Siculo- Arabian wares with the luftred pottery 
of Italy. It is further fuggefled that this variety may be only fequent to 
the more purely Arabian or Perfian pieces believed to have been pro- 
duced at Calata-Girone in Sicily, and that it may have been the work 
of the Moorifh or Sicilian fuccefTors of thofe potters, retaining in part 
the older mode of decoration and general ^^ technique^* but adopting 
the Italian forms prevalent at the period. Hence we have clafTed them 
for diftin£lion as Siculo-Morefque. 

As a flight confirmation of the Sicilian origin of this variety, it is 
worthy of note, that the greater number of the known pieces have been 
brought fi-om that ifland, feveral by M. Signol, among which were drug 
pots of the ^^ albarello " form, plates and globular pots with covers, the 
decoration upon all of which was of the fame vermicular pattern in 
copper luftre, of a quality approaching rather more to the Spanifh than 
to the Perfian, and on the fame dark blue ground. 

The Italian imitations of '*the well known Perfian pottery" (by 
which term Mr. J. C. Robinfon refers to that now clafTed as Syrian or 
Rhodian j, believed to have been made at Candiana or Chandiana in the 
17th century, were more probably produced at Padua or Venice; 
and, as fuggefled by the Marquis D'Azeglio, were occafionaDy marked 
" Chandiana," by which term they may have been known in commerce 
as a variety decorated in the manner of the oriental wares made at, or 
imported fi-om, Candia and her fifter ifland Rhodes. This fuggeflion 
gains probability fi-om the bSt that we are unacquainted with any fuch 
place as ^^ Chandiana" in Italy. 
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ITALIAN POTTERY. 



SGRAFFIATI. GRAFFITI, OR INCISED 
WARES. 

HIS mode of onumenUtion is one of the moll 
prinutive and univerlid in a ruder form, although 
it appears but little on the early glazed wares of our 
own country ,} of thofc of France a fine example, 
attributed to the 14th century, is prcferved in the 
Mufeum at Sevres, and is figured in Brongniart 
and Riocreux's quarto volume on that colle^on, 
M. PI. xxix., 3, alio at page 104 of M. Jacqueman's " Merveilles dc 
*' la Ccramiquc," part 2. 

In Italy, as was the cafe in all other varieties of pIAorial art, it was 
brought to a high degree of pcrfcflion, not merely as a manner of 
ornamenting pottery, but applied on a large fcale to mural decoration. 
It appears to have been in ufe from on early period, examples of a 
coarfe kind occurring among the plates incrufted in the towers of churches 
of the I2th and 13th centuries at Pifa and elfewhere, and it was probably 
in ufe before, or coeval with, the earlieft painted wares. 

Its method, as applied to pottery, is defcribed by Piccolpallb in his 
manufcript, and conlifts in covering the previoufly baked " bilcuit " of 
ordinary potter's clay, with a '* flip " or " engtbe " of the white marl 
of Vicenza, by dipping it into a bath of that earth milled with water to 
the confidence of cream i when dry, this white covering, fixed by a 
flight baking, ts fcratched through with an iron inftniment ihewlng the 
defign in the red colour of the clay, againft the fuperimpofed white 
ground. It is then covered with an ordinary tranflucent lead glaze, and 

> In the Britilh Mufrum is a difli nid«l/ ornamented in this muiner, and dated 
16991 aUbpiitionof armill jug. 



Sgraffiati or Incifed Wares. 69 

clouded with yellow and green by flight application of the oxides of 
iron and copper. 

PiccolpafTo fays : *' Now I intend giving you fome black colour and 
" then the white which is ufed in Lombardy. Here is the white, 
^^ bearing in mind that the earth of Vicenza is ufed (as a flip) as has 
Sand - - lib. 5. *' \itzvi (aid of the colours of Caftello, painting 
Lead (oxide) „ 10. *' or defigning on the white earth, when they 
*' have had the earth of Vicenza, I would (ay with a ftyle of iron of 
'* this kind (gives figure), and this drawing is called ^fgraffio^ '*. 

From this paflTage we learn that it was not a mode of decoration 
excludvely confined to the fabrique of Citta di Caftello ; and accordingly 
Signor Raflaelli confiders that " (graffio " was alfo applied upon wares 
made at Caftel Durante. 

There appears to be a conliderable range in the dates of various 
(pecimens in collections, fome of which are probably among the earlieft 
examples of Italian decorative pottery that have defcended to us ; others 
may be of the middle or laft quarter of the 15th century and are 
highly charaCleriftic ; upon them great flcill is fhown in the combi- 
nation of figures and foliage in relievo, with the incifed ornamentation. 
Nearly all the pieces of this clafs are probably the work of one " botega," 
and are diflinguifhed by the chara£ler of their defigns \ a border of 
mulberry leaves is very general, (hields of the '* Pavoife " or kite form, 
one on a fine difh in the Britifh Mufeum being charged with the ^^ bifcia ** 
of the Vifconti i^ a fort of florid Gothic charafter is feen in fome of the 
leafiige mouldings, coftumes of the north of Italy in the 15th century, 
lion fupporters and other details which connect them with North Italian 
art, and we have little hefitation in believing that they were produced in 
Lombardy or the Venetian mainland. The above-quoted paflTage from 
Piccolpaflib is confirmatory of that opinion, and we think that the fa<^ 
of the *' terra di Vicenza " being fb important an ingredient in their 
fabrication,* it is not improbable that fome were produced in the imme- 
diate neighbourhood of that city. Mr. Robinfbn, defcribing a fine 
example, an inkfland belonging to Lord Spencer, advances a fimiliar 
opinion in the catalogue of the Special Loans Exhibition (p. 401). 

The work of another hand may be obferved on pieces of more 
recent date (i6th century), among which is one in this Mufeum bearing 
the arms of the city of Perugia. 

^ The *' imprefa ** on the other fhield would however lead to the opinion that 
this typical fpecimen is not of earlier date than the firft decade of the i6th century \ 
it is the flaming bomb-fhelly an emblem adopted by Alfonzo d'Efte, and carried by 
him at the battle of Ravenna in 15 12. (See Mrs. Pallircr^s Hilloric Devices, p. 92.) 
The border is of mulberry leaves \ it is by the lame hand as No. 1805, 
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Thefe may be with coniiderable probability afcribed to that neigh- 
bourhood, perhaps to Citti di Caftello, but we cannot with ibme writers 
fee any reaibn for claffing all the incifed wares as the produce of La 
Fratta, becaufe a ^' Scaldino " in glazed red earthenware not incifed, 
and quite recently made at that fpot, was purchafed and brou^t from 
thence by Mr. Robinfbn. 

Some other examples are by other hands, but aflFord no due to the 
locality of their produ^ion. Of fuch is a fort of barrel or cylindrical 
bottle in the Bridfh Mufeum, divided internally into compartments, and 
infcribcd outfide " viN nero." yin. bian." " glium. azetto." and the 
date 1525. 

Of the latter end of the 17th century are feme highly finifhed pieces 
of a rich treacle brown colour, the work of a reverend amateur artift of 
Pavia, fbme of which are in this Mufeum. 

In the Montferrand CoUedion was a difh, having the Virgin and 
Child incifed and enamelled in colour ; it was infcribed with the initials 
O. T. S. C, and the date 1624. 

A circular difh lately exhibited in the ^^ Loans Court '* of this 
Mufeum as ^^ Intra ware," was of coarfe workmanfhip, the deiign a 
bunch of flowers in the centre and others on the border. It appears to 
be of recent workmanfhip, and if from the neighbourhood of Intra on 
the Lago Maggiore, may be the reminiicence of an ancient Lombard 
handicraft. 

Of the more important examples, the Louvre pofTefTes a fine cup on 
raifed flem and fupported by three lions, in the interior, a man habited 
in the coflume of the 15th century flands playing a mandolin between 
two females, one of whom fings while the other plays the tambourine % 
the raifed and incifed mouldings on this piece are very chara^erifHc. 
It is engraved in M. Jacquemart's ** Mervcilles," pt. 2, p. 206. 

In the Hotel Cluny is a cup of the fame charai^er, and other 
examples. The Mufeum at Sevres alfo has fpecimens. 

In the Britifh Mufeum are fome fine difhes,one of which is remark- 
able for the admirable execution of the work which is mofl artiftic, on 
it are reprefented figures in the cofhime of the 15th century, fefloons 
of fruit and other ornaments. On the other, already referred to, are 
the figures of a gentleman and a lady, who plays the viol, in the coflume 
of the 15th or early i6th century ftanding ** dos a do$^* on her fide is a 
** Pavoife " fhield bearing the " hifcia " or ferpent of the Vifconti, while 
he fupports himfelf on one, bearing the flaming bomb-fhell, the imprefa 
of Alfonfo d'Efle, born by him at the battle of Ravenna va 15 12. 

The Marquis d'Azeglio had a curious inkfland of this ware. 

In the writer's collection are two early difhes which were at the 
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Loans Exhibition and are defcribed in the catalogue, p. 410, one of 
which is remarkable for a raifed flower in the centre, and incifed decora- 
tion on front and back ; he alio pofTefTes a large difh, 19^ inches in 
diameter, having a medallion central fubjed of the Virgin and Child, 
the reft of the piece being covered with interlacing branches of what 
may be mulberry, bearing leaves and fruit, a ferpentine wreath of the 
iame encircling the border. 

One of the moft highly finilhed and el^nt examples of this mode 
of ornamentation which has come under our notice, is a ^^ hanap " 
or ewer, which was fold in Paris fbme years fince, and is now in 
Mr. R. Napier's rich collection at Shandon (No. 2984). A curious 
ware having the appearance of ^' Sgraffiato,'' but not really ornamented 
by that method, is deicribed among the Hifpano-Morefque pottery under 
No. 1459. '7^> ^^ P^ ^^- 




CATALOGUE. 

Sgraffiati or Incifed Wares. 
14. '71. 

MALL Bowl. '^ Sgraffiato" or incifed ware. 
Four leaves and zig-zag border, incifed and 
coloured mth green and brown on the creamy 
white ground. Italian. From one of the 
church towers at Pila. 13th or 14th century. 
Prefented by C. Drury Fortnum. 

This Is one of thole finaller pieces inferted in the church towers 
of Pila and other cities of Italy, mention of which is made in the 
introduSory chapter, and in the notice on the incited waxes. They 
were procured at Pifa by Sig. Fezzi, I am not informed ftooi what 
church, and it is difficult to aUign to them an exadt date, but it is in all 
probability not later than about 1300. The reader is alio referred to a 
paper in the Archxologia of the Society of Antiquaries, Vol. XLIL, 
p. 379, for further information on this fubjed. 

15- '7^- 

SMALL Bowl. Glazed earthenware; leaves and a rude 
leafage border outlined in nianganefe^ and dalhed with 
green and yellow brown. Italian. From one of the church 
towers at Pifa. 13th or 14th century. Prefented by C. Drury 
Fortnum. 

Although not ornamented with *'^ fgraffio" this piece is clearly of 
the lame period and manuia£ture as the preceding (N0.14. '71), and is 
from the fame Iburce. 



BOWL. 

INCISED ORNAMENTATION, WITH FLOWERS AND FIGURES IN RELIEF, 

Nortk ItaJiaa, 1 5/* Cnturj- 

Otj. -66.) 



Sgraffiati or Incifed Wares. 73 



NORTH ITALIAN GROUP. 

666^. '60. 

CIRCULAR Difti. '' Bacikr " Sgraffiato " or incifed 
ware. The ftory of Actaeon and Diana, with the names 
in Gothic charader; in creamy white relief on dark bufF 
ground, dafhed with green, brown, and purple. Reverfe, 
plain. Italian. About 1450-70. Diam. i8f in. Bought, 
11/. 

Diana and two nymphs are in a bath, before which A£beon, ftag- 
headed, is being torn by his dogs ; around is the hunt, with dogs and 
deer, hares, boars, and huntfinen in full cry. Above the goddefs is 
infcribed IDtHttll- and Attt^iOt above the unfortunate hunter. 

The work is coarfely and careleffly executed ; it is an early piece, 
probably of the fame fabrique as the bowl No. 187. 



187. '66. 

BOWL. '* Sgraffiato " or incifed ware. Round the ftem, 
which is incifed with foliation and fcale work, are three 
feated lions in full relief ; a wreath of yellow flowers in high 
relief encircles the bowl, beneath which is a garland of mulberry 
leaves; infide, furrounded by leafage ornamentation, is the 
fubjed of a man tearing open the mouth of a dragon, a chain 
from which attached to a collar on its neck, is held by a draped 
female ; behind a naked boy is jumping over a hurdle fencing. 
The lip of the piece is fcalloped. Italian. About 1450-70. 
H. 9I in., diam, 13 in. Bought, 20/. (See engraving.) 

This fine and early example is iimilar in general chara^er, and 
probably by the fame hand as that in the Louvre and one in the H&tel 
Cluny at Paris, and probably of earlier date and by another hand than 
the difli in the Britifli Mufeum, on which are the emblems of Vifconti 
and Alfonzo d'Efte. It belonged to Mr. Morland, by whom it was 
fhown at the Special Loans Exhibition (No. 5155)- Another fimilar 
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piece belongs to the Baron de SeiUieres in Paris, and one figured by 
Delange' was in the D'Az^io coDedion. 



1805. 'SS^ 

CIRCULAR Difh. '' Bacik:' '' Sgraffiato'' or incifed 
ware. The margin is covered with a ferpcntine wreath 
of foliage ; in the centre a Cupid is ftancUng in a tree, which 
another, affifted by two, is endeavouring to climb, on either fide 
one is riding on a dragon ; behind is a hurdle fencing. Re- 
verie ; in the centre a flag feated in front of hurdles, an inner 
border of foliage, with medallions contsdning a female buft, 
ftag, and a hare, and an outer wreath of mulberry leaves. The 
ground is dark buff colour, the reliefs creamy white, richly 
coloured with dafhes of brown, dark green and yellow. 
Italian. About 1480-1500. Diam. 15^ in. Bought (Bemal 
Coll.), 40/. 

This is a richly decorated fpecimen, having ornaments on both fides, 
and is perhaps by the fame hand as the bowl No. 187. The drawing 
is free and vigorous, and the general tSkSt of both fides of the piece 
rich and harmonious. To aid the efied, the unoccupied ground is 
flippled over with pun^ures through the engobe^ a mode frequendy 
found in the examples of this period and fabrique. 



1:507. '64. 

INKSTAND. Covered with a purple-brown glaze and 
modelled as a group of St George and the Dragon. The 
bafe and drapery ornamented with incifed work. Italian. 
About 1480. H. 15 in., I-.. 12 in., W. 7 J in. Bought, 10/. 

A curious early piece which cannot with certainty be affigned to 
any known fabrique, but has all the appearance of being from the North 
of Italy. It is modelled with confiderable care. The knight and his 

* Delange ^ Borneman. Recusil de Faiences ItaUennes. Fol. Paris, 1869. 
Plate 35. 



CIRCULAR DISH. 

INCISED ORNAMENTATION {S^r^^s). 

Norti llaUoM, I ith Ctnlmy. 

(■76t. Si) 
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horfe are in complete armour, that of the latter being diapered with 
fgraffiato work repreienting rofes and vines (?) ; on the bafe alfo is a 
continuous fpray of rofes or afters in incifed work. 



261 1. ^^6. 

INKSTAND. Incifed or " Sgraffiato " ware. In form of a 
throne upheld by two lions and two double-headed eagles, 
on which is (bated a female figure drefled in green and holding 
a kite-fhaped fhield. Behind the figure is a fand tray, and a 
vafe below for ink. Italian. About 1500 (?). H. lajin., 
W. 5^ in. Bought, 4/. 

This is a coarfely executed but curious piece. The double-headed 
eagle might probably be allufive to the imperial party, but it is not 
crowned ; nor can the lions be aifumed to have reference to Venice, 
not being winged. We are inclined to afcribe this piece to the fame 
£ibrique as the vafe No. 187, but probably later in date. 

4621. *58. 

DRUG Pot, Globular. Incifed or ''Sgraffiato'' ware. 
Foliated fcroll work and leafage mouldings in relief, 
coloured dark green on bufif ground. Italian. About 1 500. 
H. 1 1^ ia, diam. 3^ in. Bought, 8/. 

1764- 'BS' 

CIRCULAR Difti. '' BdciUr " ^^^r^^^/^ '' or incifed ware. 
On an orange ground in the centre is a group of a 
lady and two gentlemen, one of whom plays a guitar, habited 
in cofhmie of the 1 5th century, of blue, yellow, and purple 
colours ; feven leafage feftoons hang from the edge of the 
rim, which is covered with plaited ribbon work in yellow, 
green, and purple, and an outer and inner moulding of white. 
Reverfe plain. Italian. About 1480- 1500. Diam. 16^ in. 
Bought (Bernal Coll.), 40/. los. (See engraving.) 
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The whole of the ornamentation is in relievo on the orange bufF 
ground of the piece. The coftumes have a North Italian or even 
Venetian character ; the lady wears a long loofe drefs, with high waift 
and flafhed elbow pieces \ the gentlemen wear blue jackets with purple 
fleeves, and tight pantaloons, one leg purple, the other blue and white, 
with a finall cap or ^^ berettaJ** The work is executed with boldneis, 
but not with minute care. We believe it to be North Italian, and 
perhaps of about the fame period and of the (ame fabrique as the di(h in 
the Britifh Mufeum, having the Vifconti fhield of arms. 

There is a conflderable diflFerence in the manner of this and the 
Britifh Mufeum piece from that of the foregoing examples, indicating 
another artift and perhaps another locality. 



CITTA DI CASTELLO OR PERUGIAN GROUP. 

349. ^54. 

PLATEAU, on low foot. " Sgraffiato " or incifed ware. 
Quadrate interlaced ornament and mouldings in cream 
colour on dark buff ground ; in the centre a horfe's head in 
purple colour. Reverie plain, with the letters P ' G incifed 
in the clay. Italian. About 1520-40. Diam. i2| in. 
Bought, 8/. 

This is the only inftance we know of a mark, unqueftionably that 
of the maker, occurring on a piece of this ware ; it is incifed into 
the red pafte, and the proof of its being cotemporary is that the 
incifion is in places filled with feme of the " engohe " and the glaze. 
It is in all probability of the fame fabrique as Nos. 1631, 2600, 
3542, &c. 





Sgraffiati or Incifed IV ares. 77 

484- 54- 

TAZZA or ''Fruttierar ''Sgraffiato'' or incifed ware. 
Cream-coloured ground, with incifed ornaments of dol- 
phins, foliage, &c. ; in the centre an efcutcheon of arms, 
apparently thofe of the city of Perugia. Italian. About 1530- 
40. Diam. 9^ in. Bought, 3/. 

The belt of ornament is coloured in blue, thin green and orange, on 
the reddifh buff ground. The arms are argent, a griffon rampant 
purpur. It is probably from the fame &brique as Nos. 2600 and 

345^- 

1 63 1. '56. 

PLAQUE, Circular. ^^ Sgraffiato'' or incifed ware. In 
the centre a (hield of arms, azure, a wolf rampant 
argent, collared vert, furrounded by an elaborate border of 
foliated fcroll work in blue and green on dark orange ground. 
Italian. About 1520-40. Diam. 11^ in. Bought, 3/. 

This piece is executed with more care, and is much richer in pattern 
and general effect than the majority of those which we attribute to the 
(ame &brique, viz., Nos. 484, 2600, 3542, &c. 

2,600. '56. 

PLATE. ''BaciUr Incifed or *' .S^r^^tf/^ " ware. Afhield 
bearing the Medici arms in the centre ; border of foliated 
ornament in cream colour on buff ground. Reverie plain. 
Italian. About 1520-40. Diam. 15 in. Bought, 4/. 

The outline of the fhield is blue, the five lower pellets are coloured 
purple, and the upper one blue, with the fleur-de-lys incifed. 

354^- ^53- 

GOBLET. " Sgraffiato " or incifed ware. Chequered 
pattern of triangles in white and dark orange and 
concentric mouldings. Italian. About 1520-40. H, 6 in., 
diam. 5 in. Bought, i6s. 

A piece of the fame manner of colouring and &brique as No. 2600. 
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1266. '55. 

JAR or Bottle " Sgraffiato " or incifed ware. Foliated 
ornament in creamy yellow on a brown orange ground 
Italian. Firft half of i6th century. H. lof in. 
diam. 5 in. Bought, i/. 4J. 3^. 

Alfo probably of the (ame &brique as Nos. 2600, 484^ &c. 

PLATE. " Tondinor " Sgraffiato " or incifed ware. In 
the centre a fhield, bearing a wolf rampant on a purple 
field ; border, a wreath of foliage in creamy white on a dark 
buff ground. Reverie plain. Italian. About 1520-40. 
Diam. 9I in. Bought, i/. 10 J. 

Probably alfo of the lame fabrique as Nos. 3542, 2600, &c. 



461 I. '58. 

BOWL or Plate. " Sgraffiato " or incifed ware. Covered 
with tranfparent brown glaze ; in the centre a portrait 
of an ecclefiaftic, furrounded by ribbons bearing the infcriptions 

*' TIMETE DOMINVM " and '' LIBERA . ME . DOMINE • AB . HOMINE 

" MALO . ET . A . LiNGVA . iNivsTA." and by a border of flowers. 
Reverie, decorated with concentric zones of mouldings and 
with infcriptions " presbyter . antonivs . maria . cvtivs . 

" PAPIENSIS. PROTHONOTARIVS .APOSTOLICVS . FECIT *' ; *' SOLA- 
*' MENTE . £ . INGANNATO . CHI . TROPPO . SI . FIDA ;'* and 

in the centre " PAPiiE . die . xvii. maij. 1694;" dating it to 
be the work of " Prefbyter Antonius Maria Cutius, of Pavia. 
" 1694." Italian. Diam. iji in. Bought, 15/. 

The execution is very careful, the ornament is left in relief of the 
white flip or engobe^ and the ground is entirely worked over with 
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minute fcale work diapering ; the rich tranflucent brown glaze is run 
over all, giving a darker tone to the ground, and leaving the fubjed of a 
lighter colour. 

It is evidently the work of an amateur who feems to have executed 
feveral (pecimens, on all the larger of which infcriptions occur ftating 
that they were his work. 



24^9. '^6. 

CUP. Two handled. " Sgraffiato ^ or incifed ware. 
Concentric mouldings and foliation infide and out, 
covered with a tranflucent brown glaze. Italian. (Pavia.) 
About 1690. H. 2^ in., diam. 5 in. Bought, 2L 

Probably by the amateur potter Prefbyter Antonio Maria Cutius, of 
Pavia, who made and figned No. 461 1. 



PAINTED WARES. 



TUSCANY. 



Tufcany {A) 



E have clafled together feveral examples of an early 

painted pottery, fume if not moll of which axe 

"Afezza " ware, or that not glazed with the tin 

enamel ; they vrr>u\d all appear to have come from 

the fame fabrique, of the middle or even earlier half 

of the 1 5th century, and from various chara^erillics 

we are difpoled to affign them to a Tufcan origin, 

Florence, or Siena i they have great affinity with thofe of the next 

group, and perhaps were the produce of the fame furnaces j but we 

have preferred keeping them feparate, believing however that they were 

all probably the work of thofe artifts who preceded, or were afterwards 

employed at the commencement of the Grand Ducal eAablifhment at 

CafFaggiolo. 



1806. 



55- 



PLATEAU. On a four-wheeled car a nude male figure 
is bound by the arms to a mail, a fully dre/Ted female, 
ftanding on one of the fore wheels, is in the a<5t of Ihoodng 
at him with a bow and arrow, between them is a heart placed 
in a chalice, and pierced by two darts, above the man is a 



PLATEAU, 

ALLEGORICAL SUBJECT. 

tafcattf, I %,th Ctnturf. 

('!■>'■ 'i!) 
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fcroli infcribed, oqant ac rvj euta ; heavy diaper foliation 
furrounds the fubjeft ; the whole is outlined and ihaded in blue 
on the white ground, the heart and foliation purple \nth fome 
green. The purple border is diapered with fcroII work 
fcratched through the colour and touched with green and 
brown. Reverie, coarfe yellow glaze. Italian. (Tufcan ?) 
1450 to 1470. Diam. 16^ in. Bought (Bernal ColL), 2/. 2i. 

By the lame hand as the vale No. 2589 upon which occurs the lame 
peculiar leafage decoration in dark blue, purple, and green. This piece 
is veiy heavy and is " Mt^'^a " ware, the ornament of the bordtf is 
remarkable, being WOTlccd ^*afgraffio" not as the pieces known under 
that delignadon, but a bmlh of manganefe colour feems to have been 
pafled over the fur&ce of the rim, and the pattern fcratched out to the 
white ground, the centre of the rolettes being afterwards touched with 
brown and green. (See engraving.) 

2606 '56. 

TAZZA Plate. In the centre a mafk or circular medallion 
with a human face, furrounded by a diapering of 
peacock's feather fcroli work &c,, in orange, green, purple, 
and blue. Reverfe, plain. Italian. (Tufcan ?] About 1470. 
Diam. B in. Bought, i/. 41. 



This curious decoration may perhaps be intended to reprelent the 
fun. It is an early piece, the colours ftrong, but wanting in brilliancy. 
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the general eflFed is pleafing. It approaches in charader to numerous 
early works difficult to afcribe to any known fabrique. We are, how- 
ever, difpofed to believe them of Tufcan origin, perhaps of Cafiaggiolo 
or Siena. 



PLAQUE, circular. In the centre, the fun furrounded 
by rays ; border of radiating peacock's feathers, coloured 
in yellow, green, purple, and blue, on the ftone-coloured enamel. 
Italian. (Tufcan?) About 1450. Diam. ii^in. Bought, i/. 

A very early piece of *' Mexza Majolica " probably ufed for wall 
decoration, and having the peacock feather ornament found on feveral 
other pieces of early date, and probably chara(5leriftic of a fabrique. 
The plate No. 2606 is a further development of the fame tafle. 



2589 '56. 

DRUG Pot, oviform. On the front, in a medallion, 
furrounded by a wreath of green and orange leaves, are 
two profile heads, male and female, on white ground fpotted 
with blue ; the reft of the piece is covered with broad fcroll, 
and fcale pattern, in black, purple, orange, and green, among 
which are peacock's feathers. Italian. (Tufcan?) About 1480. 
H. 12^ in., diam. 10^ in, Bought, 61. 



2604. '^6. 

VASE or Drug Pot, oviform, on raifed foot, with two 
handles. Scrolls and vertical bands in dark blue, purple, 
and green on the white ground ; on one face is a label infcribed, 
PENSA EL FINE, and on the other, per . duo. Italian. (Tufcan?) 
About 1480. H. 8 in., W. 7I in. Bought, i/. 4J. 
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CIRCULAR Dilh. ''Bacile'' In the centre a male buft 
portrait, wearing a purple cap; concentric circles of 
blue, orange, and green, and a border of zig-zags in purple and 
blue, orange and green trilobed ornament between. Reverfe, 
coarfe glaze. Italiaa (Tufcan?) About 1480. Diam. ijf im 
Bought, i/. lOJ. 



Tufcany (B.) 

Perhaps conneded with the laft is another feries of early pieces 
of doubtful origin, a leading feature upon which is the almoft conftant 
ufe of die peacock's feather as a motif in the decoration. We have 
ventured to clafs diem under this diviAon from various technical 
qualities in the glaze, the pigments, and the general chara<Ser of the 
wares, which approach more nearly to diofe of Caffaggiolo or Siena, 
than to the productions of Faenza or Forli. To this fabrique may 
be afcribed a figure of the Virgin and Child in relievo, enthroned in an 
arched niche, and which appears to be of flanniferous glaze ; on the 
bafe beneath the throne is the date, 1477, ^he earltefl recorded on a 
piece of probable Tufcan origin. It is in Mr. Cook's coIle<Sion at 
Richmond. 

The firft in our lift. No. 525, a iingular and very early cup, is 
apparendy a love token. 

Nos. 2558 and 2559 are by the fame hand, the latter inidaled 
E. B. 

No. 2602 has a mark, the peacock's feather decoration and the 
coat of arms of a Florentine family, confirmatory of the Tufcan origin 
of thefe pieces. 

No. 6981 is an exquifite fragment, alfo bearing a mark and the 
peacock's feather decoration on the reverfe, and which has all the 
charaderiftics of the Caffaggiolo wares. 

VASE or Cup, on tall ftem with dragon handles. A gift 
or " amatoria " piece of very early date. On each fide are 
large medallions formed by wreaths of leaves, each painted with 
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a Cupid bearing a chalice^ in which is a heart tranfExed by an 
arrow, and a fcroll infcribed on the one ^^ pr . amore • te .porto . 
in . qvijfta . copa . bellay^ (" for love I carry thee in this fine 
cup,") and on the other, '* qvifta te dono per amore hella^ 
(" this I give you for dear love '"). The reft of the furface 
is covered with a fcroll diaper pattern in blue on the white 
ground. Italian. (Caflfaggiolo ? Siena?) About 1450-70. 
H. 9^ in., W. 9I in. Bought (Soulages G)ll.), 5/. 

Thb is one of the oldeft pieces in the Mufeutn which is painted 
with a fubjefl, and may perhaps date even as early as the middle of the 
15th century. 

Several others, as No. 2359, are by the fame hand, and the 
prevalence of the peacock's feather decoration is notewordiy ; in this 
inftance it is feen on the dragon's wings. 

The glaze has all the appearance of being ftanniferous, the colours 
employed being a tan-coloured orange, a copper green, a purple, and 
the deep blue ufed in the outlines and (hading. 

CIRCULAR Difti. « BaciUr A lady in the drels of the 
1 5th century, carrying a chalice on which is a heart 
trandSxed by two arrows, and furmounted by a crown, behind 
is a curtain ornamented with two large fruits or ears of maize, 
and the legend "El . mio . core . E . Ferito • P«>«." Border 
of peacock's feathers. Reverfe, coarfe yellow glaze. Italian. 
(Caflfaggiolo ? or Siena ?) About 1480. Diam. I5in. Bought, 
2/. %s. 

This piece of early ^^ Mevza '* ware is probably by the fame hand 
as No. 2559, on which is a mark. 

It has the face only covered with a white ^^ engoht^* and the 
whole is glazed with lead glaze. The reprefentation of the heart (of 
the BlefTed Virgin) which is frequendy drawn tranfHxed by a (word, is 
emblematic of the pafTage, Luke ii. 35, ^^ Yea, a fword fhall pierce 
^^ through thine own heart alfo," &c., and of the old hynui, ^^ Cujus 
^^ animam gementem . • • pertranfivit gladius.'' It is difficult corre£t*y 
to affign thefe pieces to any known " hotega ; " the peacock's feather 
decoration connects it with the vafe No. 8389 ; the tone of blue is 
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however very diflFerent, and approximates to that of Deruta, whilft the 
purple ufed in the peacock's feathers and on the heart agrees with that 
of Cafiaggiolo. 

CIRCULAR Difti. " BaciUr Two boys climbing a fruit 
tree, another rides an owl ; on a ribbon ** E . non . 
** fe . po . mangiare . ienza . fatiga." Reverfe, monogram. 
Italian. (Cafiaggiolo?) About 1480. Diam. i6| in. Bought^ 
2/. 8j. 



Drawn by an able artift probably fome few years after No. 2558, 
which we alio afcribe to his hand. 

The prefent piece is executed with care in the details, the colours 
are pale, like fome Deruta pieces ; the glaze in this inftance covers 
the back of the piece, and has the appearance of being ftanniferous 
The mark is executed in the purple colour noted on No. 2558. 
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^794' '55- 

PLATE, " Scodella*' In the centre a laurel wreath, orange 
and green, furrounds a heart pierced by two arrows and 
bleeding into a vafe. A label behind is infcribed en piv, with a 
figure of the fun between the words. Diaper border of orange, 
green and blue flowers, in blue outline, on fpotted white 
ground Reverie, white glaze. Italian. (Cafiaggiolo ? Siena ?) 
About 1 480-1 500. Diam. ii^in. Bought (Bernal Coll.), 

5/. lOJ. 

An early piece of the (ame fabriquiy and probably by the (ame 
hand as the jar No. 4628, although not (o dark in the general tone of 
colouring. 

46^8. '58. 

DRUG Pot of globular form. On one fide a medallion 
furrounded by a wreath ; two hands joined, the fun 
beneath and on a ribbon above fides . onia ; on the other 
fide two birds (cranes ?) with intertwined necks, foliated fcroU 
work between ; on a lower belt, decorated with peacock's 
feathers, Con0ba ♦ V in Gothic letters ; flames, with egg-and- 
tongue moulding on the neck and foot The whole in dark 
blue, orange, and green. Italian. (Cafl^giolo ? Siena ?) 
About 1 480- 1 500. H. 12 in. Bought, 4/. 

Probably of the (ame period and by the fame hand as No. 8389. 

8389. '6z. 

VASE or Drug Pot. On one fide a (hield of arms fur- 
rounded by a wreath held by two boys ; on the other 
a monogram confiding of the Gothic letter JH, furmounted by 
the double-armed crofs. The intervening furface and the neck 
are covered with fcroll work and flowers, beneath which is 
diaper work of peacock feathers; concentric lines of deep 
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blue and orange mark the divifions. Italian. (Caflfaggiolo ? 
Siena?) About 1490. H. 14^ in., diam. 10^ in. Bought, 
4/. 1 6 J. 8^. 

A bold and early piece ; perhaps by the fame hand as No. 6981, 
but painted with lefs careful execution. 

The peacock's feather ornament occurs alfo on Nos. 2602, 2558, 
4628, 525, &c. 

2602* ^ ^6. 

EWER, " Mezzina'* The furface diapered with peacock's 
feather pattern; in front a medallion encircled by a 
wreath and bearing a ftiield of arms, charged, argent, a bend 
of lozenges fable ; beneath the handle are the letters f f. 
Italian. (CafFaggiolo?) About 1500-20 H. 14 in., diam. 
9 in. Bought, 2/. 

This is an interefting jug, as the peacock's feather pattern, with 
which it is diapered, conneds it with other early pieces of uncertain 
origin, but which, for various reafons as before flated, we are difpofed 
to afcribe to Tufcany. The mark beneath the handle accords in 
|x>fition, colour, and form of letters with feveral others of the Caflaggiolo 
fabrique. 

1 he coat of arms is apparendy that of "Rinuccini" or "Ranuccino" 
of Florence. The difficulty of rendering the colours of the heraldry 
with the pigments at the command of the Majolica painters, caufes con- 
fufion and embarafTment in determining the femilies to whom they 
belonged. In this inftance the fame bearing upon a gold ground would 
render the arms of Bardi of Florence j but, in cither cafe, the hO, of 
being painted with the heraldry of a Florentine femily is a confirmation 
of the probability that the piece was made at CafFaggiolo. 
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6981. '60. 

FRAGMENT. The centre of a plate; cupids holding 
flaiks of wine are in an open (arcophagus, on which are 
the initiab G. M, with three fliields of arms ; a flag feeds at 
the fide. Reverfe, decoration of peacock's feathers ; a mark 
in the centre. Italian. (Caffaggiolo?) About 1500-10. jfin. 
by 2f in. Bought, lis. 

^ All that remains of a beautiful piece, which, 

^k ^^^ judging from the rich decoration behind, and the 

j^^^ delicate ientiment and execution of the portion oi 

^^^^^k^ he fubjed that remains, mufl have been of aveiy 

^^ ^m hi^ order. The blue colour is like that of 

▼ Caffjggiolo, as alio is the purity of the enameL 

It has confiderable refemblance to the works of the Sienefe ardfl iigning 

I. P., yet we think we difcem a fomewhat bolder hand. 

The peacock decoradon on the back conned this fragment with a 
number of early pieces, on all of which it more or lefs prevails, and one 
of which, a large jug, has £> many charaderiftics of the Caffiiggiolo 
wares that we are difpofed to dafs them as early works of that fabrique. 
The vafe No. 8389 is perhaps by the iame hand as the prefent fpecimen ; 
and it may be remarked that on nearly all thefe pieces the white ground 
hfinuij with finall rofettes, triple and fmgle fpots, fcrolls, &c. 

The fhield of arms may be that of the Serra fiunily. 

This mark al£> occurs on a plate figured in Delange*s ^^ Recueilj* 
pi. 42, decorated with an eagle in the centre, furrounded by Hippo- 
campi and other grotesques, painted or referved in white on a rich blue 
ground, and having all the appearance of a Caflfaggido piece. 
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HOSE who may have travelled by the old poft road 

from Bologna to Florence will probably recoiled a 

ftem but [H^hirelque machicolated building, ftanding 

not fiT from the laft poft-houfe before reaching the 

Tulcan capital. Built by Cofmo, this villa was 

one of the ^vouritc rcfoits of Lorenzo dei Medici i 

and at Cafiaggiolo the young Giovanni, afterwards 

Leo X., was educated by Politian. Widiin thofe walls alfo the beautiful 

Eleonora di Toledo was murdered by her hulband, Pietro de' Medici, 

in 1576. 

It is probable that were the archives of Florence thoroughly 
fearched Ibme record might be found of the eftablifliment or exiHence 
at Caflag^olo, of an artiftic pottery encouraged and patronized by that 
family, but at prefent we have no fuch recorded hiftory. Here 
^ain the objeds themfelves have been their beft and only hiftoriani. 
It was but a few years lince that the ill indited name of this '* boltga" 
noticed upon the back of a plate, was read as that of the artift who 
had pabted it, until the difcovery of others, more l<^bly written, 
proved that at this fpot important and highly artiftic works had been 
produced. The occurrence of a monogram upon (eveial, and the 
companion of their technical details, has lead to the recc^Jtion of 
many others, and revealed the fi.St that this fabrique had exifted from 
an early period, and was produ£tive of a large number of pieces of 
varying quality. 

M. Jacquemart' furmifes that at CafE^olo Luca della Robbia 
earnt the nature of the enamel glaze, which he applied to his relievos 

* " Lci Merveillc; dc la Ccramique." 1* pt. Paris, i%6%. p. ii>. 
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in tern cotta. We know that Luca painted fubjeds on plain furfaces, 
enamelled with the ftanniferous glaze as early as the year 1456, when 
he executed the painted dies which form a kind of framing to the 
tomb of Benozzo Federighi, in the church of San Francefco de Paolo, 
under the hill of Bello^uardo. The moft important work by him of 
this nature is the lunette over one of the doors in the entrance-hall of 
the ** Opera del Duomo " in Florence. Whether, learnt from him, 
this enamel was adopted at the Grand Ducal fabrique at an early 
period, or whether he there obtained the knowledge which he applied 
and modified to his own ufes, remains a queftion, the anfwer to which 
would be facilitated by the proved date of the eflablifhment of that 
pottery, or the occurrence of pieces anterior to the dies enamelled and 
painted by Luca ; but upon thefe points we unfortunately have not as 
yet difcovered any recorded memorial. 

It is worthy of remark that although many are of very early 
date, no piece, confidendy affignable to this eftablifhment is known 
to the editor of a ^^ MezTLa ** ware ; all that have come under his notice 
are enamelled with the white ftanniferous glaze, no inflance of the 
u(e of an engobe or flip having been obferved. 

The curious early plate in the Narford colledlion, the fignature 
on which has not been deciphered (Mark, No. i.), may perhaps be 
an exception to this rule ; it is made of a coarfe red clay and glazed on 
both fides, but without chemical analyfis it is one of thofe pieces on 
which it is difficult to diftinguifh the precife nature of the enamel. 
Moreover, it is clafTed among the Caflfaggiolo wares with fome doubt 
and may perhaps be claimed by Faenza. It is figured in Marryat, 

The leading chara£leriftics of the CafFaggiolo wares are a glaze of 
rich and even quality, and purely white ; the ufe of a very dark cobalt 
blue of great intenftty, but brilliant as that of lapis lazuli, frequendy 
in mafles as a grounding to the fubjed, and it would feem laid on 
purpofely with a coarfe brufh, the ftrokes of which are very apparent. 
A bright yellow, an orange of brilliant but opaque quality, a pecu- 
liarly liquid and femi-tranfparent copper green is alfo found, and another 
charaderiftic pigment is an opaque bright Indian red ; a brown and a 
purple are alfo ufed. 

The produdions of CafTaggiolo have a nearer affinity to thofe of Siena 
than to any other fabrique, and it is not unreafonable to fuppofe that they 
had a like origin, or that the eftablifhment at Siena emanated from 
that of the Grand Ducal villa. They refemble in general ftyle the 



* «' Hiftory of Pottery and Porcelain." 3d ed. London, 1868. 
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pieces produced at Faenza and Forli more than thofe of other fabriques 
of the Northern Duchies, or of the Umbrian centres of the art ; and it 
becomes a queftion as to which can claim the earlieft origin, as alio to 
the earlieft ufe of the ftanniferous enamel glaze. 

The dates infcribed upon pieces begin in 1507-9, but undated ex- 
amples, affignable to this locality and of an earlier period, exift in 
colle<Elions. Such is the Virgin and Child plate at Narford Hall above 
alluded to. 

The ufe of the metallic luftre feems to have been tried at 
Caffaggiolo, but from the extreme rarity of examples bearing the 
mark of, or fairly aferibable to that eftablifhment, we may perhaps 
infer that only a few experimental pieces were made, and that this 
method of enrichment was but little ufed. No. 7154 is an important 
example, having the mark. 

As might be expe£led, the arms, emblems, and mottoes of the 
Medici femily frequently occur, and occadonally the letters S. P. Q. F. 
are introduced on labels for ** Senatus populufque Florentinus.** 

M. Jacquemart confiders that fome of the early groups, &c., in 
relievo and in the round, and early plaques having the &cred emblem, 
the majority of which are generally afcribed to Faenza, may be of this 
** botega** We quite concur with him in this opinion. 

The South Kenfington Mufeum is rich in fine fpecimens of this 
ware of various date and great variety, fome of which are among the 
moft beautiful examples of the potter's art. 

It is remarkable that we have no recorded names of the artifts who 
painted thefe beautiful pieces, and it is only at the latter end of the 
1 6th century that we find mention of Giacomo and Loys Ridolfi 
of Caffaggiolo, who emigrated with other potters, from the then lefs 
encouraged manufactories of Italy, to try their fortune in France. 
M. Jacquemart, quoting from M. B. Fillon, tells us that thefe potters or 
painters founded a ^^ fdiencerie ** in 1 590 at Marchecoul, in Bretagne. 

We think that fome confiiflon has arifen among connoifTeurs in 
France and elfewhere, as to the wares of Caffaggiolo and thofe of Faenza, 
and indeed it is frequently difficult to draw the line of diftin£lion ; but 
we can hardly follow M. Jacquemart in his hiftorical claffificadon, be- 
lieving that fome of the pieces affigned by him to this ^brique do not 
really fupport their claim. A fimilar remark may apply to many of 
thofe in the Louvre affigned to this pottery by Mons. Darcel.' 

We will now fhortly notice feveral important pieces of thofe wares 
in other colledlions. 



* <* Notice dcs Faiences peintes Italiennes, &c." Paris, 1864. 
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Two large and finely painted eaHy difhes were prefented by Mr. 
Franks to the Britifh Mufeum ; they were probably made about 1480- 
1500 ; on one is a group of faints, Benedid, Scholaitica, Mauro, and 
two others, after an engraving by Benedetto Montana, on red ground, 
with a border of leaHige moulding and peacock's feather omament, 
which curioufly conneds it with thofe pieces which we have affigned 
to (bme Tufcan furnace, poffibly Caflfaggiolo. (See ante,) 

On the other is the fubjed of the Judgment of Solomon. The 
cdours on thefe pieces are very rich, with much of the charaderiflic red 
pigment, the drawing bold and firm, has an archaic tendency which 
points to an early period. 

The earliefl dated piece having a mark and with reafon believed to 
be of this fabrique, is a plate in the flyle of Faenza, with border of 
grotefques and central (hield of arms, in the painting of which the 
chara£leriflic red pigment is ufed, and on which is the date 1507, with 
the mark, that curious combination of letters P.L and O, fhown in 
fecfimile in the appendix. It belongs to Baron Guflave de Rothfchild, 
of Paris. 

Another is dated 1509. The letters S. P. Q. F., occurring among 
the ornaments. 

M. Jacquemart confiders as of the firfl period, thofe pieces having 
letters allufive to the Florentine republic, the Medici arms and emblems ; 
the motto of Giuliano di Medici ; ^^ Glovis ** alfo occurs, which Mrs. 
Bury Pallifer has ingenioufly deciphered as meaning ** Si Volg," — ** it 
** (fortune) turns,*' when read backwards.^ 

Of the early period are thofe pieces in the Mufeum bearing the 
(hield of the Medici, and the curious reprefentation of the proceffion of 
Pope Leo X. of that femily. 

A fine plate, painted perhaps by the fame hand, having for fubjed 
the Flagellation, after Diirer(?) with rich border of grotefques, &c. 
pafTed this year into the colledion of M. Bafilewfki from that of Mon- 
fignore Cajani ; it has a mark on the reverie. (Mark No. 6.) 

Some of the mofl charaderiftic pieces of the fabrique bear a mark 
compofed of the letters S and P, with a paraphe, and we alfb find upon 
others thefe letters, occurring feparately or combined with others, as 
A, &c. 

Such is the mark upon one of the luftred pieces in the Mufeum ; 
and it alfb occurs on a flafk in Mr. Henderfbn's coUedion. One alfb 
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Giuliano having been appointed Gonfalonier to the Church, wi(hed by this 
<* motto to ihow that fortune, which previoufly had frowned upon him, had now 
" turned in his favour." (Note, Marryat, p. 81.) 
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having this mark, and bearing the arms of the Medici, is noticed by 
M. Jacquemart, but is unknown to the writer. 

Of painted pieces, a fine difh in the colle£Hon of M. Bafilewfki, 
of Paris, with a fubjed of prifbners round the throne of a conqueror, 
has the word ^^ GONELA ** on a ribbon, on which alfo is a cupid 
holding a dolphin ; the border of the piece is decorated with genii, 
among arabefques, on a blue ground. To the &me owner alfo belongs a 
fine example which is figured on pi. 30 of M. Delange's ^^ Recuetl*^ 
It reprefents Diana vifidng the fleeping Endymion, apparently after a 
defign by Sandro Botticelli, and engraving by Robetta ; the border is 
covered by a crowd of genii on a dark blue ground, and it bears the 
ufual mark. 

One in Baron Alphonfe Rothfchild's colle£Hon in Paris, has in addi- 
tion to the mark a trident, and the name ^^ In Chafaggiuolo** Fantaflic 
birds and a border of genii, groteiques, &c. cover the piece, which is 
figured in Delange's ^^Recueil^* pi. 25. 

A fmall plate in the Narford colledion is marked with a trident and 
the letter O. 

On another in Baron Alphonfe Rothfchild's colleftion is the fame 
mark and name of &brique, but fpelt with a G inflead of C. 

A beautiful little plate, admirably painted with grotefques, ^^ a Can-- 
^^ deliirij* on blue ground, belongs to Count Nieuwerkerke ; it is well 
reprefented by a woodcut in Jacquemart's ** MervetUes de la Ceramiquij* 
pt. 2, p. 127. 

M. C. Gerente had an unufual example, with central medallion of 

the Emperor Nero, furrounded by interlaced ornament in blue, on a 

white ground. On the reverie is a ribbon infcribed CAFAGIOLI, 

between the twice repeated ufual mark. The letters S. P. Q. R. and 

S. P. Q. F. occur on cartouches among the ornamental interfacings, 

together with the arms and dara of Leo X., and the motto SEMPE 

GLO VI. ( Delange, pi. 26. ) 

A fine bowl in the Bridfh Mufeum, decorated on blue ground with 

cupids, &c., medallions containing the devices of the Medici family, 

and their fhield of arms and other ornaments, is an interefling 

fpecimen. 

A large careleffly painted difh, in the fame colle^on, fubje£l Abel's 
facrifice, has die word " GLOVIS " and die letters S. P. Q. R. on the 
altar, and on the reverfe the name, curioufly fpelt, ^^ In Chafaggilolo," 
between the ordinary mark twice repeated. 

The name feems to have been fpelt in various ways, as " Cifla- 
« giulo," " Cafagiol," ** Cafiaggiolo," « Chaffeggiolo,'' " ChafaggUolo, 
** Gafegizotto," &c. 
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A fine plate was exhibited in the Loans Co]le£lion by Baron Lionel 
de Rothfchild, by the fame hand as No. 2990 in this Mufeum. At 
the back are reprefented two crofled quivers, a bow and arrows. 

The letters AD in a circle are on one (hewn by Mr. Addington at 
the (ame exhibition, with border of cupids on blue ground and (hield of 
arms in the centre. 

A pretty plate in the writer's colledion, with foliated icrolls and 
vafes in yellow, white, &c. on blue ground and central (hield of arms, 
has a knot in the centre (Mark No. 10.), an ornament or mark which 
occurs on other pieces of this fabrique and on that of Gubbio. 

The letter P, croffed by a paraphe, alfo occurs. A plate in the 
Delfette collection. No. 85, with the Fontana arms was fo marked. 

The combination of P and A, which occurs on an early piece in 
this Mufeum, would feem alfb to have been a mark in uk at a later 
time, as it occurs on fome pieces in the Louvre (Nos. 150, 151), 
afcribed by M. Darcel to this pottery. 

The letter S alone, occurs on a jug in the writer's pofleffion 
(Mark No. 14), and on a difh, fubje6l Coriolanus, with border of 
trophies, and dated 1546. (Chaffers.) 

The letter G, as alfo M, is found on pieces in the Louvre 
(Nos. G 143, 144, 153), which are afciibed by M. Darcel to Caffag- 
giolo — we do not know thefe fpecimens. M. Jacquemart, differing 
from M. Darcel, confiders one in the Louvre (No. G 518), marked 
with a rude P, to be of Caffaggiolo luflred ware ; but we agree with 
M. Darcel in afcribing it to Gubbio, perhaps to M. Preflino. 

On a plate in the writer's colledtion from the Montferrand, repre- 
fenting the ftory of Murius Scaevola, and a border of dogs hunting wild 
animals in a woody landfcape, are the marks of the fiibrique, the letters 
A. f., and the place in Galiano 1547, a fmall *'*' cajlelh*' sl few miles 
diflant from Caffaggiolo. (Mark No. 16.) 

Another plate by the fame hand ^^ in Chaffaggiolo '' is in this Mu- 
feum (No. 6656. '60), and another is in the poffeffion of M. Dutuit at 
Rome. 

M. Delange, in his appendix to Pafferi,^ records a piece dated ^^ in 
** Chafaggioh fato Adj 21 di junioy 15 70,*' the latefl dated example 
that we have feen noted. 

We have faid that this Mufeum is rich in fpecimens of the 
Caffaggiolo wares, from the earliefl to the latter period of the manu- 
fadture, and among them are pieces of extraordinary beauty. Of the 

> " Hiftoire des Peintures fur Majoliques faites a Pefaro ; traduit par H. Delange.** 
Paris, 1853. 



(^^ff^ggio^f^- 95 



more interefting may be inftanced No. 7I54> a luftred piece having 
the mark of this febrique painted on the reverfe in the yellow luftre 

pigment. 

The large circular difh (No. 8928), on which is reprefented a pro- 

ceffion of Leo X., is curious as a contemporary work and for the 
coftume, &c. 

That (No. 6664) forming part of a feries on which the whole 
fubje£l of the triumph of Julius Caefar after Mantegna was probably 
painted, is a fine and remarkable example. The St. George after the 
ftatue by Donatello (No. 1726) is of great excellence, as is the intereft- 
ing plate (No. 171 7), on which a ceramic painter is reprefented at work 
in the prefence of a gentleman and lady, probably portraits of perfbnages 
of high flanding, as alfb of the painter himfelf. It is to be regretted 
that he refrained from recording their names, and was content with 
affixing only the monogram of the fabrique at the back of the piece. 

The beautiful plate with central fubje£l of Vulcan forging a wing 
and elegant border of grotefques, mafks, cupids, &c. (No. 2990) is 
probably by the fame hand as the two laft referred to, and is a 
fine example. The large jug having the Medici arms on the front 
and other devices of that family (No. 1715), is remarkable for its 
excellence of glaze and colour, as well as for its hiftorical aflbciadons. 

Of a later period are the two vafes Nos. 321 and 322, which, if not 
adually made at Caffaggiolo, we are difpofed to attribute to the hand 
or the influence of Flaminio Fontana, who went to Florence with 
Francefco Maria II. where he remained fome years, and where he 
fuperintended the experimental fabrique eflablifhed by the Duke at 
his chateau of San Mario. 

We may here refer to the tiled floor in a fmall room of the Pitti 
Palace at Florence, which is entirely decorated in frefco by Pietro da 
Cortona. In the centre of the pavement is the fubjed of the triumph 
of Bacchus. One of the tiles is figned " Benedetto Bocchi fecit J* 
This may probably be of Florentine produ£tion about 1640. 
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MARKS ON PIECES IN OTHER COLLECTIONS. 



No. I. On a plate in the Narford Colleton reprefenting the Virgin 
and Child, on a dark blue ground. An early piece probably about 
1470. Engraved in Maityat, p. 104. 




No. 2. A mark and early date afcribed to this fabrique. 



/ 



ro9 
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Nos. 3-5. Variations of a mark believed to be of Cafiaggiolo. 
One of thcfe occurs on 2 fine plate belonging to Baron Guftave de 




Rothlchild, and is dated 1507. It has in the centre a Ihield of anns and 
arabelque border. 



No. 6. On a fine 
difli with border of 
malks, groccfques, 
and medallions on 
blue ground, and 
central fubjed the 
Flagellation, after an 
artin of the German 
fchool. Pafled from 
the collection of 
Monfignore Cajani 
to that of M. Bafi- 
lewfki. 
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No. 7* On a fmall plate, with a heart tranfHxed by two arrows in the 
centre between the letters P. £• In the pofTeffion of Mrs. Lockwood 
at Rome. 



^ 




No. 8. On a piece formerly in the Delfette coUe&ion (No. 85), 
with (hield of arms in the centre, of the Fontana family, the letters 
P. F. and border a quartiere. 
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No. 9. Is a variety of the mark m which the ftroke of the P is 
prolonged to form an R, which is crofled with the ufual co -formed 
paraphe. The piece on which this mark occurs is unknown to the 
writer. 





No. 10. On a pretty phue, in the writer's pofleffion, with wide border 
of dark blue, on which are arabefque icroUs, and among them flowers 
and vafes ** wiped out " or referved, and coloured yellow and orange, 
or tinted with pale green. This border has an outer moulding of 
egg-and-anchor and an inner one of bead-and-button pattern. The 
centre, furrounded by a narrow band of bianco fopra bianco^ is occupied 
by a (hield of arms. The reverie has concentric fhadings, and leaf 
iprays of duflcy blue, the mark in the centre; date about 15 10. A 
(imiliar mark was on a piece in the Uzielli colledion, and one of this 
fervice belongs to Mr. Henderibn. 
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No. ii> On a difh formerly in the SoltikofF colle^ion, attributed to 
Faenza hy Delange, but more probably of this fabrique. ^* In the 
" centre, St. Francis, encircled with rich arabefques on orange ground, 
** white borders painted in blue and yellow palmettes." 



Nos. I2-IJ. On pieces attributed to this fabrique, but unknown to 
the editor. 



S .^' 
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No. 14. This letter occurs beneath the handle of a large jug in the 
writer's coUe^on, on which are the arms of the family ^^ Aleflandro 
dei Aleflandri. About 1500-20. 



9 




^ 



No. 15. On another jug in the writer's colleftion of rather later 
period, but with little doubt of this &brique, on the front of which is a 
(hield of arms. 
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No. 1 6. On a plate alfo in the writer's pofleffion, from the 
Montferrand, painted by the Cune ardft, as that in the Mufeum 
(No. 6656.'6o) whoTe initials are A. F. It reprefents Mudus Scsvola, 
a fubjefl of many figures in a landfcape, with a border confifting of a 
continuous wooded landfcape, in which dogs are hunting wild animals. 
It will be noticed that the ufual mark of the fabrique has the letter 
C or G alongfide for " CaffaggioU " or " Gaffaggioh ;" « in GaUano mil 
^^ ano 1547 " is on another line, beneath which are the painter's initials 
furmounted by a fmall f for ** fecit.'' Galiano is a finall village in the 
hills a few miles diftant from Caflfaggiolo, poffibly the native place of 
the painter who may have executed it at home, or a ^^fuccurfale " of 
Xh^fabriquit as M. Jacquemart fuggefts. 
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hujlred Wares. 




7 1 54- 56- 

MALL Plateau. Luftred ware. " Majolica." 
On the centre medallion, a portion of a branch, 
the right-hand fpray of which bears a flower of 
crown-Ukc form ; the left, an acorn ; probably 
emblems of an alliance. Radiating ornament 
fills the hollow, and on the rim is a garland of 



flower of the fame form as that on 
the centre; outlined blue, and filled 
in with gold luftre on white ground. 
Reverfe, concentric lines of gold 
luftre; in the centre the mark — 

Italian (Caflaggiolo). About 1510. 
Diam. 9^ in. Bought, \l. \is. 



^ 



The form and general ftylc of this fmall plateau dilfcrs confiderably 
from the ordinary Gubbio or Pefaro type, the deep yet brilliant blue 
agrees with that ufed at CafFaggiolo, and the mark at the back is clearly 
that of the latter place although painted in luftre coloiu. I'he conclu- 
flon from this would be, that the luftre pigment was in ufe alfo at the 
Caflaggiolo fiiftory even at this early time, or it may poffibly have been 
painted there and luftred at Gubbio, the CatFiggiolo mark having 
been added in luftre colour for feme Ipccial purpofe. The body of 
which it is made is of clofe grdn and Teems to have been highly 
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baked; it is unufually heavy. There is a peciJanty in the luftre 
which, although approaching nearer to that of Gubbio than to the 
earlier luftred wares, has a charaAcr of its own, which may perhaps 
have arifcn from the nature of the glaze. Altogether it is one of thofe 
cxccptbnal pieces, upon which it is extremely difficult to arrive at any 
degree of certainty as to their place of produdion and decoration, although 
from the mark it can with more certainly be afcribcd to CafBigg^lo than 
elfewhere. ( Set Vigniiti). 



894 J- '63. 

SMALL Tazza. " Confettiera." Embofled and luftred 
ware. <* Majolica." In the centre medallion, on a dark 
blue ground, the profile buft of an armed warrior ; the reft of 
tKe furface covered with a fcale pattern in gold, each centred 
with a fcroll of ruby luftre. Reverie, concentric lines in greenifli 
gold luftre. Italian. (Cafl^ggiolo ?) About ij 10-20. Diam. 
8 in. Bought (Soulages Coll.), 1 5/. 

An exceptional piece, difficult to affign to any known tabrique. 
There is much in the central medallion which reminds of the Faenza. 
and more of the CafFaggiolo wares ; it alfo bears (bme affinity to the 
ftnall bottle, No. 531, fimilarly ornamented, and on the other hand 
the dark blue colour and mode of handling arc not unlike that on the 
vafe No. 840/, which is attributed to Maeftro Giorgio's earlier period. 
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FLASK-fhaped Ewer. " Mefciroba'* Luftred ware. 
" Alajolica'' Compartments feparated by vertical lines 
of ruby, and belts of ruby and blue, filled in with fcale, foliated, 
and oblique gadroon ornament in ruby and gold luftre on white 
ground. Italian. (Caffeggiolo ? Gubbio ?) About 151 0-20. 
H. 5^ in., W. 2\ ^^^ Bought (Soulages Coll.), 5/. 

The doubt attending the fimilarly fhaped vafe No. 530 applies alfb 
to this. The glaze is apparently ftanniferous ; the luftre colours are 
much of the charadler ufed by M^. Georgio, as is alio the dark but vivid 
blue. On the other hand it has affinity to the fmall tazza. No. 8941, 
both in decoration and luftre colours, and alfb bears confiderable 
refemblance to a fmall vafe in Mr. Henderibn's colle£lion of (bmewhat 
ilmilar form, and on which the Cafiaggiolo mark occurs. 

8942. '63. 

SMAIX " Fruttieray* with raifed centre. Embofled and 
luftred ware. " Majolica** On the centre medallion 
a profile buft of a lady, and a fcroll infcribed " Sepia ; " the 
border of raifed pine cones and pellets ; the ground changed 
to dull gray probably by fome accident to the enamel glaze ; 
the whole luftred with ruby and outlined with blue. Reverie, 
concentric lines in brilliant ruby. Italian. (Caffaggiolo or 
Gubbio?) About 1520. Diam. 7I in. Bought (Soulages 
Coll.), 61. 

Correfponding to the name of the lady in whofe honour this tazza 
was painted, the enamel ground has oddly enough, and probably by the 
abfbrpdon of finoke or (bme other accident in the firing, taken a warm 
light fepia tint, giving a fingular and quite exceptional appearance to the 
piece. The blue outlines are alio much blackened, but the ruby luftre 
in fbme parts, particularly the pellets and the concentric rings on the 
reverie, is of the fiilleft and moft brilliant quality. It is an early piece, 
probably in imitation of the Gubbio fabrique, and is perhaps by the 
fame hand as No. 8944. There is alfo fome affinity to No. 8943 
of Deruta ? 
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8944. '6^. 

SMALL Tazza, *' Fruitier a'"^ Embofled and luftred ware. 
" Majolica.** In the centre, a heart pierced by a broad 
Italian dagger or ^^anelace" fufpended over a vafe full of 
flames ; on each fide elaborate monograms ; the border of 
raifed ovals and pellets ; the whole luftred in gold and ruby, 
outlined and fhaded with blue. Reverie, concentric lines in 
ruby. Italian. (Cafllaggiolo or Gubbio?) About 1520. 
Diam. 7f in. Bought (Soulages Coll.), 10/. 

The fubjed of this centre is probably another reprefentation of the 
wounded heart of the Blefled Virgin, as referred to under No. 2558, 
page 84. The monogram may have (bme allufion to the (ubje<ft, or be 
the initials of the owner. This piece is very (imilar in defign to 
No* 8942, which may be by the fame hand, although the central 
fubjedl is executed with more care. It was undoubtedly painted with 
a view to the luftre enrichment, and having peculiarities differing (o 
much from the general type, we are inclined to afirribe it to the 
Cafiaggiolo fabrique, rather than to Gubbio. 



Painted Pieces. 



7438. '61. 

CIRCULAR Difh, " Bacik:* The triumph of Juftice, in 
a car, on which are feated two draped figures holding 
fceptres, perhaps Mofes and Solomon ; Hercules precedes, ac- 
companied by mounted knights in armour, and two naked youths 
are tied to the car. Border of flower fprays, arranged as a 
^^guilloche" on dark blue ground. Reverie, richly decorated 
with garlands of foliage and concentric lines of dark blue on 
the white enamel. Italian. (CaflFaggiolo ?) About 1480. 
Diam. 14 in. Bought, 16/. 

The depth and brilliancy of the colours upon this curious early difli 
are remarkable j the border, on a dark blue ground of a (imilar quality 
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to that of Caflaggiolo, is covered by white fcrolls of foliated fprays, each 
terminating in a varied flower, picked out with green, orange, and 
brilliant jrellow, and arranged as a diaper, in the form of the guiUochi. 
The (ubje<ft fills the centre. A heavy car of orange colour on four 
wheels, fupports a throne formed of dolphins, whofe united tails fuftain 
a globe, furmounted by a yellow chair, on which fits a draped female 
figure of Jufttce, holding the balance in the right and the fword in 
the left hand ; below the throne fit two bearded men, with long hair, 
each holding a fceptre and a book, and draped in flowing robes of yellow ; 
he in front has a high dome-fhaped turban cap — probably Mofes — the 
other is crowned — Solomon. A mounted knight in armour precedes, 
and two, carrying yellow lances, follow behind the car, which would 
appear to be draped by two naked youths, bound to it with cords by 
their arms, and preceded by Hercules, carrying his club and lion's (kin. 
The (lin (bines in the heavens, fcattering detached rays around. 

The drawing is archaic, but not wanting in a certain power, par- 
tfcularly (hown in the figures of the youths. The glaze is brilliant and 
of even furface, extending over the whole of the piece and apparently 
ftanniferous ; the clay is red and hard, and the general *^ technique ** 
(hows an advanced date of the potter's art. 

We think that thefe qualities agree more with the wares of Caf- 
(aggiolo, although we afcribe it to that fabrique with (bme hefitation, 
feeling that it may perhaps with equal reafon be confidered as the pro- 
duction of Faenza or Forli. The plate No. 2. '65 is probably by 
the fame hand. 



2. '65. 

PLATE, " Tagliere" Cupid bounds on a pedeftal carried 
by muficians, harpies and fphynx at the (ide; water 
beneath, in which are dolphins and boys, Reverfe, concentric 
lines in blue and a mark. Italian (CafiFaggiolo ?). About 1490- 
1500. Diam. 8^ in. Bought, 61. 

The (ame quality of blue is here ufed as in No. 8950, and the 
heightening with yeUow is (bmewhat like that found upon pieces of the 
Deruta febrique. We have, however, litde hefitation in afcribing it 
to Cafllaggiolo. The fubjed would appear to reprefent the binding 
of Cupid by the demons of difcord. Cupid, blindfolded, is tied to a 
column, (landing on a pedeftal decorated with a wreath of foliage ; the 
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whole fupported by four boys playing mufical iitflniments ; the bow 

Cand arrows hang between them ; two fphynxcs fpring 
Irocn the pcdeftal, and on cither Tide is a harpy ; be- 
neath the whole is a troubled fea with dolphins, chil- 
dren, &c. CarefliUy and {barply outlined by an able 
hand. The deflgn might be by Pollaiuolo. 

6655. '60. 

PLAQUE, circular. A ftiield of arms, hung by an orange 
ribbon, on a white ground diapered with fcrolls, fpots, 
and flowers in dark blue and edged with a laurel wreath In green 
and orange. On a ribbon is inlcribed, 

Mccccgi ■ Sntirca iti Vono (««! two kttm). 

Italian (Caf&gg^olo). Diam. ii£in. Bought, 3/. 15J. 

The early date of this plaque renders it extremely interefting. The 
fhield of arms is of the form known as " tefla di ctwaUo" The glaze 
would appear to be ftanniferous, and is of excellent (juality and great 
whitenefs. The blue colour is much like that uled at CaSa^olo^ and 
we alfo find the purple and the tranfparcnt green. 

The arms are thofe of a Florentine family " Bono " 
or "Boni." The firfl of the two letters following the 
name, and which are covered by a mark of abbreviation, 
is not clearly written, and may be intended for an F, 
which with the O would probably read " Fiorentino" in 
refi;rence to the owner. 

1304. '6$. 

PLATEAU. A Medufa's head ; on the margin three 
bombards difchai^ing balls, and a fhield of arms. Italian 
(CaiFaggiolo). About 1500. Diam. 22 in. Bought, 18/. 

7'his was probably painted for wall decoration. The exprelHon of 
the Medufa's head is powerfully rendered, the lips and tongue being 
coloured with that red pigment peculiar to this fabrique. The hair is 
yellow, the fnakes blue and greyilh green and fpotted. The fliield of 
arms is argent, fix bars nebuly, the firfl covered by a fort of label, 
gules, but ill defined in the painting. This piece is in a wooden frame. 
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4898. '58. 

CIRCULAR Difh. '' ScodelUr The centre painted 
with a fhield of arms fupported by three cupids ; above 
it a Medufa head ; margin decorated with cornucopiae, vafes, 
&c., on yellow ground, and with medallions bearing a grotefque 
head, and reprefentations of grape gathering, treading, and 
ploughing. Reverfe, plain. Italian (Caffaggiolo). About 
1500. Diam. 17 J in. Bought, 11/. 

A rather coarfely painted piece of the earlier period, the arms are 
azure, on a fe(s between three etoiles of eight points or, diree fleur-de- 
lys of the firft. The upper medallion has a grotelque mafk on red 
ground ; the two lateral reprefent the treading and the gathering of grapes, 
on dark blue, and the lower, ploughing with a yoke of oxen, on a back 
ground of the fame colour. The Medufa's head bears fome refem- 
blance to that on 1204, and the piece may be by the iame hand. 

CIRCULAR Difh. '' Bacik:' Alexander meeting Dio- 
genes. In the manner and probably from a defign by 
Luca Signorelli ; pdnted in dark blue and orange on white, 
border of foliated diaper on orange ground ; an inner circle of 
green ovals and orange diamonds on white. Reverfe, coarfe 
yellow glaze, with an owner's (?) mark fcratched in the pafle. 
Italian. (Caffaggiolo ?) About 1 5CX5. Diam. 15.^ in. Bought 
(Bemal Coll.), 25/. 

A ** baciUj** differing in form from thofe of Peiaro or 
Gubbio, but pierced behind with two holes for fufpen- 
fion. It is glazed in front apparendy with ilanniferous 
enamel, while the back is pardy covered with the com- 
moner glaze. The fubjedl is boldly treated by the hand of 
an accomplifhed artift. Mr. Robinfon fuppofes it the work 
of Signorelli himfelf. The horfes, armour, fky, and 
diftant landfcape are heavily outlined, and (haded in the 
rich dark cobalt blue. The flefh tint is of a peculiar 
buff tone ; the drapery, harnefs, the armour of Alexander, 
and one helmet are of a brownifh orange, painted over the 
blue (hading. The high lights are ardftically touched 




no Italian Pottery. 

with white enamel ; the fword is green. The pigments uTcd are of 
the quality found upon mailced pieces of the Cafiagg^olo ^^htuga" 
of which this is, we believe, an important example. Scratched in the 
palle at the back, is a mark confifting of a quanered Pavoife fliield, 
funnounted by a double crofs, and having a fpot in each of the upper 
quaiterings, probably a conventual, or other owner's mark. 



^7^9- SS- 

PLATEAU. " Scodella." On a blue ground of drapery, 
a lai^ Ihield of the Medici arms, furmounted by the 
ducal coronet, and fprays of foliage. Reverie, a monogram. 
Italian (Cailaggiolo). About 1500-10. Diam. 16^ in. Bought 
(Bernal Coll.), 8/. loj. 

A coarie bold piece of the fabrique, valuable for the monogram 
and the fhield of arms. 
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6658. '60. 

CIRCULAR Difh. " BaciUr In the centre a figure on 
horfeback flaying a dragon or other grotefque animal 
with a lance; wide border, with grotefques and trophies on 
dark blue ground. Italian. (Caffaggiolo?) About 15 10. 
Dianu 19^ in. Bought, i/. ioj. 

A large coarie piece afcribed widi fome doubt to CafEiggiolo. The 
Aibjed may perhaps reprefent St. George and die Dragon, but in a 
manner very diflFerent from the ufual type of the mailed foldier £unt. 



8946. '6^. 

PLATE. ^^TondinoJ* Four foldiers in Italian coftume 
of the time (landing in converfation, one holding a 
pennon; deep blue background. Reverfe, diapered in blue 
and orange on white ground. Italian (Cafifaggiolo). About 
1 510, Diam. 8^ in. Bought (Soulages Coll.), 6/. 

On the pennon a circle or peUet is reprefented, poffibly one of the 
bearing of the Medici arms, the others being hid by the folds of the flag. 
The purple colour which was uied on the earlier pieces is here very 
apparent, the bright yellow, orange, and green are alfb chara£leriftic. 



DRUG Vafe. Oviform. A wreath of fruit occupies the 
front centre, filled in with cherub's heads and firings 
of golden beads on dark blue ground; on two fcrolls are 
written " chonserve dachori;" the purple ribbons which 
tie the wreaths decorate the back. Italian. (Cafilaggiolo or 
Caftel Durante?) About 1500-10. H. 12^ in., diam. 9 in. 
Bought (Soulages Coll.), 5/. 

The rich blue ground is much like that of Caflaggiolo, whilft the 
leafiige and fruit are radier in the ftyle of Caftel Durante. 
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^950- '63. 

DEEP Plate. " Scodella.'* In the centre arabefques in 
blue on white ground ; the border of interlaced ftrap- 
work pattern in blue, grounded in panels of orange, yellow, 
green, and white, with leafage ornament Reverfe, blue con- 
centric lines. Italian. (Cafiaggiolo?) About 15 10. Diam. 
8^ in. Bought (Soulages ColL), 10/. 

The general cffeA of this is very elegant and harmonious ; the blue 
is of a dull grey quality, wanting in brilliancy of tone, but which is ufed 
upon (bme pieces. The tin glaze is even and white, although the 
piece is of early date. 



PLATE. " Tondino** In the centre a female profile buft 
with yellow netted head-drefs, on a dark blue curtain 
edged with yellow. Reverfe, fcroUs and eroded lozenges in 
blue ; border of fcale pattern in dark blue and orange on 
white ground, edged with green. Italian (Cafllaggiolo). About 
1510-20. Diam. loj in. Bought (Bernal Coll.), 4/. 15J. 

All the colours are thofe of Caflaggiolo. The profile portrait is drawn 
with more care than accuracy ; the head ftands out boldly relieved by 
the rich blue background, which is curioufly arranged as a banner or 
curtain in the middle againft the fky. The enamel is of fine quality. 



8928. '6^. 

PLATEAU. " Piatta da Pompar A proceffion. Pope 
Leo X. feated on a rich portable throne (feg^a geftatoria), 
is borne on men's fhoulders, preceded by a rider on an elephant 
and furrounded by Cardinals on mules, the guard, &c The 
arms of Medici are on the ftandards. Reverfe, concentric 
lines of blue and the mark. Italian (CaflFaggiolo). 15 13-21. 
Diam. 19^ in. Bought (Soulages Coll ), 80/. 
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We quote Mr. Robin- 
fon's defcription from the 
catalogue of the Soulages 
Colledlion : *' Pope Leo 
'* the Tenth, feated in a 
** rich chair or throne, on 
** a platform or palan- 
'' quin, borne on men*s 
*' fhoulders, is carried in 
^^ proceflion, accompanied 
<^ by cardinals riding on 
^^ mules, and a numerous 
*' retinue of ecclefiaftics, 
** officials, guards, &c. In 
** the foreground, march- 
** ing at the fide of the 
** main proceffion, is a regiment of halberdiers in parti-coloured 
^^ coftume, headed by a drummer and fifer, and an officer bearing 
** a banner charged with the * palle ' of the Medici family ; the 
^^ main proceffion is headed by a cavalier riding on an elephant 
^^ richly caparifbned. Immediately behind the Pope appears a column 
^^ of pikemen with an enfign at their head, alio bearing the banner 
*' of the Medici family. The Pope is reprefented in the ad of 
^^ benedidion ; he wears the papal dara and a rich cope of dia- 
'* pered cloth of gold, faftened by a large circular morfe or fibula ; 
^^ in his left hand he holds an objedl which refembles an orb or 
** ball of cryftal ; the fingers of both hands are covered with nume- 
** rous rings. The compofition contains upwards of fifty figures, 
^^ executed in colours on a dark blue background. The figure of 
^^ the Pope has every appearance of being an authentic portrait, and 
^^ the heads of (everal of the cardinals and attendants have marked 
^^ individuality of expreffion. Amongft the followers is a Turk, with 
^^ red hair and a long beard, and wearing a high crowned turban. 
^^ The reverie of the piece has concentric lines in blue, and is figned 
** with a large P. 

^^ Many concurrent indications leave little doubt but that this curious 
^^ hiftorical monument was executed at the manufactory of Caflaggiolo, 
'' a caftle of the Medici, near Florence, where is fuppofed to have 
** exifted a fabrique fupported by that celebrated family. The execu- 
^^ don of the piece is hafty, and inferior to the compofidon ; the 

profufion of the rare red enamel colour, the u(e of which is believed 
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^ to be almoft exclufively confined to this (abrique and that of Faenza, 
^ is remarlcable ; the colour, though known to the Majolica ardfts of 
^ other localities, being feldom or never employed on account of the 
^ difficulty of its application, and the uncertain a^ton of the fire upon 
* it." 

Leo the Tenth was eleded Pope on the ii March, 1513. He 
died in 1521 ; the date of this piece is therefore fixed within eight 
years, but as the Cafiaggiolo pottery was patronized by the Medici 
family, it is reafonable to conclude that the proceffion reprefented 
was that on the occafion of his firft enthronement, and that this di(h 
was painted in 1513 to record that ceremony. It may have been 
intended to decorate the papal ^^buffeto^** or as a gift piece to one 
of his adherents. There can be no doubt that its ufe was for 
^^pompa" ornament merely, and not for the fervice of the table. We 
have no means of afcertaining the name for which the letter P was 
doubtlefs the initial ; it occurs on the majority of the v^ares of this 
fibrique, generally combined with S and a paraphe, and frequently 
accompanied by another initial, the former being probably that of the 
Maeflro, the others of painters who executed various pieces. 



6664. '60. 

PLATEAU. " PiaUa da Pompar Portion of a trium- 
phal proceflion after Mantegna : muficians, a jefter, &c. 
precede two harnefTed horfes, at whofe fides men carry golden 
vafes ; panted on a dark blue background ; the numeral L 
beneath. Reverfe, concentric lines in blue, a mark, and the 
date 1 5 14. Italian (Cafiaggiolo). Diam. 16^ in. Bought, 
46^. 1 45. 6//. 

The defign of this noble di(h is derived from part of Mantegna's 
Triumph of Caefar. It evidently is one of a feries, another of which 
was fold with them at the difperfion of the Montferrand colledlion, the 
numeral beneath the fubje^ denoting its place in the fequence. 

Roman foldiers and lidlors carrying the fafces lead the way ; a fool, 
or jefter, and muficians playing on harp and guitar precede two fine 
hor(es, harnefled to a vehicle which doubtlefs occupied the next piece. 

The drawing is bold and mafterly, and the colouring has been 
executed with great care ; the whole eiFedl is indeed excellent. 

It is probably by the fame hand as Nos. 17 17 and 1726. 
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A fac-fimile of the date and mark is given beneath, 






2990- 'Si^ 

PLATEAU. Form ''baciler On the medallion, the 
fubjeft of Vulcan forging a wing for Cupid, outlined 
and fliaded in blue, relieved with yellow, green, &c. A 
central belt of ^^ bianco Jopra bianco^^ and a wide outer rim 
grounded in blue and covered with trophies, mafks, cupids 
feated on dolphins, and other grotefques in colour. Reverfe, 
foliated fcrolls in blue on the white ground ^^ ala porcellana.^* 
Italian (Caffaggiolo). About 511 5-20. Diam. 1 5^ ia Bought 
(Bandinel Coll.) 

This is by the fame artift as the St George plate No. 1726, and is a 
mafterpiece of decorative painting on enamelled pottery. The varied 
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attitudes and expreffions in the cupids on the border, are moft ably 
rendered, and the harmonious colouring of the whole piece is note- 
worthy. We unfortunately have no record of the name of this very 
able artift, who feems to have produced moft of the finer pieces of the 
Caffaggiolo fabrique. There is a certain affinity in the treatment and 
ufe of colours, with thofe pieces which we have reaibn to aicribe to 
Forli, fuch as the plaque No. 4')0 ; but they are earlier and more rigid 
in manner, and the brilliant red pigment (b eiFe£tively ufed on the pre- 
fent piece, is not found on any of them, and would feem to have been 
hardly known at that eftablifhment. 

Mr. Robinfon, writing in the Loans Catalogue of No. 5 1 62 in that 
colle<5lion, a fine plateau belonging to Baron Lionel de Rothichild, 
afcribes it and the prefent piece to the (ame artift, and refers them to the 
fabrique of Faenza. A comparifon with the St. George plate and other 
pieces will, we think, warrant our different conclufion. (See coloured 
plate.) 

LARGE Ewer. " Mezzina'* In front, on a dark blue 
panel, are the Medici arms furmounted by the papal 
tiara, the keys and the dove ; beneath the motto ** Glovis." On 
one fide the fleur-de-lys, on the other the crofs; the reft 
covered with fcroll foliage. A monogram below the handle. 
Italian (CafFaggiolo). About 1520. H. 17^ in.,diam. \2\ in. 
Bought (Bernal Coll.), 60/. 

A noble pitcher, made doubdefs for the fervice of Leo X. One 
large, and four fmall panels, formed by foliated green ftrap-work, nearly 
cover the front and fides of the barrel ; the three central ones are 
grounded in the chara<5leriftic dark blue, the middle being occupied 
with the Medici fhield, the crofs keys, the papal triple crown, and the 
yoke ; on the upper fmall panel is the dove of the Holy Spirit, and on 
that below the word *' Glovis," adopted by Giuliano de' Medici, when 
Gonfelonier of the Church. Read backwards it gives ^^ Si volg^** 
** it turns," allufive to the turn which fortune's wheel had taken in his 
fevour. The lateral panels have, on the right, the red crofs of 
St. George ; on the lefi the giglh^ the red fleur-de-lys of Florence. 
The large wide green handle has a raifed orange band in the centre, 
with depreffions ; beneath it are the two letters of the monogram, 
which may read P and C. On either fide a hand holds a fpray of 
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foliated and flowering fcroUs, which cover the remainder of the piece ; 
the ftem of this fcroU work, die crofs, the fleur-de-lys, and other features, 
are in the bright Indian red pigment, fo charafteriftic of the wares of 
this febrique. The whole has been very carefully executed, and the 
glaze of pure white ground (ftanniferous) is of the moft luftrous quality. 
(See engraving,) 





1726. 'ss. 

PLATE. ''TagHerer St. George, after the ftatue by 
Donatello, with landfcape background, and furrounded 
by a border of grotefques on dark blue ground. Reverie, 
concentric lines of blue and orange, with the mark below. 
Italian (Caffaggiolo). About 1515-20. Diam. 12^ in. 
Bought (Bernal Coll.), 61/. 

This, and No. 17 17, are of the fineft works of a very able but un- 
known artift. It is prefumable that he was the dire£tor or ^^ maeftro " 
of the CaflFaggiolo ^^ botegaj" and the initial P, which is more or lefs 
apparent in all the marks on thefe wares, may perchance be the 
firft letter of his name. His ftyle is eminendy bold and vigorous, 
the outline decifive and true, the relief or modelling of the figures 
admirable, the grotefques flanding out of the dark blue ground with 
great power. 

The figure of the faint, derived from the weU-known maflerpiece 
of Donatello, which occupies a niche outfide the church of Or-San 
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Michele at Florence, is fomewhat varied in the pofe and in the details. 
He is clad in armour, covered by a yellow mantle, which, tied over the 
right, covers the left fhoulder and arm, falling to the ground behind the 
right foot A ihield of Pavoife form ftands before him on the ground, 
fupported by the left hand, and decorated with arabeiques. A fword is 
hung at his flde, and the right hand grafps a dagger. The feet are clad 
in yellow boots. 

In the ftatue the tie of the mantle is more forward on the breaft. 
There is neither (word nor hanger, nor daggqr in hand. The feet 
are clad in mail, and the fhield, flat at the top, is formed at the fides 
by obtufe angles uniting at the pomt below, and is charged with a 
large croft. The expreffion of the head alfo difiers. The landscape 
confifts of a rocky foreground, with the fea, iflands, (hips, &c., in the 
diftance. 

The groteiques, of quaint mvention, differ fi'om thofe of M^. Gioigio, 
or of Uibino and Caftd Durante, approaching more to the charader 
of thofe of Faenza. A beautiful fmall plate, formerly belonging to the 
Count de Nieuwerkerke, is covered with grotefques of fimilar chara£ler, 
and probably by the fame able hand. The mark at the back may be 
confidered typical of the £ibrique, (See coloured plate.) 




PLATE. 

A MAJOLICA PAINTER IN HIS STUDIO. 

Cafaggiolo, about i5i5-ii> 

('!17. -JSO 
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PLATR " Tagliere." A majolica painter in his ftudio, 
panting a plate in the prefence of two perfonages of 
diftindHon. Reverie, concentric lines in orange and blue, and 
a monogram. Italian (CafFaggiolo). About 151 5-20. Diam. 
g^ in. Bought (Bemal Coll.), 1 20I. 

This extremely interefting piece has a certain degree of notoriety, 
from having been defcribed as repreienting Rafiaelle, painting the portrait 
of the Fomarina on a plate, and thus the myth that Rafiaelle did occa- 
fionally paint on pottery was the more accredited. 

The fubjedl is however an artift (perhaps the portrait of him 
who painted) engaged in decorating the border of a ^^ tondinoj* which 
refts upon his left knee, held by the left hand ; in his right he holds 
the brufh, in the z& of continuing the border ornament, the centre 
remaining untouched. He is feated on a fediay having a curtain 
fuipended between two foliated ftandards, furmounted by vafes, as a 
back. Brufhes and colours in faucers are on a flool at his right, and 
on a bench or dwarf wall in front is a finifhed plate and an ewer. His 
vifitors, who evidently watch his work with interefl, are apparendy of 
high fladon, perhaps his patrons, and members of the Medici family ; 
they are alfo portraits. Seated on a flool oppofite the ardfl they are 
habited in the coflume of the early part of the 16th century. The lady 
wears a long and loofe fkirt, with dght-fitdng low body of the fame 
material ; its colour is of a dull Indian red, edged with black round the 
neck, and feftened round the waifl with a firing of beads, which hangs 
in a fingle long cord at the front j fuU black, perhaps velvet, fleeves, 
flafhed at the flioulders, and a green handkerchief over the neck com- 
plete the coflume. The fur hair, confined by a black band, with jewel 
on the front, hangs in plaits and loofely o'er the fhoulders ; (he holds a 
handkerchief in her right, and a fruit, like a pear, in her left hand. She 
is young and pretty. 

Her companion, older than herfelf, is drefTed in a clofe-fitdng tunic 
of white, (haded with blue, and faflened over the chefl with bows. A 
girdle or hanger is round his waifl, and a loofe yellow mande falls from 
his left fhoulder over the right knee i dght hofe, black fhoes, and a low 
red cap or berretta complete the drefs. His light auburn hair hangs 
long behind. The painter, indeed, is the mofl coflumi of the party. A 
clofe-fitdng fhort green jacket, with loofe fleeves, {hows at the waifl 
ai.d the neck, an embroidered fkirt ; dght fitting yellow hofe extending 
high up the thigh, are furmounted by diapered black ^^ trucks ^" black 
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fhoes, tied over the inftep, and his dark hair confined in a ftiiped green 
bag or "fachet" is funnounted by a low red cap, fimilar to that of his 
patron j he wears an apron to protefl his drels. 

The general ardftic merit of this 

^^■^^■gk painting is of a very high order ; deli- 

K__^^^^J^ cately fine in the details, it is admicablc 

S^^^r^^A for breadth, and hannonious colouring. 

r*^^ 71k figures Hand out in clear relief 

^_^ ^^^ fhim the dark blue background. 

j^flr I 1 They appear to be feated on the green 

^r M ^ F fward, from which numerous flowers 

M ^^*^^**' fpring up. The , artift has learnt 

F fhim the Eaftem potters the value of 

blue and green in juxta-pofitiun. 

This is by the lame hand as No. 1726 and probably No. 6664. 

{See engraving.) 

1716- '55- 

PLATE. " Tondine." Arabefques or grotcfques in white, 
touched with red and yellow on the border of deep Mue 
ground, among which labels bear the letters S. P. Q. R. On a 
central medallion is the fubjeA of a child lulling from a tree, 
with landfcape background. Reverie, outer border of blue 
fcalework, fpotted red, inner circle of zig-zag or flame 
ornament and a red central ftar of eight points. Italian. 
(CafFaggioIo ?) About 1515-20. Diam. 9f in. Bought 
(Bemal Coll.), 50/. 



PLATE 

A CHIID FALLINU IIURDEK UF CROTE.'QUFS OH ELt'F. 

Caffaggkh, aban 1515-10, 
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This very beautiful and rare fpecimen is one which it is not eafy to 
affign, partaking as it does of the charadleriftic of the two fahriques 
— Caf&ggiolo and Faenza. The dark blue ground and the reddifh 
orange with which the figures are touched, as alio the general flyle of 
handling in the arabeiques, and the liquid green ufed {o freely in the 
medallion, point to Caf&ggiolo. Whilfl the richly decorated back 
is more generally found on pieces of the Faenza warin The central 
medallion, mofl carefully executed in pale tints, contrails remarkably 
with the powerful colouring of the rich border. We do not rccolleft 
a fimilar piece. (See engraving.) 

3028. 'ss. 

DRUG Pot Cylindrical, with handle. A central belt of 
cherubs' heads on orange ground, between egg and 
anchor, and other mouldings outlined and (haded with dark 
blue. Italian. (Caflfag^olo or Siena?) About 1530. H. 
8^ in., diam. 5 in. Bought, 4/. 4J. 

The richnefi of the glaze, the tone of blue and green, and the ufe 
of the red colour would denote Caflaggiolo as the moft probable place 
of its produ£lion. 

PLATR " Tondino." Blue arabefque " a porcellan " mixed 
with trophies on a white ground ; in the centre an oval 
efcutcheon of the arms of the Pazzi family in colours. Reverfe, 
miHogram and fcrolls in blue. Italian (Caflaggiolo). About 
1 540. Diam. 9^ in. Bought, 1 5 j. id. 



An ordinary example of the later ware, 
with the arms of a Florentine family of 
hiflorical note. 




122 Italian Pottery. 

EWER. " Mezzina.*" Globular. In front a medallion, 
grounded in yellow, enclofed in a wreath of fruit and 
leafage and bearing a (hield of arms ; azure, a pair of antlers 
proper, in chief two bezants charged with double ftars. The 
fides, &c, diapered with foliated fcrolls in blue; beneath the 
handle, which is formed as a fleur-de-lys, is the date 1541. 
Italian (Caflaggiolo). H. ijf in., diam. 10 in. Bought 
(Bemal ColL), 15/. 

Of the later period of the CafFaggiolo fabrique, when the forms of 
thefe pitchers, which feem to have been abundantly made, was more 
globular than at an earlier time. 



4037- *56. 

LARGE Jug or Ewer. " Mezzina'' In front a (hleld of 
arms and a label dated 1 544, between two large cornu- 
copias fpringing from a mafk ; the reft of the furface covered 
with floral fcroU diaper; beneath the handle a monogram. 
Italian (CaflFaggiolo). H. i6|in.,diam. 11 in. Bought, 12/. 

The glaze and colours are 
very brilliant. The arms are 
thofc of one of the Florentine 
families. 

The marks occurring on 
a jug of fimilar, and on one of 
earlier date in the writer's pot 
feffion, are given in the ap- 
pendix. 




66^6. *6o. 

CIRCULAR Diih. Apollo and Pan, with a ihepherd, 
two crowned monks and a fatyr ; landfcape background. 
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Reverfe, infcription and monogram. Italian (Caffaggiolo), 
About 1547. Diam. I5|-in. Bought, iL 





Tbe painting of this piece is very yellow in tone, a brown colour is 
alio much ufed ; the blue is of a cold grey, very unlike to that on the 
earlier pieces of the febrique. There is much in fa£t that would lead 
to the belief that Deruta was its native place, but for the infcription and 
mark. This, and two others by the fame hand, one of which is in 
the writer's coUediion, were fold together in London. The date on 
the latter piece, which fixes this, is 1547, its infcription will be feen 
at page 102, and by it we learn that though of the Cafiaggiolo 
** hotega^* thefe pieces were painted ** in Galiano^^ a fmall village a few 
miles to the north of that place, on the right of the main road. The 
moft probable explanation of this feeming incongruity is, that the artifl, 
vifiting his family or friends, had taken work with him to do, which 
was afterwards fired at the fabrique, on one piece of which it pleafed 
his fancy to record the fpot where he had painted. This example may 
perhaps account for the occafional occurrence of names, unknown as 
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localities, of potteries on pieces having affinities with well known wares, 
and would lead to the belief that feveral of the places recorded as 
*^ botiges ** may only have been the temporary refidence of the painter 
of the piece. 

The third, which has for fubjed the carrying off Helen from Troy, 
is figned like the Mufeum example ; it now belongs to M. Dutuit, at 
Rome. 



1 50 1. '$6. 

PLATE. ** Tondino'* Border of arabefques and trophies ; 
in the centre, a trophy with (hield infcribed S.P.Q.R. 
in blue outline. Reverfe, a monogram and concentric lines of 
blue on white ground. Italian (Caffaggiolo). About 1550. 
Diam. 9^ in. Bought, i8j. 




A piece of ordinary quality of the later 
period, painted in blue on white, fome- 
what in the ftyle known as ** tf porcelan.*' 
The mark is noteworthy, confiding of 
the letter C, with a fort of paraphe. 



3^1- 54- 

VASE, amphora-ftiaped, with two fphinx handles and four 
mafks for fpouts. On either face, a fhield of arms, one 
of Medici, the other of Medici impaling Lorraine ; the reft 
of the furface covered with grotefques in zones, and on raifed 
gadroons ; colouring, yellow, brown, and blue on white ground. 
Italian. (Caffaggiolo or Florence?) About 1589 -1609. 
H. 19^ in., diam. 10^ in. Bought, 12/. 13J. 4^. 

Of fine form and defign of ornamentation, this vafe was made at a 
period when the art had fiiUen into decadence. Twenty years earlier, 
the fame defign, executed by the artifts of Pefaro or Urbino, would 
have been very beaudfiil ; but, though not wanting in a certain vigour, 
the drawing is coarfe, and the colouring inharmonious and raw, a dull 
brown, a heavy yellow, and a cold grey blue, with (bme few touches of 
green, upon a furface of inferior whiteneis. On one fide is the Medici 



ARMS UF FERDINAND I. 

Caffassiolt, about 1589-1609. 
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^^Jlemma^^ furmounted by the duqal coronet. On the other, the (ame 
impaling thofe of Lorraine. It was therefore executed for Ferdinand I., 
Grand Duke of Tufcany, who married Chriftina, daughter of Charles 
Duke of Lorraine, in 1589, and died in 1600. 

It is not improbable that this piece was executed in imitation of the 
fine grotefques on white ground, fo well known as of Urbino, by an 

artift at the CafFaggioIo febfique. The plate Na. 6656 is painted in \ 

nearly fimilar colours, and we know was executed as early as 1547, ^ 

fhowing that an inferior clafs of works was being produced at that 
comparatively early period at the grand ducal furnaces. Two pilgrim's 

bottles, Nos. 322 and 323, are of the fame period, and bear the fame , 

armorial coats. (See engraving,) , 

3^3* '54- 

PILGRIM'S Bottle. With four loop handles. The white I 

ground is covered with grotefques, medallions, &c. in * 

yellow-brown, blue, &c. ; on one fide is a large (hield bearing 

the Medici arms ; on the other, thofe of Lorraine ; they are I 

repeated on the neck in fmaller fize, and are all furmounted 
by the Ducal coronet. They are thofe of Ferdinand L, Grand 

Duke of Tufcany. Italian (Caffaggiolo). 1 589-1 609. H. , 

15 in., W. 12 in. Bought, 12/. 13J. 4^. 

A (imilar bottle to No. 322, but lefs flat, and having the arms on \ 

the (ides between the handles inftead of on the face and back. ' 

I 

3 2^- '54- j 

PILGRIM'S Bottle. With four loop handles. The white 
ground is covered with grotefques in yellow, blue 
brown, &c. ; on one face is a fhield bearing the arms of 
Medici ; on the other, thofe of Lorraine, furmounted by the 
Ducal coronet. They are thofe of Ferdinand I., Grand Duke 
of Tufcany. Italian (Caffaggiolo). 1589-1609, H. 15^ in., 
W. 12 in. Bought, 12/. 13J. 4^. 

Bearing the (ame arms and of the fame date and fabrique as the 
vafe No. 321, and the pilgrim's bottle No. 323. 

The reader is referred to the notice upon the former of thofe pieces. 
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2412/56. 

EWER. ''Mefcirobar Oviform. Decorated with foliated 
fcrolls, feftoons of drapery, cherubs' heads, and a mitre ; 
guilloche and leafage mouldings in colours on the white ground, 
and with mafks in relief under the fpout and handle, and a mitre. 
Italian. (Florence?) About 1580. H. 10^ in., diam. 6^ in. 
Bought, 4/. 

The companion to No. 241 1. 



241 1. '56. 

EWER. ''Mejcirohar Oviform. Decorated with foliated 
fcorlls, feftoons of drapery, cherubs' heads, guilloche 
and leafage mouldings in colours on the white ground, and 
with mafks in relief under the fpout and handle. Italian. 
(Florence?) About 1580. H. lojin., diam. 6^in. Bought, 

4/. 

The companion ewer to No. 2412, which has a mitre on the front. 



I ELL-NIGH all the hiflory we have of the early 

artillic potteiy of Sicna may be read upon the 
fpecimens ot her produce, preferved in our mu- 
feums and private collet^ions. A conliderable 
number of pieces, evidently the work of one able 
hand, have been variouQy afHgned to the furnaces 
of Faenza, of Pc£iTo, and of Caflaggiolo ; to the firft 
from a general fimUarity in the charader of thdr deAgn, but on a more 
dillind knowledge of the former exiftence, and of the works produced 
at the bbrique of Cafla^olo, their manifeft affinity led to an afTump- 
tion of the l^e origin. On the other hand, the initials L P., occurring 
in large characters on the reverie of feme of the pieces, were prefumed 
to be thofe of the words " In Pelaro," and led to a confiifion of them, 
with others really painted at the Lanfi-anchi works at Pelaro, and marked 
with the fame initials, but in a Ibialler form, ftanding for the fignature 
of the artift, " jiacotm pinfit " ' Thefe lall, then unknown to coUet^ors, 
were cited by PaiTeri,* who was fuppofed to refer to the far more beauti- 
ful works now under conlideration. 

The acquifition of a pavement of tiles from the Pctrucci Palace at 
Siena^ dated 1509, and the knowledge of the exiftence of others of 
a fimilar ftamp in the church of San Francelco in that city, the ftyle 
of handling, as well as the defign and colouring upon which, ^;reed 
clofely with thefe plates } a fine dilh in the Britifh Mufeum alfo in the 
lame manner, and on which occurs one of the bme coats of arms as 
ihole upon the pavement that of the Petrucci ; and the iiirther acquifition 

■ See the notice on the works of the Lanfianchi fabrique at Pefaro, p. 155. 
• Iftoria delle pitture in Majolica fatte in Pefaro.— Ed. 1857, p- 3J. 
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of a (mall plate, the painting of which in blue camaieu is aflfuredly in the 
manner of the finer examples above referred to, and which is figned on 
the reverie ^^fata i Siena da m bemdetto ;" form together a chain of 
evidence conclufive as to the exiilence of this fabrique, and the origin 
of the various pieces in queftion. 

The connection of thefe (everal examples will be more minutely 
traced in their feparate defcription, this mufeum pofleffing the more 
important fpecimens of this mailer's work ; we need only, therefore, 
generally obferve, that they are worthy of being ranked among the moft 
excellent productions of the potter's fkill in Italy during the earlier 
years of the i6th century, and that in refpeCl of their technical charac- 
teriftics, and the tone and manner of their colouring and defign, they 
are more nearly allied to the produdions of the Cafiaggiolo flirnaces, 
and derived in all probability infpiration therefrom. 

PafTeri, at chapter x. p. 37, quotes a notarial deed, dated 6th July 
1462, by the notary Sepolcro Sepolcri, by which a partnerfhip was 
formed between Ventura di Mailro Simone da Siena, di Cafa Picco- 
lomini, and Matteo de Raniere da Cagli, for the purpofe of enlarging 
bufinefs premifes, and developing a pottery at Peiaro. PafTeri fuggefls 
that this may have been the means of introducing the ufe of the tin 
enamel, which he believed to have come from Tufcany. 

Some examples of the choice wares of M®. Benedetto were exhi- 
bited at the Loans Exhibition, and are defcribed in that catalogue. 
Mr. Bale, Mr. Octavius Morgan, and Mr. Coope pofTefs examples, 
and a plaque which belonged to Mr. Morland has fmce changed hands. 

One of the finefl fpecimens of this mafler belongs to Mr. Hender- 
fon ; the central fubjeCl is that of Mutius Scaevola before Porfenna. it is 
painted with great care, and is furrounded by a border of grotefques on 
orange ground. On the reverie is the mark No. i. 

A tazza belonging to the Baron Dejean, of Paris, painted with 
white grotefques on a black ground, has the mark No. 2 ; the nature 
of the grounding would feem to point to a Sienefe origin, but we do 
not know the piece. 

The grotefques upon the border of the large difh in the Bridfh 
Mufeum are alfb painted upon a black ground, an unufual ftyle which 
alfo occurs on fbme of the tiles of the Petrucci pavement, and is we 
believe almofl peculiar to this boUga. 

We lofe fight of the Sienefe pottery for two centuries when it again 
appears, under the then beft ceramic painter in Italy, Ferdinando 
Maria Campani, who is faid, but we do not know on what exadl 
authority, to have worked alfo at Caflelli and at San Quirico. A piece 
figned by him is in this colledlion, and we give the fac-fimile of his 
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iignature upon another in the Britifh Mufeum (Mark No. 2). His 
fubje£ls, as in this inftance, were frequently taken from the ^^ Bible 
Series " of Rafiaelle, as rendered by Marc Antonio's engravings, and 
from the works of the Caracci* 

Bar. Terchi Romano alfb worked at Siena, and a piece in the 
Chamber of Arts at Berlin is iaid to be (igned ^^ Terenzio Romano 
Siena, 1727." We (ufpe£t that this inlcription has been wrongly 
read, as has been the cafe with that on the plaque in this Mufeum, 
which is afcribed to the fabrique of San Quirico, and is clearly (Igned 
" Bar. Terchi Romano," although mifquoted as ** Bar. Terege.** 

Mr. Chaffers afcribes a piece marked with a monogram compofed of 
the letters F and C, to Ferdinando Campani ; we do not know the 
fpecimen, but fix>m his defcription it does not at all agree with the 
ftyle of that clever painter. 

Some extremely well executed tiles, plates, &c., copied and adapted 
from the old, have been produced within the laft few years at Siena, 
under the fuperintendence of Signor Pepi, a druggifl, oppofite the 
Prefedure. 

We have occafionally met with fbme of thefe, fcratched and chipped 
by other artifis to fuit the modern-antique market. 



M. 
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MARKS ON PIECES IN OTHER COLLECTIONS. 

No. I. On the reverie of a plate, fubjeft Mutius Scaevola ; grotefque 
border on orange ground. (Henderibn Collection.) 




A. 




h- 




I 



No. a. On a plate ; fubjeft the creation of the ftars, after RafiaeDe j 
in the Britifh Mufeum. 



Ai 



^•^«i. 




, U' Y 




CATALOGUE. 



Siena. 



^$^9- '55- 
RUG Pot, cylindrical. "Alharello." The lower 
portion grounded in orange, and covered with 
grotefques, mafks, cornucopia;, &c., outlined 
and (haded with blue, touched with yellow and 
green ; on two labels is the date 1501 ; on the 
upper part, grounded white, are three roftttes, 
and a label infcribed Igrnallio ; the fhoulder and bafe 
chequered blue and white. Italian (Siena). H. loj In., 
diam. 6 in. Bought, 3/. 4J. (See vignelle.) 
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4915 t<> 5386. '57. 

FLOOR Tiles. 47 2 in number ; painted with (hields of 
arms, grotefques. &c. (From the Petrucci Palace at 
Siena.) Italian (Siena). Dated 1509. Sizes various, fix>m 
51^ in. by 5 J in. to 5f by 8 in. Bought, 1 1 5/. 

This fine pavement is formed of (quare and pentagonal tiles, each 
of which is bordered by an egg-and-anchor or leaf moulding, and centred 
widi (hields of arms (on (bme of which thofe of the Piccolomini family 
are quartered), arabefques, trophies, mafks, &c. on black, yellow, and 
orange ground ; thefe malks are preciiely fimilar in charader to thofe 
painted on the borders of plates infcribed I. P. on the reverie, and the 
work generally agrees with the manner of their author. The border is 
particularly beautiful, confiding of grotefques, fphinxes, children, grif- 
fons, &c., painted in tints on a black ground, a mode of colouring 
which feems charaderiftic of this fabrique. A di(h in the Britifh Mu- 
feum, with central fubje£t of Pan and Satyrs, has a border fimilarly 
grounded, and is probably by the fame hand ^ upon it occurs one of 
the ihields of arms to be feen on this pavement, viz. that of the Petrucci. 



1659 to 1 66 1. '^6. 

FLOOR Tiles (three). Shields of arms and grotefques 
on black and yellow ground. Italian (Siena). (Por- 
tion of a pavement from the Petrucci Palace, Siena.) Dated 
1509. Square, W. 5^ in. Bought, 3/. ioj. 



II. '6y. 

PLATE. " Tondino." Border of grotefques, edged with 
bead ornament on orange ground ; in the centre, a 
figure of St James (the Great) in a landfcape, bordered by a 
moulding, and a white belt infcribed * s * iacobvs * m * and 
with fprays " iianco /opra bianco.*' Reverfe, fcale-work border 
in orange, fpotted blue, the letters I • P • in the centre, bordered 
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by a moulding. Italian (Siena). About 15 10. Diam. lof in. 
Bought (Marryat Coll.), 27/. e 





This plate is one of the gems of the coUedion, and (hews to what 
a high degree of ardftic and of technical excellence, with comparatively 
fpeaking coarfe materials and appliances, the Italian potters of the latter 
end of the 15th and beginning of the i6th centuries arrived. It was 
the culminating period of renafcent art in Italy, and the influence of 
the great painters and fculptors of the time was puUadng through every 
branch of ornamental handiwork. Full of the richeft colour, yet 
harmonioufly toned and mellowed, the tScA of the whole piece is very 
pleaiing, while the largenefs of treatment, and at the (ame time the 
accuracy of the ornamental details, are truly admirable. We have in 
b,& all the qualities found in the illuminated miniatures of the period, 
as far as the limited number of pigments applicable to enamel paint- 
ing on earthenware, would permit. The (aint ^ is clad in a loofe tunic 
of purple colour edged with yellow, a mantle of white fhaded with 
blue falls over his left (boulder, and is gathered in folds round the 
lower part of his body by the left hand ; with the right, he grafps 
a clafped volume coloured yellow. Sandals are on his feet, and 
his long hair falling in ringlets over the back, and like the beard 
coloured orange, is furmounted by the nimbus of bright yellow. He 
is walking in a landfcape, with a rude ftone-built and thatched erection 
on his left; tall fpare trees, very chara£leriflic of the artift, ihrubs, 
&c. are delicately fketched in blue heightened with yellow. The 
grotefques, among which pyramidal foliated marks are confpicuous, are 
cleverly rendered and relieved upon the rich orange ground. The 

> The figure is that of St. James the Great, the Patron Saint of Spain, although 
the ufua] attributes, the fcallop and pilgrim^s ftafF, are not reprelented. 
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beautiful ^^ amatoria^** Plate No. 1792, is afcribable to the fame period 
o£ this able artift's career. This plate would appear to have been 
one of a fervice probably made for fome church dignitary, as all that 
are known are painted with fubjet^s of religious charadler. The Bernal 
CoUeiEtion contained two : that with the figure of St. Bartholomew is 
in the Bridfli Mufeum ; the other, the fubje£l of which is the Magdalen 
praying, is now in the pofleffion of Mr. Bale. Two others were in 
the Marryat Colle<%on, of which the preient piece is one, the other 
reprefented Santa Lucia. 

Although not fo carefiiUy executed, the religious fubjei^s on the 
pieces Nos. 1785 and 7537, and the iimilarity in the colour and orna- 
mentation of the borders, might fuggeft their having formed part of 
the (ame fervice. 

The initials LP., which at the fuggeftion of Pafferi were gene- 
rally mifmterpreted as ^^ in Peiaro," in the cafe of thefe plates, have 
no allufion whatever to that &brique ; in fa<^, it is highly probable 
that Pafferi never faw one of this fervice ; but, in afcribing pieces, 
having thofe fame initials to the Pefaro artifts^ he was perfedlly correct, 
as is proved by a plate in the Bologna Mufeum, infcribed at the back 
with a defcription of the fubjeiEt, and as having been made at the 
Lanfranco febrique of Pefaro by *' Jacomo pinfur.** The initials of 
this Jacomo Pittore at once fupply the letters, feen doubtlefs upon 
fome other piece and quoted by Pafferi, whofe ftatement has been 
mifapplied by fubfequent critics to the initialled pieces under con- 
fideration {viJe Pefaro). Thefe larger initials are not, we believe, 
thofe of the painter of thefe plates, as we find, on one of his work- 
manfhip in the poffeffion of Mr. Henderfon, the letters F. O. L equally 
diflin£l ; we believe rather that they were thofe of the owners. 

A comparifon of this fpecimen with the drug pot, dated 1551 
(No. 1569), and the pavement tiles (Nos. 4915-5386), as alfo with 
the fmall a porcelan plate, No. 4487, and all with each other, leads 
to the belief that Maeflro Benedetto, of Siena, was the producer of 
all thefe pieces, and, as in the cafe of Macflro Jeronimo, of Forli, 
was the head of an eflablifhnient at which works of high artiflic 
excellence were painted. (See coloured plate,) 



CIRCULAR Difti. " BaciU." Bowl-fhaped. In the 
centre, Abraham about to facrifice Ifaac ; inner border 
of white " l>ianco Jopra bianco" and w!de outer rim of 
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grotefque mafks, comucopiae, &c., on deep orange ground. 
Reverie, partly covered with white enamel. Italian (Siena). 
About 1 510. Diam. I4f in. Bought (Bernal Coll.), ai/. 

Although perhaps an earlier and lefs highly finiflied example, we 
are inclined to afcribe this difh to the ardft who on (bme of his choicer 
works flgns with the large letters I. P. (on No. ii), and to whom we 
attribute Nos. 7537 and 1792. This piece is another inftance of the 
economy obferved in the ufe of the white enamel, which is only run 
fparingly over a portion of the back, leaving the remainder of the 
unvamifhed coarfe earth. 



7SS7' '61. 

SMALL Bowl. *' Bacinettoy In the centre, a figure of 
S. Sebaflian bound to a tree, landfcape diflance ; border 
of grotefques in blue on orange ground, edged with bead- 
and-button ornament Reverfe, fcale border in orange, dotted 
with blue ; centre, an orange ftar ornament with blue arrow 
heads between the eight points. Italian (Siena). About 
1510-20. Diam. 8 in. Bought, 15/. 

l^hough not (b highly and carefully elaborated as No. 11 (the figned 
piece) this beautiful litde cup or bafin is painted with great art ; the 
figure of the faint is delicately and admirably exprefTed, and the rich 
colour of the border relieved by the grotefques is pleafing ; the quality 
of glaze, and the thinnefs and general fafhion of the piece are of a high 
order. It was purchafed from the Uzielli CoUeAion. 



4380. sy. 

PLATEAU. Raifed centre, furrounded by funk radiating 
flutings ; in the medallion, a figure of the infant S. John ; 
border, rich interlaced cord ornament Italian (Siena?). 
About 1510. Diam. \(>\ in. Bought, 5/. 
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^792- 55- 

PLATE. " Totidim." In the centre, Cupid riding on a 
fnail and playing a pipe ; white inner border of " biance 
fopra bianco" with edgings of ^g-and-tongue and billet mould- 
ing, and an outer of grotefques on orange ground, with four 
medallions. TheTe feverally bear a phcenix, and a pelican, on 
blue ; a purple heart, pierced with arrows ; and another bound 
with a motto riband, " Amore," on yellow ground. Reverie, 
foliation, fcrolls, &c. in orange and blue. Italian (Siena). 
About 1510. Diam. 8 in. Bought (Bemal Coll.), 21/. 

A csppa amatoria of the grcateft elegance, suid painted in the 
beil manner of the artift, who figns with I. P. (No. 11). The 
decorations arc cxquilitcly linilhed, having at the lame time boldnefs 
and vigour. The central mcdaJIion is elaborated with the greateft care, 
and the coloius are of the richcft ; indeed, in all refpe^ it will bear 
companion with the finell porcelain. It would be difficult to devife a 
more elegant artiftic lore-tolceq. (See vignitu.') 



4487. 58. 

PLATE. " Tagliere" On the white ground is a central 
fubjeft painted in blue ; an old man feated, contem- 
plating a ikull held in hts right hand ; furrounded by an inner 
border of interlacings in white and blue " tirata^ " connefted 
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by four ornaments, with an outer one of foliated fcroll work, 
all in blue "aporcelan." Reverie, a circle of fcroll foliage, 
and a central label infcribed " Fata i Siena da M° Benedetto." 
Italian (Siena). About 1510-20. Diam. 9^ in. Bought, 10/. 



This highly artiftic piece is very intcreiling u proving the exiftence 
at Siena of a botigOy at which at leaft one artift of great excellence 
muft have worked ; that ^^ 

this aitift was M°. Bene- 
detto, the head of the pot- 
tery, is alfo very probable, 
and if b, the painting of 
this piece was by his hand. 
The drawing of the central 
figure, which probably re- 
prefents one of the Hermits 
of the Defert, is mafterly, 
and finilhed with the 

grcateft care ; it is exe- I 

cutcd in a blue, of rather I 

low tone, and heightened 
with touches of white, laid 
on with great nicety ; the 
trunk of a tree is behind him, and beyond is a defert landlcape, with one 
fmall tr<e delicately outlined tn the manner of the artift who figns I. P., 
for further remarks upon whom the reader is referred to No, ii, and 
to the notice on this fabrique. (See vignetti.) 
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PLATR '' Tondinor The Centaur Neflus carrying ofF 
Dejanira ; outlined and fhaded in dull blue ; border of 
grotefques on orange ground. Reverfe, partly glazed. Italian 
(Siena). About 1 500-1 520. Diam. iij in. Bought, 4/. 

A fomewhat earlier and coarfer piece of the fame general ftyle of 
defign, and with the fame colouring as thofe by the artift who iigns 
I. P., and probably produced at the fame pottery by an inferior hand. 



r 



^7S7' 55' 

PLATE. " Tondino.*' Border of trophies in blue, on 
orange ground ; in the centre, a female figure with an 
unicorn, probably Santa Juftina. Reverfe, petals in blue dafhed 
with orange. Italian (Siena). About 1520. Diam. 93 in. 
Bought (Bernal Coll.), 23/. lOi. 

Of the fame &brique and probably by the fame hand as No. 7230. 
and others of fimilar character. 

Santa Juftina of Antioch was one of the patron faints of Piacenza ; 
fhe is rarely reprefented. 



7230. '60. 

TAZZA or " Scodella" with imprefled hollows at the fides. 
On a central medallion of dark orange, mailed knights 
are fighting for a prifoner ; grotefques and trophies on a blue 
inner, and on an orange outer border. Reverfe, gadroon mould- 
ings, &c. in blue and orange, with central foliated ornament 
Italian (Siena). About 1520. Diam. 11 in. Bought, 65/. 

A beautiful and rare piece, but fomewhat overloaded with deco- 
ration. The drawing of the central fubjeft, which is executed in dark 
neutral tint on a deep brownifh orange ground, is weak, and a certain 
feeblenefs is fhown in the arrangement and execution of the grotefques ; 
perhaps a lefs careful work of M**. Benedetto, or by a pupil. 
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1^67. ^55. 

SMALL Drug Pot. Cylindrical. Diapered with orange 
and blue leafage, mouldings, and folded ribbon ornament 
in orange and white, outlined in blue. Italian (Siena or 
Faenza). About 1520-30. H. 5^ in., diam. 3^ in. 




Pieces of the \?>th Century. 

666y. '60. 

I LATE. Enamelled earthenware. Vintage fubjeft. 
Italian (Siena). Signed and dated " Ferdinando 
Ma. Campani, 1747." Diam. 13 in. Bought, 
2/. 3s. 

Ferdinando Maria Campanio, or as he fometimes flgned his name 
Canpani, was called the Raf&elle of ceramic painting in the firft half 
of the laft century. By feme it has been thought that he worked at 
Naples, and alfo at San Quirico, but there is no doubt that the 
majority of his works were executed at Siena, from whence he dates 
the only known pieces which he has iigned. His drawing is more 
vigorous and correft than that of any other of the painters on pottery at 
that period ; not fo delicate and highly wrought, as that of the Grue, 
but more mafculine. His colouring was very inferior to that of the 
earlier ceramifts, having a cold and grey tone in the landfcape ; the 
flefh is modelled and (haded with a yellow brown, and a deep man- 
ganefe purple is ufed upon the ftcms of trees, the foreground, &c. 
Neverthelefs fome of his more careful works have great merit. In 
the Britifh Mufeum is a plate iigned by him and dated 1733, ^^^ 
Mr. Denniftoun^ mentions a plaque alfo iigned, and with the date 
1736. 

* Dukes of Urbino. Vol. 3. 
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1667. '56. 

PLATE. Nymphs grooming Pegafus, from an antique 
painting engraved in Bartoli. Italian (Siena). By F. M. 
Campani. Early i8tii century. Diam. \q\ in. Bought, 
i/. \y. 

1665. '56. 

PLATE. Galatea, after A. Caracci. Italian (Siena). By 
F. M. CampanL Early i8th century. Diam. 9! in. 
Bought, i/. I u. 6^. 

1666. '56. 

PLATR Dance of the Graces, after an antique painting 
engraved in Bartoli. Italian (Siena). By F. M. Cam- 
pani. Early i8th century. Diam. 10^ in. Bought, i/. 8i. 

134^- *45- 

PLATE. Mercury and Paris, after A. Caracci. Italian 
(Siena). By F. M. CampanL i8th century. Diam. 
13 in. Bought 

> 

PLATEAU. Woman with two peacocks, a rabbit, parrot, 
&c. ; in the background, ruftic buildings, a palace, &c. 
Italian (Siena)* By F. M. Campani. About 1740. Diam. 
15 in. Bought, 2/. lOi. 

6670. *6o. 

PLAQUE, fquare. The Temptation, after Raffaelle. 
Italian (Siena). By F. M. Campani. About 1740. 
H. 8^ in., W. 10 in. Bought, 15^. 
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ioi8- 's^. 

PLATE. Children with fheep in a landicape. Italian 
(Siena). By F. M. Campani. i8th century. Diam. 
9} in. Bought, i/. 5^. 

1664. '56. 

PLATR Juno foHciting -ffiolus to let loofe the winds. 
Italian (Siena). By F. M. Campani. i8th century. 
Diam. 9f in. Bought, i/. %s. 

1343- '45- 

COVER to a Vafe or Ciftem. Jofeph in Egypt, after 
Rafiaelle. Italian (Siena). i8th century. Diam. 
13^ in. Bought. 

589. \6. 

WINE Cooler, or Ice Pail. " Rinfrefcatojo.*' On an upper 
glazed belt, cupids playing at various games, land- 
fcape back-ground ; with two lionVmafk and ring handles ; 
thefe, and a lower belt of raifed gadroons are unglazed and 
gilded Italian (Siena). About 1730. H. 9^ in., diam. 8 in. 
Bought 

590. 46. 

WINE Cooler, or Ice Pail. Cupids playing at various 
games ; landfcape background. Italian (Siena). About 
1730. H. 9^ in., diam. 8 in. Bought. 

The companion piece to No. 589. 



\ ^. 



MONTE LUPO. 



HIS fmall town, neftling under its ^' Rocca " on the 
fbuthcrn bswic of the river, at the opening of the 
Val d' Amo inferiorc, is on the road from Florence, 
and near to Empoli, 

Its pottery is diftinguifbed, or we fhould rather 
fay, notorious, for having produced the uglieft and 
mod inferior painted pieces that bear the llgnature 
of their maker and the place where they were made. 

But a ware of a different kind, formed of a red clay, and glazed with 
a rich treacle-brown or black glaze, the forms of the pieces being Ibme- 
times extremely elegant, has been alio affigned to this locality. Some of 
them are enriched vrith Riding, and with fubjeds painted in oil colours, 
not by a ceramic artift. We are informed, however, by Signor Giufeppe 
Raffaelli,* that wares of this defcriprion were made at Cadet Durante, 
and that a fine example of them, with portraits of a Count Maldini and 
his wife, is preferved in the Library at Urbania. He defcribes thefe as 
made of a red earth, covered with an intenfely black glaze, on which the 
oil painting and gilding was executed. It is neverthelels probable that 
Montelupo produced a limilar ware, and pieces occur, ornamented with 
reUcfs and with raifed work, engabi, with a white or yellow clay on 
the brown ground, by the procels known as pate fur pate. Certain 
pieces marbled on the furlace to imitate tortoifelhell, agate, &c., are 
afcribed to this pottery, but we know from Piccolpaflb that black and 
white wares of that kind were made at Caflel Durante. 



' Mcmorie dclle Majoliche Durantine. Fermo. ig4fi. Page »6. 



Siena. 



H3 



A difh in the Hotel Cluny at Paris, painted with the fubje£l of 
the rape of Helen, fomewhat in the manner of the Urbino wares, is 
infcribed at the back, 

^* Vrate delina 

^^faU in Monte. ^* 




> — //ate iuino^*^ 



It is, we think, more likely to have been the production of Monte 
Lupo than of Monte Feltro, to which it has been afcribed. 

At Sevres is a tazza, with ill painted fubje(^ on white ground, and 
infcribed, — 

*' Dipinta GiovinaU Tereni 
" da MonUlupo:* 

M. Jacquemart * gives a mark as occurring on a piece of the brown 
varnifhed ware, confiding of the letter L, followed by what is pro- 
bably intended to reprefent a wolfs brufli. The only other recorded 
marks are on pieces in this Mufeum. 



* Merveilles dc la Ceramique, vol. ii. p. 141. 




CATALOGUE. 
Monte Lupo, 

4695- '58- 

LATEAU or Salver, circular. In the centre, 
a battle fubjeft, furrounded by a border of 
flowers and birds painted in oil, and with 
ornaments in oil gilding on the black glaze. 
Italian (Monte Lupo ?). 17th century. Diam. 
18 in. Bought, 5/. 

fiy the £une artift as the ewer which beloi^ to it, and as the finall 
cup. No. 24.70. We are difpofed to think that thele pieces were the 
work of (bme amateur, and not the production of a regular febrique ; 
fimilar pieces occanonally occur in coUe£ltons, but not commonly, 
and as ^ as we can recoiled all have the appearance of the fame 
origin. Signor RaSaelli tells us that pieces limilarly decorated were 
made at Caftcl Durante, and thefe may be of the number j it is manifell 
that the after enrichment of oil paindi^ and gilding might have been 
added at any place or time, and need not be in any way conneAed with 
the original manufacture of the ware. The earth or body is of a bright 
red colour, and the glaze of treacle black, and very brillianL 

4694. 58. 

EWER, oviform, with (haped lip and handle. Black glaze, 
painted in oil with a large medallion containing an 
equeftrian figure of a warrior in battle, the remainder of the 
furface .with flowers, the mouldings, &c. picked out with oil 
gilding. Italian (Monte Lupo ?). 17th century. H. lajin., 
diam. 5j in. Bought, 5/. 
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The form of this piece is elegant, and the painting of the medallion 
fubje£l vigoroufly executed ; it is evidently by the fame hand as the 
plateau No. 4695, to which it belongs, and the fmall cup No. 2470. 

^470. '56- 

CUP. Two-handled, brown glaze, fcalloped border ; 
female portrait head painted in oil within the bowl, and 
edged with oil gilding. Italian. (Monte Lupo?) 17th cen- 
tury. H. I \ in., W. 5 J in. Bought, i /. 4J. 

By the fame hand as the plateau and ewer Nos. 4694-5. 

94. '6s. 

JUG. The lip trefoil-fhaped, the body moulded with a 
bafket-work pattern and an efcutcheon in front ; black 
glaze. Italian. (Monte Lupo ?) Firft half of 17th 
century. H. 7 in.» W. 5^ in. Bought, i/. 

Of the fame manufa£lure as No. 4695, &c., but without the enrich- 
ment of oil painting and gilding. 

1674 'ss* 

TAZZA Plate. '' Fruttierar Fluted. Green enamel in 
imitation of malachite. Italian. (Monte Lupo ?) 16th 
to 17th century. Diam. 12| in. Bought (Bernal Coll.), 4/. 4J. 

We have at prefent no means of affigning thefe wares to any known 
fabrique ; they are generally well formed and glazed, the marbling exe- 
cuted with fkill, and altogether creditable examples of the potter's art. 
The clay is generally of a red colour, and the pieces fomewhat thick 
and heavy. 

4359- ^S7^ 

PLATEAU, circular. A caftle on the raifed centre, which 
is furrounded by funk radiating flutings, coarfely picked 
out in colours and tilled in with flowers. Reverfe, marked and 
dated 1627. Italian (Monte Lupo). Diam. 18^ in. Bought, 
2/. I2i. 6d. 



M. 
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'92- SS- 

PLATEAU, circular. Rufed centre, wth coat of anns, 
from which radiate flutings filled in with grotefques. 
fleurs-de-tis, &c., tn yellow, green, and blue, infcribed 
"DIACINTO MONTI DI MONTE LUPO." Reverie, 
dated " i6th April 1663." Italian. Diam. lyj in. Bought, 6/. 
Another ftgncd fpecimen of the low art of thia fabrique. 



>^-»> 
»\>- 
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4385- ^57^ 

PLATE. " ScodelUr The attack of a fortrefs. Coarfely 
painted in manganefe and green on yellow ground. 
Reverfe, obfcure monogram, and date 1632. Italian (Monte 
Lupo). Diam. \o\ in. Bought, \l. loi. 

The monogram is too much blurred to be definable. It fixes the 
date of a vafl number of fimilar pieces afcribed to this manufa^ory. 

4388- 'S7' 

PLATE. " Scodella** Rudely painted with a large figure 
of a mufqueteer. Italian (Monte Lupo). About 1640. 
Diam. i^\ in. Bought, ys. 

6668. '60. 

TAZZA. '* Fruttierar Rudely painted with three 
"(landing figures of cavaliers. Reverfe, infcribed and 
dated " Raffaello Girolamo fecit Mte. Lpo. 1639." Italian 
(Monte Lupo). Diam. 1 1 in. Bought, 2/. \s. 

The fignature and date alone render this coarfe piece interefting, as 
(howi[>g the locality of produce of a large quantity of equally inferior 
ware, and the extreme of decadence to which it had fallen. We are, 
however, inclined to the opinion that the Montelupo fabrique was one 
of a very inferior rank. 

JRAPAECIi O 

GijaoxA/vio 

J?JECiT 

TE 90. 
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nHERE can belittle doubt that potteries cxifled in the 
s neighbourhood of this important commercial city, 
and it is more than probaUc that the painted and 
incited badHi^ which are encnifted into her church 
towers and facades, are moftly of local manufaAure 
during the 12th, I3th,and I4.th centuries. On this 
fubjeiS we muft refer the reader to the introdudoiy 
chapter, and to the remarks on Pedian and Hifpano-Morefiiue wares. 
Among the latter, references will be found to two writers who ftated that 
a commerce exifted between Valencia and Pila, firom whence faience was 
imported into Spain in exchange for the wares of that country. It docs 
not however follow, that this laience was entirely of Pilan produdion, 
although exported thence ; but it is not improbable that a confiderable 
quantity was made there for exportation. 

Antonio Beuter,' prailing the wares of Spun, lays that they are 
equal in beauty to thole of Pila and other places. This was about 
1550. Eariy in the next century Efeolano lays, fpeaking of the wares 
of Manifes, *< that in exchange for the biences that Italy fends us from 
'* Pila, we export to that country cargoes of that of Manifes." ' 

In the colle^on of Baron Alphonfe de Rothfehild, of Paris, is a 
large and well formed vafe, with ferpent handles, under which the name 
PISA is infcribed on tablets. It is much in the manner of the later 
Urbtno wares, having grotefques on a white ground, but more nearly 
approaching thofe examples in this Mufeum, having the arms of the 
Medici, and which we afcribe to CaAaggiolo or Florence. (Nos. 321- 
3*3- '54-) 

It has been fuggeAed that this vafe may be of the Pelaro &briquc, 
and that the word upon it was merely a variation in fpelling the firft 
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half of the name Piiarff ; but we fee no reafbn for accepting fuch an 
explanation, or that Pila fliould be denied the final] honour of having 
produced this example, the only one infcribed with her name. 

The Mulcum does not poflels fpccimens that can be aJSgned to this 
Eibrique, with the exception of the two fmall plates, from the tower of 
one of her churches, which are cUfled among the Sgraffiad wares. 
(Nos. I+, 15. ■71.) 
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QUOTING from fiiongniart, who refers to a paflage in 
the life of Luca della Robbla, in which it is flated that 
he found at that place a pottery with good lumaces, 
which enabled him to complete on the fpot a large altar 
piece which he was making for the church of the 
Minori CenventuaS, M. Jacquemart thinks it probable that fuch at 
pottery mud have left fome examples of its produce ; but it by no 
means fellows that they were other than ordinary terraglia. 



JACQUEMART' records a mark occurrit^ upon a 
fpice box, which he fuggefts may be from fome un- 
recorded Tufcan pottery. The words PHPE . sales , 
■ I ■ sPEzio . izvcHBR denote the receptacles foi 
thofe feveral condiments, while places to hold two 
cruets are infcribed olio and aceto. The general charader of the 
piece would point to the earlier half of the fixteenth century, while at 
the back, and on either fide of the handle, is the mark which denotes 
that it was made for the fervice of a Grand Duke of TuTcany. It con- 
fills of the grandducal crown, encircling two palms and a branch of 
laurel. Thcfe were the emblems of Cofmo de' Medici, fon of Giovaimi, 
who was created Grand Duke by the Pope in 1569. The piece is 
white like fome others of fimilar chara<9er, having flight omamenUtion 
in pale blue and yellow. The mark is copied by Mr, ChaJFers at 
page 146 of the lafi edition (i8;o) of his "Marks and Monograms." 

' Merveitlcs de la Cfnmiquc, i* p'. p. 14.1. 
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HERE can be very little doubt that a manufa^ofy 

of glazed earthenware exifted at Pdaro, or iii its 

immediate outfldrts, from a very eariy period, and 

that it probably fucceeded to the works eftabli- 

Ihed there in Roman times, the remains of which 

have occafionally been brought to light ; but with 

the exception of the recorded names of certain 

certain potters, occurring in deeds and records which are preferved 

among the public archives of the ci^, we are uninformed, and 

unaUe to recognize the produce of thefe potteries, or to know their 

charaAeriftics. 

Anterior to 1540 we have no figned and dated examine, and 
fliould therefore be reduced to the polition of entire ignorance as to- 
their previous produ&ions, but lor the work of the inde&tigable 
archxologjn Giambattilla PaJTeri. Bom in 1694 at Farnefc in 
the Campagna di Roma, where his £ither, of a patrician family of 
Pcfaro prai^ifed as a phyfician, and educated at Rome, he fubfcquently 
fettled in his parental city and publilbed his ** Iftoria delle pitture in 
Maj<Jica fatte in Peiaro e in luoghi circonvicin!," in 1758. l*o 
him we are indebted for the notice of the potters above alluded to, 
and in his work he gives us an account of the mode purfued in the 
manu&Aure, much of which however he appears to have derived 
from the earlier MSS. of Piccolpaflb. He tells us that the large 
early bacile enriched with a madrtperla luftre, and which he exa&ly 
delcribes in his feventh chapter, p. 25, were the produce of Pcfaro ; 
and in corroboration he ftates that many of them are painted with 
the coats of arms and portraits of the members of noble Pefarefe 
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families, inftancing one with the arms of the ^^ Bergnan^ " family 
then preferved in the Caia Olivieri. It has been objefled to PafTeri's 
ftatement that he was probably influenced in his writing by that local 
partiality, wrongly deemed patriotic, in favour of the native city of his 
family, and that he afcribed to her furnaces what may in equal like- 
lihood have been prdduced at Gubbio or Diruta ; the difcovery of a few 
pieces of luflred ware, marked as the produce of the latter Caftello 
in the middle of the i6th century, was hailed by feveral critics as 
conclufive evidence againft PafTeri's afTerdon. 

It appears to the writer that fuch evidence is equally unfatis&dlory, 
inafmuch as the works in queflion were produced (bme century and a 
half anterior to the earliefl dated piece of Diruta ware. Pafleri wrote 
in the middle of the lafl century, when the art was no longer in 
exiflence and its fpecimens only preferved in the cabinets of the curious ; 
but he was a man of erudition and refearch and probably had means of 
obtaining local information with which we are unacquainted ; we 
think therefore that as his (latements have not yet been met by proofs 
of their incorre£lne(s, or by counter-flatements of greater weight, we are 
bound to accept them until additional light be thrown upon the fubje<^. 
He tells us that remains of antique furnaces and ruins of a vafe (hop 
of claffic times, with fragments of red and black wares and lamps 
marked with the letter G, were found in the locality known as the 
'^ Gabbice," where the Lanfranchi works were afterwards eftablifhed in 
the 1 6th century, and where the earth is of fine quality. Upon the latter 
fubjefl he quotes firom PiccolpafTo, who ftates that the Pefaro potter's 
earth was even fent to Venice. He traces its ufe in thie time of the 
Goths, and (lates that it again revived under the government of the 
Malatefta, and that fbon after a mode of adorning the churches was 
adopted by the inierdon of difcs or ^^ hacint " of earthenware at firfl 
fimply gla2sed with the oxide of lead, but that coloured ones were fub- 
fequently ufed. He fays that in his time the churches of S» Agoflino, 
the Duomo and S. Francefco were fb ornamented,^ and he alfb refers 
to a tomb at Bologna oppoflte S. Domenico, of about the year 1 10O9 as 
being decorated with glazed tiles. Referring to the town archives, 
relative to the trades of " Figoli," " Vafai," and Boccalari," he finds that 
on 1 2th Feb. 1396, one ** Pedrinus Joannis a Boccalibus" of Forli is 
recorded as then living at Pefaro. 

The wares then produced were made by covering the crude baked 
clay with a flip or engobe of white earth, the ** terra di San Giovanni '' 

> See hiftorical notice, and a paper by the writer publiihed in the Archaeologia, 
vol. XLII. p. 379. 
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from Siena, or with chat of Verona, and glazing it with *' marxacotto^'* a 
mixture of oxide of lead, (and and potafh. The coiours ufed were yel- 
low, green, manganeie black, and cobalt blue (from the ^^ xaffara " of 
the Levant). 

During the government of the Sforza, the manu&Aure greatly 
developed and was protefled, for on I ft April i486 a decree was 
made prohibiting the introdu^on of earthenwares for fide from other 
pnrts, except the jars for oil and water (ch. 6.)' This was confirmed 
in 1508. In 15 10 a document enumerates ^^ Maiolica^* as one of 



' The original of this edi6^ is ftU) pre(crved at Pefaro ; it is in Latin and may be 
thus rendered : *' Be it ena^^cd, that whereas our illuftrious Lady Camilla and moft 
'* ilhiftrious Signor Giovanni Sfbna d* Arragona, Count of Peiaroy are defirous to 
** benefit the city of Pe^ro and to faTOur the citizens in all juft demands : And 
'< whereas the art of vafe-making was formerly prafiiied in the (aid city and carried 
** to greater perfe^ion than in any other part of Italy, and is dill extenfirely manu- 
" fa^lured at Pefaro, attracting the admiration of all Italy and other countries : By 
** command of thefe moft illuftrious potentates, it is forbidden both to citizens and 
*< foreigners (be their ftation what it may) to import any earthen veflels whatfbcver, 
«< whether for ornament or otherwife, manufadured beyond the city and territory of 
** Pefaro, with the exception of oil and water jars $ and that a fine of ten livres of 
*< Bologna be impofed for every infra^ion of this law befides the forfeiture of all or 
** any fuch foreign made ware,** ice. ice, Giovanni Sfona was an illegitimate fbn 
of Conftanzo Sforza, who had no iflue by his wife Camilla. He fucceeded to his 
father in 1483 through the intervention of Pope Sixtus IV., on condition of paying 
an annual tribute of 750 crowns to the papal ice. His fiuher*s widow Camilla was 
generous enough to receive him as her own (on, and u(ed her influence with his (lib- 
\t6\s to induce them to acknowledge him as their fovereign. As foon as he attained 
maturity he repaid this lady*s kindne(s by depriving her of all authority and banifhing 
her from Pefaro. He married Lucrezia Borgia, daughter of Pope Alexander VI., 
and was (bon afterwards driven from Pefaro by Cae(ar Borgia, his wife*s brother. 
He returned after the death of Alexander VI. and died at Pefaro in 15 10, leaving 
(by his fecond wifle Ginevra Tiepolo) a fon, Conftanzo II., who died in 1511, at the 
age of three years. (Marryat, ed. 1868, p. loz.) In Mr. Fountalne*s Collection 
at Narford Hall is a di(h fuppofed to commemorate the pa(fing of this ediA ; on it are 
portraits, believed to be of the young Sforza and Camilla da Marzana, and above them 
is a fcroU fuppofed to reprefent the edi£l. The figures aie outlined and grounded in 
blue, and the whole is richly luftred with gold and ruby. It is painted with great care 
and beautiful efteCl, and is without doubt by the hand of that early unknown roafter 
who preceded Giorgio in the u(e of the ruby lufbe, which he produced with the 
greateft brilliancy, and who painted feme of the pieces in this coUe^on which will 
be defcribed among the lu(h% wares of Gubbio ; he was perhaps the artift who \xkd 
that pigment firft at Pe(aro (if we may receive Palferi^s ftattment) and fub(equently 
went to Gubbio, prefumably in concurrence with Giorgio Andreoli. There is no 
infcription on the plate at Narford to alfure us that it refers to this cdift, or to the 
perfons fuppofed to be portrayed, but in the abfence of any proof of this hiftorical 
reference, it is a brilliant and moft interefting example of that early mafter, by 
whom there is alfo in the fame colle6lion a " badUt*^ ^i^^ ^ (hield of arms fupported 
by two cupids, and brilliant in ruby luftre. 
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the trades of Pefaro, naming alfo ^^ figoli^* ^^vafai^^ and ^^ boccalari ;** 
and we muft bear in mind that there is good reafon for believing 
that at that period ** Maiolica " was a name technically underftood as 
applying only to the luftred wares. 

Paffbri ftates that about 1450 the " invetriatura " or glazing had 
already begun to perfe£t itfelf under the Sforza, when thofe early 
pieces were produced decorated with ^^ arabefque '' borders encircling 
coats of arms, portraits, and ideal heads outlined with manganefe, and 
coloured with the " madreperla " luftre, leaving the flefli white. 

About 1450-1500 ^^ fruttitre*^ were made, with fruits in relief, 
and bufts of &ints, &c. and qoats of arms in the centre, enriched with 
the luftre colour. 

He afcribes the improvement in the manu&£lure by the uie of the 
ftanniferous glaze, to the difcoveryof the Delia Robbia, and ftates that, 
although the art of making it was known earlier at Florence, the fine 
ware was only introduced at Peiaro about 1500. That the luftred 
ware derived its name from the pottery of Majorca, and that the earHer 
and coarfer varieties were known as " Mezza-MajoBca.^* 

Guid' Ubaldo II. greatly encouraged the art, and in 1552 granted 
to Bemardin Gagliardino, Girolamo Lanfranchi, Ranaldo and others 
an tAxGt prohibiting the importation of other wares for &le, thus con- 
firming the former a£ts, which would appear to have fallen into negle£t : 
and in the year 1 562 on the i ft June, he granted another, confirming 
to Giacomo Lan franco a prote£tion of his art or patent, for applying real 
gold to his wares. 

In chapter X., page 37, PafTeri refers to other documents proving 
the extent of this branch of induftry at Pefaro and inftances one dated 
6th July 1462, executed by the notary Sepolcro Sepolcri, by which a 
partnerfhip was formed between Ventura di Maftro, Simone da Siena di 
cafa Piccolomini and Matteo di Raniere da Cagh\ for the purpofe of 
enlarging a crockery fhop or bufinefs, ^^negozio di vafaria^^ already 
exifKng. For this purpofe they borrowed money at intereft, from 
Donna Pandolfina di Ser Michele de' Corradi, wife of Pietro Paolo 
Bindi, and a larger additional fum of 270 golden ducats fi'om Count 
Monaldino di Monte Vecchio, as appears from an ziBt of liquidation 
made by the heirs of this firm in 1484, now preferved in the archives of 
S. Andrea. This laft fum of 270 ducats was, as PafTeri remarks, a 
large amount at that period, and proves the extent of their bufinefs ; he 
alfb infers that the employment of fuch a capital would denote the 
formation of new works, probably for the purpofe of introducing fbme 
improvement in the manufa£ture ; and that, as the new mode of glazing 
or enamelling with the ftanniferous glaze had been invented by Luca 



I 



154 Italian Pottery. 



della Robbia in Florence, it is not improbable that the application of it 
to the wares of Pe&ro was introduced from Tufcany by this Sienefe. 

A further mention of thefe partners occurs in an ad dated 28th April 
1463, by which Matteo acknowledges himfelf debtor to Mariotto Torti 
of Perugia, for the value of 1,200 lbs. of *^ tirra gfutta " fix>m the lake 
of Perug^ which was ufed for the glazing. 

Among the deeds figned before another Peiarefe notary, Matteo di 
Gafpare de Leporibus, on the 7th of November 1504, is one by which 
*^ Appollonio del q. Antonio da Ponte di Segna," creditor of one ^^ Maftro 
Giorgio del q. Stefano Schiavone vafiu-o da Peiaro," acknowledges 
receipt of the value of 62 golden ducats in part pa]rment of a debt, 
portion of which payment is in money, and the larger amount ^^ in M 
*' vafis divirfis figidarim ** — in various figulate vafes. 

Further, he refers to an edid made by Galeazzo Sforza in 15 10, 
when governor of Peiaro for his nephew Coflanzo II., in reference to 
the order of the proceffion to be held in honour of S. Terenzio, the 
patron faint of the city, and in which among the various trading bodies 
or guilds which form confraternities, are infirribed the ^^/iguS e/anuH 
^^ dart" the potters and the flove men ; a further proof of the importance 
of this branch of manufa&ure. 

PafTeri then defcribes examples of the gjbzed and enameUed pottery of 
Pefaro, which he had feen, and the earlieft he refers to are floorings of tQes 
exifling in his time, upon one of which, brought to him by a workman. 



was infcribed 



adi 4 de Genar 
o . in Pefaro. 



and on the other 




A confiderable period elapfes between this and the next dated 
example, a plate, with the fubjeft of Horatius Codes, infcribed, — 

Oraziofolo contra Tofcana tutta. 
Fattoin Pefaro. 1541. 

which he wrongly afcribes to Orazio Fontana j it fubfequently pafled 
into the Delfette CoUeftlon (Cat. No. 218), but we do not know who 
is its prefent pofTefTor. 
On another, — 

/ Piamtto di Marte 
fatto in Pefaro 1542 
in bottega da Majlro Gironimo Fafaro. LP. 

This plate has fince been lofl fight of, but one of the fame fervice is 
preferved in the Louvre. From the initial letters PafTeri concludes that 
feveral pieces which he had feen, and on which they arc painted on the 
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reverfe, muft alio be of this fiibrique. An error has grown out of this 
ftatement, Mr. Marryat and other writers having applied it to certain 
fine early pieces with grotefque borders, and bearing thefe initials in large 
charaders on the reverfe ; there can be little doubt that they were the 
work of a far more able artift at Siena, working (bme twenty or thirty 
years before the date on the Pefaro plate {fee Siena) ; thefe initials really 
ftood for '^ lacomo Pinfur,'' as proved by another piece to be deicribed. 

He further mentions a plate having a mark confuting of the initials 
O A connected by a crois, and a bas-relief with the fame initials which 
again occur fculptured over a door, which he fuggefh may have been 
that of the potter's houfe \ we fhould, however, be more difpoied to 
regard it as a conventual or cathedral monogram. 

A more interefling piece, a ^^hallate^^ or ^^ coppa amatoria^* is 
recorded by him, having a cupid centre with borders ^' a trofei '* on blue 
ground, among which is an open mufic book with accurate notes of the 
air and the verfes, — ' 

O belfiorey 
Amore mio heUo^ 
Amor mio caro 
La grifola, la ftrifola. 
And on a cartel, the date ^^ 1550 Terencio fecit." It is infcribed 
*' Sluefto piatto fu faito in la bottega di Majhro Baldajfar Vafaro da Pefaro 
** e fato per mano di Terenzioy fiolo di Mqftro Matteo Boccalaro.^* ' This 
artift was known as '^ // RondolinOj^ pieces initialled with a T may 
perhaps be by his hand. PafTeri quotes from Tommafo Garzoni, a 
Venetian noble, who writing in the ^^ Piazza Univerfale " in 1585, in 
reference to Italian pottery, ftates : ^^ benche oggi in Italia tutta la gloria 
^^ par che tocchi a Faenza in Romagna che fa le Majotiche cost bianche 
'^ e polite^ e a Pefaro nella Marca i Ancona che lavora ottimamente intomo 
^^ a quejto mejtiero.^^ He alfo quotes the writings of a Spanifh theo- 
logian, Antonio Beuter, who in the ^^ Cronica Generale di Spagna,*' 
tranflated into Italian and publifhed at Venice in 1556, at chapter 8, 
pages 84, 85, flates : ^^ Che Corebo che fecondo Plinio fu t inventore di 
** lavorar la creta^ in Atene non li fece migliori^ ne furono di piu valore i 
vafi di^ Corintiy ne P opere di Pifa^ ne di Pefaro^ tu li caJieVi dilla 



(C 



* PP- 34» 3S» ttl- 1857. 

* « Whilft in the prefent day, in Italy, all the glory of the art refts with Faenza in 
" Romagna where Majolica is made of fuch whitenefs and delicacy, and with Peiaro 
** in the March of Ancona, where the higheft excellence is attained in this work- 
" minihip/* 
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^^ Valli Siciliana ^F Abruzzoy ne it altri luoghi in fittigUezxa di lavoro 
« ni btUizzar ^ 

We will now leave the work of Pafleri, and feek for other record 
of the pottery made at PeCiro in, and previous to, the i6th century, 
returning to him for information on the revival of the art at that locality 
in the kft. 

Denniftoun in his Hiftory of the Dukes of Urbino (vol. 3, p. 388), 
refers to a letter among the diplomatic archives of the duchy pre- 
ferved at Florence, dated 1474 from Pope Sextus IV., in which he 
thanks Coftanzo Sforza, Lord of Peiaro, for a prefent of moft elegantly 
wrought earthen vafes which for the donor's lake are prized as much 
as gold or fllver inftead of earthenware. 

Another letter from Lorenzo the Magnificent to Roberto Malatefta, 
thanking him for a funilar prefent, (ays, ^* they pleafe me entirely by 
their perfedion and rarity, being quite novelties in thefe parts, and 
are valued more than if of filver, the donor's arms ferving daily to 
recall their origin."* This Roberto was in the Florentine fervice, and 
died about 1482; he was a member of the Malatefta fiimily, former 
lords of Pefaro. 

There is every reafon for afluming that both thefe prefents confifted 
of wares produced at the Peiaro furnaces. 

If Tufcany had not as yet produced any glazed wares, and if the 
Grand' Ducal eftablifbment at CafFaggiolo did not exift at that time 
(circa 1480), we could comprehend the remark made in Lorenzo's letter 
of thanks foi thefe fpecimens, that ^^ their perfections and rarity being 
quite novelties in thefe parts," pleafed him, &c. ; but Luca della 
Robbia had painted on flat furfaces covered with his own ftanniferous 
glaze fome thirty years previoufly, and painted wares could be no novelty 
at Florence. PafTeri alfo tells us but not upon pofitive authority, that 
fine Majolica or ^^ Porcellana " was firft made at Pefaro about 1500, 
and was introduced from Tufcany,' meaning thereby that the ftanni- 
ferous glaze was then and there firft introduced, producing the finer 
ware and ufed in preference to the ^^ Mezza Majolica " of the earlier 
period. How then could fuch wares be looked upon as ^^ novelties in 

^ « Although Corcebusy according to Pliny, was the inventor of working in day, 
" they did not make them better in Athens, nor were the vafes of Corinth of greater 
« value than the works of Pifa, or of Pefaro, or of the Sicilian valley of the Abnizzi 
** and of other places for the delicacy of the workmanfiiip and their beauty/* 

' Gaye, Carteggio, i. 304. 

' His uncertainty as to the precife date of its adoption isfhown in the fuggeflion that 
it might have been introduced by the Sienefe Maeftro Simone in 146s.— ^r/ ante. 
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** thefe parts " ? But, if thefe pieces were decorated with the rich 
metallic glaze, and madreperla luftre, as may be reafbnably fuppofed, they 
probably were novelties to the Florentines as prodii£tions of an Italian 
pottery, although they were in all likelihood acquainted with the Major- 
can and Spanifh wares. If this inference be correfl, may not another 
oe drawn from it ? That thefe prefents being the produce of Pefaro, 
and enriched with the metallic luftre, we may derive from the whole 
matter an additional proof that the early luftred pieces, whofe origin has 
been difputed, were really made at that city ; and that we may agree 
with Pafleri in afcribing the well-known ^' bacili " to that place. 

We further incline to accept his ftatement in the main, that the art 
of uflng the luftre pigments paflfed thence to Gubbio which became its 
great centre, fpreading to Diruta, a iabrique of fmall importance, and 
where the luftre colours were fiibfequently ufed by inferior hands. 

Before defcribing the fpecimens in the Mufeum which may belong 
to the Pe(aro fabrique, but none of which are figned, we will notice 
fome others in various colle<^ions, and in fequence of chronology. 

The earlieft dated piece is in the pofleffion of the writer. It is 
a ^^/ruttieray* on which is painted the creation of animals by the 
Almighty, who, moving in the midft, is furrounded by animals rifing 
out of the ground \ a diftant landfcape, with a town (!) on the fide of a 
fteep mountain, forms the background. 

On the reverfe is infcribed — 

1540 
Chrianite anim 

allis ChrifttuJ 

fdtto in Pefaro. 

(For iacfimile,y^^ Mark, No. 3.) 
It is apparently the work of a fomewhat undeveloped hand. 
In the Mafla Colledion of the Hofpital for Incurables at Pefaro is 
a plate (No. 202). The chafe of the Calydonian boar infcribed — 

La chaccia felporcho chalidonico 
fatto in Pefaro 15+1. 

A tazza in the coUedion of the writer, having for fubjefl Cicero 
expounding the law before Julius Csefar, a compofition of fix figures ; 
in the centre, Cicero reprefented as an aged bearded man, holds a 
folio in his hands, ftanding before Cse&r, who is feated on a throne, 
and clad as a Roman warrior ; on the left of the pi£ture are four 
Roman foldiers : the fcene is in a room, the wall of which is of bevelled 
mafonry coloured green and pierced with a curtained window, through 
which is feen a mountainous landfcape. 
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Freely and ably handled and richly coloured, approaching in 
manner to the works of fome of the artifts of the Fbntana iabrique of 
Urbino, it is equal to them in the quality of the glaze and force 
of colour, but having in the defign a diftind charader of its own. It 
is infcribed on the reverie — 

Cicerom et julie afore 
cuado iditi U lege 1542 
in la hotega d majlro 
Girelami da U Gabia 
• In Pefar9. 

{Sii Mark, No. 4.) 

In this we have a very interefting example corroborating the records 
given by Pafleri of the Lanfranchi fabrique, and of its locality. This 
is the Maeftro Girolamo di Lanfranco of Gabice, a dependency or 
ca/ieUo fix miles weft of Peiaro, and thus mentioned in a regifter, — 

^^ 1560 Majlr9 Girolamo di Lanfrance delk GaUcij 
^^ va/ar9j pojfiedi una Cafa^* &c. 

" 1598 gU fuccede Giacomo fuofigUo** 

^^ 1599 glifuccedono Girolamo e Ludovico figli di 
" Giacomo" (Pafleri, ch. ix. p. 34.) 

The painting of this piece is by the iame hand as the firft named, 
though more mafterly. The inicription on the back, written in clear 
blue, is alio in the fiune handwriting. The laft figure of the date is 
blurred, and may be either a 2 or a 4. On the face of the piece the 
glaze has alfb run, (lightly blurring the colours on one fide. 

The plates in the South Kenfmgton Mufeum (Nos. 7176 . 8927) are 
by the iame hand. We are inclined to afcribe to a like origin the fervice 
executed by order of Guid' Ubaldo as a prefent to a certain '* fi^e 
^^ Andrea da Volterra,'' who muft have been highly efteemed by the 
Duke, although no other knowledge of him has defended to us. The 
pieces of this fervice bear the arms of the Duke, and the inicription 
G. V. V. D. MUNU8. F. ANDRBJE. voLATERANo ., the four firft letters 
being the initials for ^^ Guido Ubaldo Urbini Dux.** Pafleri (p. 58) 
defcribes one of thefe pieces, which are all ijloriatiy having the fubjeA 
of Coriolanus intreated by his mother, and another with that of the 
Deluge. Two others, one reprefenting the (acrifice of Jacob, the other 
the burning of Troy, adapted fi-om Rafiaelle*s Incendio del Borgo, 
were in the Delfette CoUeflion (Nos. 259, 260) whence they pafled to 
that of Mr. Barker. One of the fervice is in the Mufeum of Economic 
Geology in Jermyn Street, its fubjefl the Triumph of Trajan, and 
another, a fluted tazza, is in the Britifh Mufeum. The Rothfchild 
Colle£lion at Paris poflefles another piece, and one is in the Mufeum of 
the Univerfity of Bologna. 
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AUb dated 1542, but by another and inferior hand, is the interefting 

plate in the Mufeum of the Univerfity at Bologna. The fubjed, 

nymphs bathing, and on the reverie is iniRmbed— 

fatto In pefaro 1542 
ro 
in dottiga dt mo gironimo 

vafiro 
iachomo pinfur. 

{See Mark, No. 5.) 
By the foregoing quotation from a deed, we have ieen that this 
^' iachomo " was the fon of M®. Girolamo, and fucceeded him in the 
pofleffion of the houfe, &c. This fignature alfo fhows that the initials 
occafionally feen on pieces by Pafleri were not intended to ftgnify ^^ in 
^' Pe(aro,*' but the work of Iachomo, painter. 

The following examples may alfo be afcribed to his brufh. A plate 
in the Louvre (Sauvageot Coll., No. G. 232.) emblematic figures of 
mufic and aftronomy, infcribed at the back — 

El pianete 
di Mer curio 
fato in Pefaro. 
There is no dale on this piece, but from the fubje<^ it was probably 
of the fame fervice as that mentioned by Pafleri (fee ante\ as having 
the infcription ^* / Pianetto di Marie fatto in Pefaro 1542, in bottega di 
Mq/lro Gironimo Vafaro^ L P." 

In the Britifh Mufeum are two examples apparently by the fame 
hand. One reprefendng the fable of Circe and her companions, in- 
fcribed — 

De pico e 
di Grcio 
fato in pefaro 

{See Mark, No. 6.) 
the other — 

como apoUo 

tolfe la vaca 

a argano 

fato in 

pefaro 

{See Mark, No. 7.) 
A tazza, with the fubjefl of Adleon beaten by the nymphs of 
Diana, is in the coUedlion of M. BafUewfki at Paris, and is illuflrated 
in Delange's Recueily pi. 79. It is infcribed " Fatto in Pefaro 1544." 
We have not feen this plate, but judging from the print, it would appear 
fuperior to the other works of Iachomo. M. Jacquemart {Aferveillet 
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di la Ciramique) mentions one with Samfon and the Philiftines, dated 

IS4S- 

Another, painted with the triumphal march of the Emperor Aurelius, 

was in the SoltikoflFColIedion, and figned 

^^Fatto in Pejaro 1552/* 

Next in fequence is a plate now in the pofleffion of M. Dutuit at 
Rome, and formerly belonging to the Marquis D'Azeglio ; the fubjefl 
Mutius Sczvola, the defign of which is fupenor to the painting ; it is 
infcribed — 

1566 

MVT. SCE. 
PI8AVRI. 

M. Jacquemart mentions one, Camillus (Brennus?) throwing his 
fword into the balance, infcribed — 

va vi£lis 

di pifauro 

but without date ; and another, undated, is mentioned by Delange in 

his fupplement to the tranllation of PaiTeri, reprefenting a conqueror 

dragging a captive queen behind his car — 

Faio in Pefaro. 

It is nevertheleis extremely difficult without adual comparifbn, to 
diflinguifh between the iftoriati pieces of the Lanfranchi fabrique 
at Fefaro, and many of thofe produced at Urbino in the Fontana 
furnaces, and it is indeed more than probable that fome of the artifts 
not abiblutely interefted in the bctega were occafionally employed at 
either place.^ 

We have feen fome of the large diihes decorated with raifed maiks, 
ftrapwork, &c., and painted with grotefques on a white ground, and 
fubje<^ panels, and other grandiofe pieces which are afcribed to the 
Urbino artifts, but which may in equal likelihood be attributed to 
the Lanfranchi of Pefaro. A triangular plateau in the pofleffion of 
Mrs. Hope has the charader of their fineft produdions. 

Another corroboration of Pafleri's ftatement, and of the importance 
of the Lanfranchi eftablifhment, occurs in an anonymous document 
publifhed by the Marquis Giufeppe Campori.' It is preferved among the 
archives of Modena, and is dated Pefaro, 26th October i66o. It 
relates how the Duke of Modena had been entertained at the houfe of 



> We learn from M. B. Fillon that an artift of Pefaro, one Giovanm Francefco^ 
fettled in France. 
* ** Notizie della Majolica e della Porcellana di Ferrara.** Modena, 1871, p. 141. 
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the Signora ContefTa Violante, " con tutta quella domeftichezza^** which 
he deflred ; how he was prefented with fix bacili filled with delicacies 
made by the nuns, fent to him by the daughters of the Countefs, and 
which were kept in the difhes. That fome of his family wifhing to 
buy Majoliche painted by RaflFaelle of Urbino, a great quantity of bacili 
znd tazzoni was brought to them, not by RafFaelle, but painted by a 
certain ancient profeffor of that kind of painting denominated ** // 
** Gabiccioy* ** lefurono portate gran quantita di bacili e di tazzoni ofrut^ 
** tiere^ non gia de RaffaelU , ma dipinti da un tale antico Profejfore di tali 
** pitture denominato il Gabiccio** who, as the Marquis Campori fuggefts, 
was probably that Girolamo di Lanfranchi, the maeflro of the eftablifh- 
ment at the Gabicce. It then goes on to relate that thefe dealers in 
antiquities, like fome of their brethren of the prefent day, afked too 
much money, to wit a hundred doble for a Rinfrejcatore^ certainly well 
painted, but for which they ofFered twelve ! And that they only fuc- 
ceeded in acquiring another Rinfrefcatore^ and a large turtle, that would 
ferve as a bafin or a di(h, painted with grotefques and figures on the bowl 
and the cover, for which they paid 22 doble. 

The Marquis Campori obfervcs, that the cover of this ^^Tartaruga ** 
was fold not long fince in Modena to a foreign amateur, and when laft 
in Florence the writer learnt that fuch a piece was then in the hands of 
Signor Rufca of that city. He had himfelf feen at Rome the lower 
portion of a large turtle or tortoife-fhaped difh in the Palazzo Barberini, 
which may perchance belong to the cover in Florence, or be the other 
half of a iimilar piece. 

PafTeri tells us how rapidly the art declined after 1560, wanting the 
encouragement of a reigning ducal court ; he alio afcribes much evil 
influence to what he confiders the bad tafle of preferring the unmeaning 
defigns of the oriental porcelain, which was greatly prized by the 
wealthy, and the painting after the prints of the later German fchool of 
Sadeler, &c., to the grander works of the old maflers ; the landfcapes 
were, however, well executed. He gives us alfo a hiflory of the revival 
of the manufa£ture in his own time, under the influence and encourage- 
ment of the cardinal prelate Ludovico Merlini. In 1718 there was only 
, one potter at Pefaro, Alforizo Marzi, who produced the mofl ordinary 
wares. 

In 1757 Signor Giufeppe Bertolucci, an accomplifhed ceramifl of 
Urbania, in conjundtion with Signor Francefco di Fattori, engaged 
workmen and artifls and commenced a fabrique, but it was foon 
abandoned. 

Again in 1763 Signors Antonio Cafali, and Filippo Antonio Caligari, 
both of Lodi, under PafTeri's influence came to Pefaro, and were joined 
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by Signor Pietro Lei da Saflliolo of Modena, an able painter on 
Majolica, and on the 13th Auguft eftablifhed a fabrique producing 
wares of great excellence hardly to be diftinguilhed from the Chineie. 

The worthy PafTeri concludes with a hope that he may Aicceed in 
eftablilhing a (chool of defign for fubjeds, with the affiftance of the 
Abbate Giannandrea Lazzarini, one of the moft able ^^ Maeftri di 
Pittura." 

The following examples of the wares produced under that revival 
are worthy of record. 

Mr. Chaffers doubtingly afcribes a medicine vafe painted with the 
fubjed of Adam and Eve driven from Paradife and infcribed ell: r. 
P C.P. 1757. to this place, but we cannot relieve his doubt. 

A fmall plate or (land for a broth baiin, in the writer's poflTeffion 
decorated on the white ground with flowers and birds flightly raifed in 
relief and painted, and with other flowers delicately painted on the flat 
furface, is infcribed in finall letters on the reverfe — 

C.C 

Peiaro 

1765 

P.P.Lj. 

This can be no other than the mark of the laft Arm fpoken of by 
PaiTeri, the upper initials (landing for Cafati and Caligarij and the lower 
for '* Pi'n/e Pietro Lei.'* It is carefully executed, but weak in colour 
and in (hape and general (lyle in the manner of the ottie** fine Italian 
enamelled earthenwares of the lad century. 

A plate in the po(reinon of Mrs. Lockwood at Rome has a fimilar 
mark ; it is more imitative of porcelain and of confiderable technical 
excellence ; the ground is dark blue, covered with foliated ornament 
incifed into the pade, filled in with gilding and enclofuig panels painted 
with children, flowers, &c. The Marquis d'Azeglio po(re(res another 
piece (igned with the initials of this firm. 

In the Debruge-Labarte CollecSlion was a one-handled jug or pot, 
painted with flowers in white medallions on a blue ground, and on 
the foot engraven in the pafte — 

"Pefaro 1771." 

A manufacture at prefent exifts of painted tiles for pavement, re- 
moved to Pefaro from Urbania, and which did produce vafes and plates 
in the manner of the Urbino iftoriati pieces, as alfo luftred wares after 
the (lyle of M. Giorgio. It has, we are informed, ceafed making 
thefe imitations, and now confines itfelf to the firft-named clafs of 
goods. 
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EXAMPLES IN THE MUSEUM. 

As before ftated we have for convenience of reference claffiiied all 
the early luftred pieces attributable to this fabrique, (but doubtingly by 
(bme) as a dafs in itfelf among the wares of Gubbio, retaining under this 
head : 

I ft. The early polychromatic examples ; 

2nd* The ^^ iftoriad '' pieces of the Lanfranchi fabrique. 

Among the former, No. 516 is a remarkably carefid and interefting 
piece which we are difpofed to confider as almoft typical of the early 
period of the Pefaro decorated wares, although we are without pofitive 
proof of that origin. No. 4078 is interefting alfb from its connexion 
with the defign of the lufbed pieces and from die mark. 

No. 3030 is an allied piece bearing a different mark not unlike that 
upon 2595, which has been attributed to the fame artift as the firft 
mentioned, No. 516. 

Of the tftoriati pieces produced at the Lanfranchi botega. 
No. 7167 is undoubtedly by the fame hand as the figned piece in the 
writer's pofTeffion (vide anu\ and No. 8927, is a fine work attributable 
to the fame painter. 

The plate No. 8965 is one by an abundant ardft of Pefaro or Urbino, 
many of whofe works were fubfequendy luftred at Gubbio in the 
Giorgio &brique. His manner appears to be founded on that of Xanto, 
to whom, however, he is inferior. Nos. 8398, 8896, and 8899, ^"^ong 
the luftred "iftoriad** pieces are probably by him as are Nos. 1787, 
1746, &c. in this fedlion. 

The cup No. 355 is of great intereft ; we believe it to be an example 
of the decoradon with real gold on enamelled ware, for which the 
Lanfi'anchi got a fpecial edidl under Guido Ubaldo II. in 1567. 
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MARKS, &c. ON PIECES IN OTHER COLLECTIONS. 

No. I. This mark occurs on a plate ftated by Denniftoun in his 
Hiftory of the Dukes of Urbino to be of the ancient Pefaro fabrique ; 
it is in the Mufeum at the Hague. We place the mark here, doubting 
as to whether it ought not to be among thofe of the firft fe£lion in the 
Gubbio clafs \ we do not recoiled having feen the piece in queftion. 

Pungilcone refers to one having the letters G.A.T. interlaced. 



\ 




No. 2. On a baciU in the Britifh 
Mufeum, fubjed a half-length female por- 
trait, with a fcroll infcribed, " PER . 
" DORMIRE NON . S . AQVISTA." 
Scale border of yellow, orange, &c., the 
Gubbio fcroll in black alfo occurs on the 
reverfe. 




-w 









No. 3. Infcfiption 
on the reverfe of a 
tazza in the writer's 
poflTeffion, reprefent- 
ing the creation of 
animals. By the fame 
hand is the following. 




'"^j^^f^ 



4tO >'^ P^m'(^ 
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No. 4. Is on the reverfe of a fruttiera^ alfo belonging to the 
writer, and important as a typical example of the produce of the 
Lanfranchi hoUga^ perhaps painted by Maeftro Girolamo. 

Qc^roM ^Hukef Corar/" 



J^^ 



e/a^^ 



No. 5. On the reverfe of a plate in the Mufeum of the Univerfity 
of Bologna, reprefenting nymphs at the bath ; it is by a lefs able hand 
than the laft, that of *' jachdmo," fon of Maeftro Girolamo. 



pc/ci 



I I >v'9 • 

ucifov 

No. 6. Is upon a plate in the Britifh Mufeum, reprefenting CLc: 
and her companions changed into hogs. 

99 Ctl^CA 
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No. 7. By the iame hand, perhaps both carelels works of 
Jachomo } it is alio in the Britiih Muieum. 



coimp ^\^LL 



}c£jK /a'v 



v^d riL 



^ ^ifjd^'no 



Am 



■m 



y^f^ro 



No. 8. Is the mark of Caiale and Caligari, and of the painter, 
Pietro Lei, who eftaUiflied a work at Peiaro in 1763 ; it occurs on the 
£iucer of a broth bafin in the writer's pofleffion. 






CATALOGUE. 

Pefaro. 
Early Coloured Pieces. 



516. "65. 

~ AZZA. " Piadem." In the centre, on a white 
ground, a lion roaring, a branch of foliage be- 
hind ; the border, edged with cord moulding, 
is in rayed compartments, 6IIed in with fcale- 
work and foliated fcrolls, the defign executed 
almoft entirely in blue filled in with bright 
orange. Reverfe, concentric lines with leaf ornament on the 
foot in blue. Italian. (Pefaro or Diruta ?) About 1500-10. 
H. 4 in., diam. 8] in. Bought (Soulages Coll.), 10/. 

Mr. J. C. RoUnfon in the Soulages' Catalogue writes, ** M. Soulages 
terms this piece a 'coupe de Mercatello.' It is not known on what 
authori^ the piece is attributed to that locality. Numerous works by 
the lame mafter have been obferved, notably large bacili, painted with 
bufts of warriors in iantaftic armour, or with equeftrian figures. In the 
Marlborough Houfe Collet^ion ^ are feveral fpecimens by the &me hand, 
one of which is ligned with a large ^ ' on the reverie oi the piece. 

' Non South Kenfmgton Mufeum. 

* Thii apptan to ut to be a V with a patapbr. See No. *i9Si "here 1 t^c-firoile 
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The motives of the ornamentation are almoft identical with thofe of 
the well-known early Gubbio iuftred bacili, whilft the abundant ufe of 
the iine orange pigment is rather more chara<^eriftic of Faenza ; the 
predominance of blue, the hard precife ftyle of outline on the other 
hand, feeming to point to Diruta. Should M. Soulages be in 
poflTeffion of any evidence conneding thefe wares with Mercatello, 
this ambiguity will be of courfe (adsfadlorily reib!ved." 

Believing, however, as we do in Pafleri's ftatement that Pefaro was 
an early fabrique, and produced wares agreeing, from his deicripdon, 
with thofe fpoken of in the above extra<Sb, we are inclined to think that 
this piece and feme others may with more probability be affigned thereto. 
The drawing of the lion, which, with tail between its legs and head 
raifed to the fky would feem to be in the a£l of roaring, is executed 
with great care and precifion. A jug or medicine vaie in the Bridfh 
Mufeum of the fame ftyle, and its companion executed evidendy by 
the fame hand and for the fame owner, in the yellow luftre colour, 
are interefting as connefting the polychrome with the Iuftred deco- 
ration under a fimilar defign by the fame ardft. Thefe pieces are dated 
1501. 



VASE, two-handled. Decoration in cold blue on white 
ground ; above a central belt of cord ornament, on 
either face is a diaper of foliation, occafionally grounded in 
orange and yellow, and touched with green. Angular ftripes 
of blue are on each fide of the handles, which are crofled with 
interwoven lines. On the lower part are painted flutings, 
heightened with orange, and foliation on the foot. Italian. 
(Pefaro or Diruta ?) About 15 10. H. 9^ in., diam. 7^ in. 
Bought, 10/. 

The form is fimilar to the vafes with luftre colours attributed to 
Pefaro, Gubbio, and Diruta. The prefent fpecimen is by the feme 
hand as the tazza No. 516. 



PLATEAU. 

BUST PORTRAIT OF A LADV. 

Pejan ar Foiukh, about 1 500 

(4078. -j?) 
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VASE, two-handled. Orange ground, foliated ornament 
in dark blue, occafionally' grounded on yellow. On 
the neck are two fhields of arms, (haded with dark blue on 
white ovals. A central belt of white is infcribed — 

ASAE . AVANZA . CHI . FVRTVNA . PASSA . 
PNONPODERE . SEIASS. 

which may be rendered — 

Who paiTes Fortune well fucceeds ; 

But inability recedes." 
Italian. (Pefaro or Faenza ?) About 1500. H. 7f in., W. at 
handles, yf in. Bought (Bernal Coll.), 16/. 

A coloured vaie of the fame form as the more ufual luftred pieces, 
fuch as No. 514, and decorated widi defigns of a (imilar character. 
This is probably of earlier date than that example, and perhaps of 
Pefaro. 



<€ 



4078. '57. 

PLATEAU. On dark blue ground in the centre, a half 
figure in profile of a lady richly drefied ; a banderole 
infcribed : svanna sella * *v . Inner border of flowers and 
pellets, and outer one of oval beads on orange and yellow 
ground. Reverie, concentric lines of orange and blue; the 
mark in blue. Italian. (Pefaro or Faenza ?) About 1500-10. 
Diam. 13} in. Bought, 12/. (Ste engraving.) 

This is an interefting plateau of early date. The ftyle of treatment 
and the motif of the decoration are exadlly in the manner of the 
well known early luftred wares. We have in this the fame firm hard 
outline of the features, the coftume of the latter end of the 15th cen- 
tury, the foliated ornament of the border, and the concentric lines on 
the reverie. Although marked with the letter F, it has, we think, great 
affinity with the early wares of Pelaro, to which place it may be 
attributed, although with a doubt in favour of Faenza. 



MB 
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Ihe letters P V, croflTed with a paraphe, which follow the name 
of the lady infcribed on the ribbon, are probably a contradion of the 
word puelldy a virgin. 





PLATEAU for an ewer. On raifed centre the profile buft 
of a woman, with the letter B ; inner border of rayed 
compartments filled with fcale work in orange, green, and white, 
and foliation on orange and yellow ground. A garland of fruit 
on the outer rim. Reverie, blue and orange concentric lines ; 



J 
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monogram in the centre. Italian. (Pefaro or Faenza ?) About 
1 5 10. Diam. 12 in. Bought, 4/. 

Decorated in colour after the defign of the early luftred plateaux of 
Pefaro, Gubbio, and Diruta, and having great affinity with No. 4078 ; 
but we think from the more florid ornament and general handling, that 
it is of later date, perhaps by fome ten years. It is enamelled on both 
fides with the flanniferous glaze, and bears a mark fbmewhat fimilar to 
that on No. 2595. 




^S9S' '56- 

CIRCULAR Difh. '' Bacik:' In the centre an equeftrian 
figure galloping with lance in hand ; border " a guar- 
tiere*' in compartments of fcale work and fcroU foliage, all 
painted in colour on the white ground. Reverfe, coarfe yellow 
glaze and the mark in black, a V with a paraphe. Italian. 
(Pefaro? or Viterbo?) About 1520-30. Diam. 15^ in. 
Bought, 2/. 

Mr. J. C. Robinfbn afcribes this difh to the fame hand as No. 516, 
which is painted after a fimilar decorative defign, but with greater care 
and precifion. We are more difpofed to believe it, and No. 2594 of a 
later period and, like fbme of the luflred pieces, a continuation of the 
flyle of decoration ufed on the earlier wares. A reference to No. 6665 
will prove that fuch pieces were produced probably by inferior ardfls, 
wanting originality of invention. The drawing of the figure in the 
prefent inftance is too free, and wants that archaic flifFnefs and careful 
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execution obfenrable on the earlier pieces, fuch as Nos. 516, 1613, &c. 
There is foroe fimilarity in the execution of this baciU to that of 
No. 2431, which is infcribed " Viterbo 1544," pofEbly the work of an 
artift of, or from, the Diruta fiibrique. May not the mark, which we 
read as a V with a paraphe, be mdicative of fuch an origin ? 

We have, however, clafTed it with the Peiaro wares, as there is 
always an equal probability that it is a later and leis careful production 
of that fabrique. 




^594- '5<^- 

CIRCULAR Difli. ** BaciUr Buft of a Roman warrior 
in fanciful helmet ; border " a quartiere " with fcale and 
foliated fcroll work, in alternating compartments. Outlined 
n blue, and coloured on the white ground. Reverfe, coarie 
yellow glaze. Italian. (Pefaro? or Viterbo?) About 1520-30. 
Diam. 1 6^ in. Bought, 3/. 5 j. 

By the fame hand as No. 2595. 
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Lanfranchi Fabrique. 
7167. '60. 

IRCULAR Dilh. '' Bactk;' iftortato. Mutius 

Scaevola burning his hand before Porfena. Re- 

verfe, concentric lines in yellow, and infcribed 

" Mutio che la fua deftra erante cocie." Italian 

(Pefaro, of the Lanfranchi fabrique). About 

1545. Diam. iff in. Bought (Soulages Coll.), 25/. 

Probably of the fame fervice as the piece in the wi iter's poilefBon, 
and certainly painted by the fame hand. (See notice on No. 8927.) 



89:57. '63. 

CIRCULAR Dilh. '' Bacik;' iftortato. Lucretia dab- 
bing herfelf in the prefence of a concourfe of Roman 
citizens ; a compofition of fixteen figures in front of an arched 
colonnade. Reverfe, concentric lines of yellow, and infcribed 
" M. che e morire che uiuare c6 uergona." Italian (Pefaro, of 
the Lanfranchi botega). About 1545. Diam. 17 in. Bought 
(Soulages Coll.), 40/. 

A compariibn with the figned piece in the writer's pofTcfSon, leads 
him to the conclufion that " this important fpecimen, one of the moft 
'' carefully executed of the * Majoliche Ifloriate,' " to ufe Mr. J. C, 
Robinfon's words, is by the lame hand, perhaps more developed and 
painting with greater freedom upon a larger furface. The lame manner 
of applying the colours, the lame peculiar application of green upon the 
buildings, the preponderance of yellow drapery (haded with red orange, 
and a peculiar muicular appearance given to the blue armour, 4s though 
hammered to each flnuofity, are obfervable on each. The ftyle of 
drawing and (hading the flelh is. alfo limilar, and the glaze and general 
technique of the pieces agree, as does alfo the handwriting of the titular 
infcriptions on the reverfe. A reference to the Mark, No. 4, will (how 
a fac-fimile of the infcription on the plate referred to, which records 
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that it was painted in 1542 or 44 (the laft figure is blurred) ^^in la 
^* botega d Maftro Girolame da le Gabice in Peiaro ;" this Girolamo 
being the member of the Lanfranchi &mily referred to by Pafleri. 

PLATE. " Tagliere;' ijioriato. The Finding of Mofes, 
a landfcape background. On the fide is the fhield of 
arms of Cardinal Pucci. Reverfe, infcribed '' Moyfe trouato 
" da la Regina Moglie di Pharaone/' Italian (Pefaro or Ur- 
bino). About 1535-40. Diam. 10} in. Bought (Bernal 
Coll.), 8/. is. 

One of the iame fervice as No. 1686. 

1686. '55. 

PLATE. " TondinOy' ijioriato. Mars and Venus in an 
interior. In the funk centre, a fhield of arms of Car- 
dinal Pucci. Reverfe, infcribed " Venere e Marte." Italian. 
(Pefaro?) About 1540. Diam. yf in. 

A piece of the fame fervice as No. 1693. 

ZSS^ '64. 

CUP. " ChiccheraJ* Groups of cupids fwinging on drapery 
which hangs in fefloons from rings ; painted in colour on 
pale blue ground, and enriched with gilding. Italian. (Pefaro, 
of the fabrique of Jacomo Lanfranco ?) About 1567. H. 
2^^ in., diam. 2| in. Bought, i6j. 

This rare litde cup is a difcovery of very great intercfl to all 
amateurs of majolica, and fludents of the hiflory of the potter's art. 
In it we have, not an experimental porcelain, fuch as thofe two 
precious pieces belonging refpeftively to Her Majefly, and to the Earl 
of Stamford, (which were exhibited in the Loan Colledion of 1862, and 
are defcribed by Mr. J. C. Robinibn in the catalogue of that coUedion, 
p. 695, and which we have fuggefled may have been produced at 
Venice or Ferrara i) but a fine-grained and clofely baked earthenware, 
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enamelled with a white ftanniferous glaze. Some chips upon the edge 
enable us to fee that the clay is of a bufF colour, and the glaze rather 
thickly laid on. The decoration confifts of a pale grey ground, outlined 
to reprefent three pilafters, on the upper part of each of which is a 
ring. From thefe hang falls of drapery, upon which three groups of cupids 
are fwinging, outlined in a purple colour, the flefh tinted and (haded 
with a reddifh brown. The drawing is firee, and the colouring rich and 
harmonious, evidently the work of an able artift of the latter half of the 
1 6th century. But the moft interefting and curious part of the 
decoration is the enrichment with real gold, not mere water gilding, 
fuch as we occafionally find upon fome pieces of the Rhodian ware, 
but a true gilding, burnt in upon the glaze, but not burnifhed. The 
panels behind the cupid groups are defined and diapered with it in 
fcroll work, the rings are gilt, and the foot and lip have concentric 
broad and narrow circles of the metal. Here then we have the appli- 
cation of real gold, upon a piece of Italian enamelled and painted pottery 
of the latter half of the i6th century; it is no fubfequent addition of a 
later time, but a contemporary gilding burnt in after fixing the enamel 
colours of the painting. The fomewhat warped form of the piece, and 
fmall bubbles in the glaze, may perhaps be the refult of the additional 
firing, to which it was necefTarily fubjeded. 

The only light that hiftory throws upoh the matter, is that recorded 
by PafTeri (chap. 6, p. 19), who tells us that on ift June 1567, Guid' 
Ubaldo 2nd Duke of Urbino granted an edid in fiivour of Maeftro 
Jacomo Lanfrancho, of the Gabice in Pefaro, for the ufe of his difcoveiy 
of a mode of applying pure gold on his wares. 

We believe this may be one of the pieces fb decorated by him. 

We repeat, this is not a porcelain^ or it might be thought that the 
almofl Venetian colouring, and the grouping of the cupids, not unlike 
the manner of the fchool uf DofC, would fuggefl that it (>oflibly may 
be one of thofe pieces fent from Venice by the aged potter on 17 May 
1 5 19, to Alfonfo I., at Ferrara ; or one of thofe believed to have been 
made by that prince. (See the letter cited by Campori).' But they were 
experimental porcelain^ and no mention is made of gilding ; moreover 
the ftyle of this example is of later date. The fame anfwer would apply 
to the fuggeflion that it might have been produced by Alfbnfb II., 
aided by Camillo of Urbino, about 1561, when he is ftated to have 
made experiments in the fabrication of porcelain ; we think that in 
af&gning it to the Lanfranchi fabrique at Pefaro, we have the weight of 
evidence and probability on our fide. 



> Notizie della Majolica, &c. di Ferrara. Modena, 1 871, p. 32. 
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8965. '63. 

PLATE* " Fruttierdj' iftoriata. Jupiter and Europa. 
Reverfe infcribed, ** Giove mutato in tore et Europa." 
Italian. (Pefaro or Urbino ?) About 1540-50. Diam. 11 in. 
Bought (Soulages ColL), 6/. 

Probably by the (ame hand as No. 1535. 

'535- '54- 

TAZZA or ^^Fruttieray^ ijioriata, Hercules flaying Cacus. 
Landfcape background, a town on a hill, ruins, &c. 
Italian (Pefaro or Urbino). About 1540. Diam. 8} in. 
Bought, i/. 5 J. 

Similar in manner to the plates Nos. 8398, 8896, 8899, which are 
richly luftred. Freely and rapidly handled, with confiderable life and 
^^ go " about the figures ; the landfcape is rather confufed, and the 
colours heavy and crude. (See thofe numbers under Gubbio.) 



The following pieces being enriched with the luftre colours are 
claflified under Gubbio (divifion F.). 

No. 8398. '63. Jafon. 

No. 8896. '63. Narciffus. 

No. 8899. *63. Birth of Adonis. 

No. 8901, '63. Allegorical fubjed. 
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Later Wares. 

8405. '67,. 

WER or ^^ aiguiere" Oviform with fcalloped lip. 
The Virgin and St. John (landing one on each fide 
of the crofs, to which are affixed the label, crown 
of thorns, and the nails. Italian. (Pefaro or 

Urbino.^) About 1600. H. 13^ in., W. 6| in. Bought 

(Soulages Coll.), 30/. 

The colours are feeble and the ftyle of painting poor, a cold grey 
blue and dull yellow predominate and, notwithftanding the elegance 
of the form, denote a period of decadence in the art. It is difficult 
to aflign correctly the fabrique from which this and other pieces of the 
feme period may have come. We are inclined to afcribe it to Urbino 
or Pelaro- 




123. 123^. '69. 

DRUG Pot and Cover, with handle and fpout. White, 
painted with rofes in colours, and infcribed, " Olio : 
Volpin." Italian. (Pefaro?) i8th century. H. iif in., 
W. 8 in. Bought, i/. 4J. 



124. 124a. '6g. 

DRUG Pot and Cover, with handle and fpout. White, 
painted with rofes in colours, and infcribed "JSir : di 
Cedro." Italian. (Pefaro?) 18th century. H. 11^ in., W. 
8 in. Bought, i/. 4J. 

M. M 
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125. 125^. '69. 

DRUG Vafe and Cover. White, painted with rofes in 
colours, and infcribed " Cons : d'Aflenz." Italian. 
(Pefaro?) i8th century. H. 9^ in., W. 5 in. Bought, i/. 4J. 



126. 126^. '54. 

DRUG Vafe and Cover. White, painted with rofes in 

colours, and infcribed, ** Cons : di Grugnial." Italian. 

(Pefaro?) 18th century. H. 9I in., W. 5 in. Bought, 
i/. 4 J. 



7887. '61. 

LAMP. The bafe and pedeftal of enamelled earthenware. 
The veflel of glafs with four burners. Aiding on a metal 
pillar, to which the fnufFers and other implements are attached 
by chains. Italian. (Pefaro or Urbino ?) 18th century. H. 
2 ft. 3 in., W. at bafe, 8 in. Bought, 6/. 



388. 388^. '6g. 

VASE and Cover. Pear fliaped and fluted, with cover 
and foliated handles ; painted with bunches of flowers 
in colour, on white ground. {The bronze child on the cover is 
fuperadded.) Italian. (Pefaro or Urbino ?) i8th century. H., 
including cover, i6\ in., diam. of bafe, 5^ in. Bought, 1/. 



* 
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